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BREY FEHLWER TR BB TV DIEE~EEATIND,

FAMFEANIL, BRSO speech (B3E) oW TRVWORFELERT, BS @W%’ﬂ?éﬁw&%ﬁm
bo TXTOD speech NAFDEEICHL EWIHINBTHD, T 2 THIE speech (281D sound (F75) DM
aEHwmT 5, HEM - TV speech @ sound (2 & D & 5&%@@&@“&%@@01%6% HxT<Nnd, B
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“Geoffrey, thou wost ryght wel this,
That every kyndely thyng that is
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Hath a kyndely stede ther he

May best in hyt conserved be;
Unto which place every thyng
Thorgh his kyndely enclynyng
Moveth for to come to
Whan that hyt is awey therfro;
That every thyng enclyned to ys
Hath his kyndelyche stede:
That sheweth hyt, withouten drede,
That kyndely the mansioun

Of every speche, of every soun,

Be hyt eyther foul or fair,

Hath hys kynde place in ayr.
And syn that every thing that is
Out of hys kynde place, ywys,
Moveth thidder for to goo,

Than ys this the conclusyoun:
That every speche of every man,

As y the telle first began,

Moveth up on high to pace

Kyndely to Fames place.  (729-852)
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LSBT EDIZEIK OENL, L LEIDDEER T T, JRICGEA Lz L 51, /ZE-o
<. %%@5%i\F%ka S EDERDGZFNC A2, S ERENT N DT, e /% <
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Z ZTIE, kynde M HURAE L7ZEERM D IR LEbILTWD, SO AFEOH 7272 tydynges i, kynde@é‘o
DOFEFEFORIIIEL I NN G, %fﬂ@ﬁa IZRoTL b, I T, FFAILES® experience, DF Y By
HEHZRKRBICHS BREZITO ZLICL > T, £ tydynges ZAE L &k 535, \_hi’ﬁﬂﬁkﬁﬁ%ﬁ@iﬁﬁ
EEZBND,

Z OB, kynde DIERNC & » T