A Study of Joseph Conrad
On ‘The Planter of Malata’
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The light from an open window fell across her path, and suddenly all that
mass of arranged hair appeared incandescent, chiselled and fluid, with the daring
suggestion of a helmet of burnished copper and the flowing lines of molten metal.
(1. 9-10)

The expression of the eyes was lost in a shadowy mysterious play of jet and
silver, stirring under the coppery gold of the hair as though she had been a being

made of ivory and precious metals changed into living tissue. (I. 10)

1) Joseph Conrad, ‘The Planter of Malata’ in The Skadow Line and Within the Tides.
(London: J.M. Dent and Sons Ltd, 1969) p. 5. DIt — VB DA EZRTIDRCDERIC L 3,
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The blackness of the island blotted out the stars with its vague mass like a
low thundercloud brooding over the waters and ready to burst into flame and
crashes. (I. 59)
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The sickly white light of dawn showed him the head of a statue. Its marble
hair was done in the bold lines of a helmet, on its lips the chisel had left a faint
smile, and it resembled Miss Moorsom. While he was staring at it fixedly, the
head began to grow light in his fingers, to diminish and crumble to pieces, and
at last turned into a handful of dust, which was blown away by a puff of wind ...

(1. 31)
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RESUME

A Study of Joseph Conrad
On ‘The Planter of Malata’

Toshihiko UEKI

Some critics say that ‘The Planter of Malata’ remarkably resembles Victory.
But I consider It also has something in common with Chance and ‘Freya of the

Seven Isles.’ So I want to search the resemblance among them and analyze “The
Planter of Malata.’



