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R BEDNEFZR SR LT D L0 | Bl 2 38 U 72 5 O SUb-CBg o2 & L
FEREINEH L ETTHE & WV O NRZBET 7200 Y — L L TEST T, 20Xk 57k
NEHFLOEIREICB O TEEFIINR 2 PSR O R CHREEL BRI THIC DT 5 Z
EONHIFTTED (AM - BH - ATE - AR 1999)  BRSFENAAETH LA ~—
VarHBEDOL I R LV ERRE TONERLERE LXK S D2, 3 IR Y
—T 4 VT HECER CTREDATA REPGEICT 228128, FANREEFEHOXf
G LTHWAD Z L ARICHE T 2B O %2 B LT,

2—2 M

551 [BEEFE CE L OFENCHE S L= A Ly MNEfRIRE 2B Lo b, & 2 [
VIBRIZ Y 7 o ROEIBAFE S 415 1920 AR5 2000 4EARIZHNT TO KRB E 2 7
AR BT, (ERERBET 2 EAERB LY —F ¢ ZHEICOWTCE LA T 5]
ERHEICEM Lz, B1ENGHESEETOFKETIEY a2y b, U R, B, T=X
—a e Vo B OEERICEAEY T, FeRNLE 11 RTIET 4V
Loe JT—)b Au RT= BURBE & S BRBIOFE Y ¥ b, 5 12 B2 H 5 15 [Tl
M 23 < U SRR L OV a—R"U B —y 3 VoORBEEZIRE L, At L —v
2 WS EFEME DA O bBG AT s TICB TS aIa=r—va LV OEER
FERETHDLHIE~DKROEAMLT BT, BMEIONE, S HIZIIMETH2 1 5 3 bott
DL BN EOBRERD TV 2 EEBER L TWe, BB 3CHkE L TiL, 25558
D ERERRFFERAENT OMREFOHERE L L TR EH I TW5 Film Art’ An
Introduction (Bordwell, Thompson, & Smith, 2019) & Film History: An Introduction

(Thompson, Bordwell, & Smith, 2021) = #Z/ L 7=,

FAIFBBEI OSSR CTIELZHRE L 72 ECHBFEIOHER F CIT/EMICET 555550 Y —
T4 VA AT, BEROREI A D, IO CIXMEROE R/ E ORI &
BENHBREXTITO, V=T 4 7 ERONFICE L THWEEITT 5, o, #
BEPAMOINEICE EELT, BEO—HZ2FHOHIEL TXT77 L —7 TZOWG %
SHT L. BEME RHITEZ1T o7z, 2D DINEIXEICHAGE CIrhiy, jiiko &
BOMBATA NOMEOY) —F 4 U 7ITEFETH Y | WEEE F o <HT 52 L7 <
FEZSMT HZ L3 LV, S OICFHERICIEGESR TRY BT TIEOERIER O D>
BEFAN LEEZRY, BlIPOBRNRy— &7 b 1Ol EF TR LGRL., #
ETHATERZSEE LCBIHT O EW)I LAR— M EREIREE LTRLZ, LR
— MIBWTEANBRTE LK FE Y Z7IR1DEBY TH D,

K1 BBHNTETAT 2 7IZBE LR alE 5

A1 [W8]  (Blackmail) (2B WT, U ROFEMNRED L S IEbiILTH5 0, B
PO =2 Do Em L OR LIRSV,
In what ways is sound important in Blackmail? Discuss through your analysis of a scene

(or scenes) from the film.

M2 - TEEM]  (Snow White and the Seven Dwarfs) \[ZBWT, BN ED X H I
PITWAED, By — D2l L TRLAR S,
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In what ways is color important in Snow White and the Seven Dwarfs? Discuss through

your analysis of a scene (or scenes) from the film.

FREE 3 [ L¥ES3ki=&] (The Lady from Shanghai) (3D X572 TT 4V ) U
—NVOREEA LTS (HDWIE, WiRy) 7 Blfhor—ronfiz@l TORLRS

U,

To what degree, can The Lady from Shanghaibe considered a film noir? Discuss through

your analysis of a scene (or scenes) from the film.

M4 - [RPREZ$E ST T (Al That Heaven Allows) (BT, EAAEEY D%
BANDOBRIZED L HICMBE TR SN TWDEn? By —ronirz@ L ORLR
AN

How does All That Heaven Allows visualize the relationship between the protagonist and

the other characters? Discuss through your analysis of a scene (or scenes) from the film.

S - R ] (Due) 1T, &Ho THIFICREESCRMZED HLTWD e BlIh
DY —r Dol L TRLRIV,
How does Duel create tension and/or horror in the audience? Discuss through your

analysis of a scene (or scenes) from the film.

MEG6 : [AbL oYy — Yo - RTXAR] (Stranger Than Paradise) 2B\ T, &=
NABAN A Y —HETH D Z LIIWEEOHRTED &S ERER 210 ? BIHOY—r O
T EE L TR L7 S0,

How is the protagonist’s Hungarian origin significant in the narrative of Stranger Than

Paradise? Discuss through your analysis of a scene (or scenes) from the film.

FREE 7 MRl [ E ST BIdA el 5] (All God's Children Can Dance) [ 3J54ED fi
N TROFESTBIEARED] ZEDOLICWELTNDEN? ZNLDOWEITED L
IRBREFOM? BITOYV—r O EEL TORLR SN,

What changes does the film A/l God’s Children Can Dance make to the short story it is
based on? How are those changes significant? Discuss through your analysis of a scene (or

scenes) from the film.

ZOERTIE, Z< OHmICEB W THENFFEOM A2 A BRI TE 282 5 %
7o ZAUTHGEMH ZRETHE] SND Z E~DRERETEHRE WV o A TEE NI
A DFE OB T HEE Ch D, FAITER ORI > CTHARGEFH TRL )
PFEETR CROMEZHIR TEIRT 5, HE&RED HAGEOL AL 1600 3CFLL E, 5555
DLGAIX 350 HiE L R IIZEZZ DT ETELLOERETELI N EZFER T DIEINT 5,
Elo. FRO T a— bt o H—NEE L TV D REEREERES & O—xf—DRFETEE v
22 Th D [English Teatime] OIYFREZHNTE v a Y ONFIZONTHITL
THHW, HEERED LR — M2 REE TE S BRI IS L 2RHI 22T 201 &
HZ EERAT, EBIICHEESORELDROONDT 7T 47 « F—=T7 %0 AL
TRETHL LTI ARATHMAINTEY, FHEEFHLOT6ND Z LR AT
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£ 970 B ERRIGEEME T~ O L, SEEE A TR Z LD 2 L ~DENCMG A T 4 T
BT 2IEEHEN I a=r—2a VOBREBEMRICOWTOHEMORE Y Z2H L T, H#FET
DOHFEZ D LT OBFEEZ DT TV o fERTH D EADND, REFEDRENMGET > 7
— hOHTYH HEEERDZ>NTIC/oT2) EWVWOIFEORBARFELNTEY, #E
T H RERICAN DR Z KD D FERARFEHE L L TORBIHE OS>\ LI THD
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RHEGRED LR — MIZH#A 184D 5 H 15 AR L, SUF8 HiEIcEZ T -
ZEHHoTMNED I B I2ANEFE 3ANAARGETLAR— FOIERICEVHATZ (K1),
T, BEETEWZ 1240 95 3475 English Teatime % FI|H L CTREGERES DRk EIZ &
2 BNESLDOWRAFEE 2 32 ) 7o, INAFEEIo T T S 41, kB & REE T LR — hDICE
WZOWTHR LR O RMRAEET DIEEEZE D 72D, 4T X TEHWEEEaI 2
==y arOla b, WhiE, FAEITGREEIIOT B AR & HLBIED By D
FEENEEBE LT BT, COREREAMEHT 0B LERT 207 bl o7,

M1 EEHRETH BBRSEEAEEORE S (A

2 AN BERIEROGEE LT, BRELEZ L7129 2 T F42 L CHARETE)IEGE
FENEITEDL AR EERH L, 28 0E2 L 2AOEFETHo72720, TNEFNDE]
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SAENEH LI LR — N2 Z 2 TR TS (k1 28) . LA— FAFIZOW T,
PREAPE R LT CY —T o 72 E LTI AT 5 2 & & BRI v — 2 DT
ZITH T xR LI, il LTIRARLEFAED VAR — MIFEETENINTEBY ., 21Uk
MHFAEMERSHE (AAREIIGEO EL L)) ICHGEEZEIR L2720 Th 5, T
LTl VAR— MEHOFNCARZE S 0 — bt o Z — 3 EfE LT % English Teatime %
LT, R’ T 4 7T OFFERFESE L VIRHIZ 2T TW5D, LAR— MTRLIL D RELLRK
RIS O FEETH D, B HDEIGPEETIER <. B 5D RUR % Mg /A0 SCHk TSR3
LRLHES A BT,

There was also the famous scene where she magically made the poisoned
apple and becomes an old hag. In that scene, the bright red apple, which is
later the key, object is emphasized and attracted, and by surrounding the
evil stepmother with dark colors, the surrounding colors further enhanced

the queen’s wickedness and intensity.

Fre, R TRAERA S A LTV, TR —F 0 v 7 OREE L TR LY
kO~ TH S,

According to “Animated Films”, “The colour of each dwarf’s costume goes
some way to expressing his temperament” (James Clarke, Animated
Films (2007), STYLISH TOONS p.391.19).

e SN VAR — bz, M1 OFIOL T ITI VT « TAT 4 V7 OE
L LTCoOHEEXZJEY LT “Introduction,” “Main Subject” 35 X “Conclusion” &
WO R LA, PR SCERERR A TR E L CE N E B s b0 b AT 5
iz,

3. EX
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it SH 272 CldR<, BEMRROSEE - SYLEfE~L o7’ 5, [HEERE L O%i#
AR, ERER R ERZ R A, ALT L O HESFEORD L0 25l U T LME SR )
STEHFEAI 2= —va Y OMRE . B L FHE D SRS AIEO IR 28 L TR T
LZERTERLEEZLND,

BREOMEIE A BT B 2 7L « FFEERAMELE L CTONICEE L, Bz 5HIGEE
M CTIEBRWIGEOMBZEM LT U Ny R R OGN Z & 1E, AEEFREROBHE K
RTHOT FFEOT 'L TAT 4 TIRARERK TIT 72 L5 REAN 2T,
HAGETW) LZADTyEA, TROLEACHELFR%ERLOE LTIHIOAND
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FEEOZHANKIE L BARGE L OSTENREVZEE E 2 7-fmiE FIEOE VI OWTHE L,
YEET O N Ty hOTa haLEBRLIETIA T 4 TR B ENRTERZ EIL,
NIRPEEEFRE SN DTN D RFEN OIEED h L —= TN Z L 2R LT\ 5D,

BIHCIR72@ Y |, Bre B8 Sy F CoReEEINIL, DT U Ny FERGIEHT
T 4 _N— MEESZ BT > TV 2 e B —BiifsnhTnd, Bekbicz
DA EL T 4 _X— ME, BICHDOBWCBEEZ T AIEZ L ) LT 57200 TiEr+
DTHDH, HF (2017) 12X DE, T4 X— MIBEHEEZDXIZEWVWTED/NL—/UIHS
WTEREIZAT 9O RE L O T, FRELAMUIIE SO IZGRENZRC0 L0 2325 L0 ) FiEns
METHDHEWD, ZLTEOMREE LT, BEBNENSTZVIEREV THE1TRL,
BEHENT-ZV LEVEL o720 3252055009, HTONRGmEBELTE
25T, BENEFEBNZ2BFLIENTE, KLV AENERRED I 2=/
=AU ARAREFEOELEINTND, FELGICESE | HHEICE 2 TiRBR IR
ENF=T U b7y MTEVMIEA T 5- S v 2 Bk, THEEICEZ I 2 TR
RI5H LN EARGEREICL > UTHM LS5 <, WEELE N CEMRIICH I
FTOLKBERD D, A CTHRY BIFREREREOES A2 L TV IRLFE LT
Z LT, REEUICE AR Z T R OFEEk (Whorf, 1956) 22 bR AEOEMEA THi,
NEFECTORRNREE I 2= — g VEENOEENATREL > T EEbh S,

LED X DIT, EWREERE ) & Ffo o RGB BT B RO, FTIEFEFL LT
PRI RB N Z AT D L WO MUED D D, HEEBARIZ R H L5 HEFEI IOV T
CEFR B2 L~L (FfE 15k) DL EE W HIEN SR AR IC LV RSN TEY GG
Fl2p4s, 2021a) . Z OFEMEICEET S 2 LIS - FEWIEE A B ARSE O 2 E % AR
TITON TS (JHE, 2016) . L LR S, mBREOFRE) 2 0F - 72 3555 1) 13k e il
DOFEFNTHT U HEEMICK I D L O TIEHRWZ 0, BERKEEIZB WD TH.ORRR
BEELTHRY BEFons Z Liddiu, BRI 20 3BT, EROWNGE= I 2
==y a v OBRBETHENRaI 2= — a VERBRT S LD TH L0, HiEHD
BRGEZORN D 2 EPHIRFTE 5, AREERIT. 7 e — LRI B W TR R
R o=l —va VEENIOBERE W BEICHI e =— 7 RV MR TH D E VR D,

IHNLSMC Y | EEEHEN BB CHREE A B R DRI T 2 REIC OV TRk & 72
LDONRH D, #(2020) 13X, Horwitz (1996) #5H Lo, IHMEFEARZ (foreign language
anxiety) | NEFEOHFHEEZEEL S LTV ERRTWS, SMERERZ &1, SMEEE
ATV S T2 0 T DRI Z 5 RO 72 E T 5 (Maclntyre, 1999) . #x
HANYTH Y 2N ORIFFICTEE TH & 2 WGEHANEL, ZONERBERLZEZRERT 5 Z &1
DAY —F U TIRBICBON I 2TE TR L7295 Z LIIARFHRETH D |
DT ENPFEARICAR R L SEHHERN L 2D L0 ) (K, 2020) .

MMZTH (2020) 13, FREOHFHREICK W T, [HEEEEE L) & TEERhEE
EWVWI T Ly r Y —0HD I EERHL WD, BT, EEEREERE O L CHEE A
DAL D &) Bk, B TX, BERIIMTHH > TV D RE THES TIWITF v &
IR THD, ZNDDOFERATREMEICOWTHAE L & Z A, fREICHLEREGENICAE
DY, BOOHBERBEEAZANEMLT H I LN TETVDLIGAITIE N — RAERR
SNHRHEENANNHERE L Tzt E ST 5,
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DOF ) Bz J57 2 DB SV R— M35 Z ik, RO %00 CUFE4, 2021b)
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FEA BT, =D 20 4L N TH Y . FHIMFEOEEZ T2y, 5% 0% D
PG E LT SESE O A BT &L — b OB S b,
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Analysis of “snow White and the Seven Dwarfs”

<Introduction>

Nowadays, Disney movies are loved by many age groups, from small children to
the elderly. Among them, Snow White and the seven dwarfs is especially colorful
and loved by the world over like a picture book. From now on, I will analyze the
ingenuity of the colors of the movie.
<Main subject>

Snow White and seven dwarfs was made in color in the 1937, a time when the
films were mainly made in black and white, and attracted attention at that time.
It is Disney’s first movie made in color. As mentioned in the introduction, it was
very color-conscious, paying attention not only to the characters, but also to the
background and the colors of the key props in the story.

First, looking at how each color of the characters was used each of the seven
dwarfs were represented differently by the colors used. According to “Animated
Films”, “The colour of each dwarf’s costume goes some way to expressing his
temperament” (James Clarke, Animated Films (2007), STYLISH TOONS p.39
1.19). For example, the character Grumpy was often angry and emotional, so he
wore red clothes, which is a provocative color. Also, while dwarfs used soft brown
or understated colors because they had a soft and gentle behavior, the evil
stepmother was expressed more coldly by illuminating the dark room with only
candles and using many dark colors in her dress to give her a cold and scary
impression. There was also the famous scene where she magically made the
poisoned apple and becomes an old hag. In that scene, the bright red apple, which
is later the key, object is emphasized and attracted, and by surrounding the evil
stepmother with dark colors, the surrounding colors further enhanced the queen’s
wickedness and intensity. Furthermore, in Snow White and Seven Dwarfs was
painted not only in such colors but also the shadows on the character’s face.

They can be seen by expressing the round face and body shape of the dwarf
depending on how the shadow is drown, and in the scene where Huntsman tries
to kill Snow White, the artist studied how to cast shadows to create fear and
tension.
<Conclusion>

Snow White pays attention to diverse colors and shadows in order to draw
people’s attention and entertain the viewer, and has features that can not be seen

in other movies. So, I think it is a work that will be loved.

ZEZ G| HCHER  James Clarke STYLISH TOONS [Animated FilmsJ (2007) 39-42
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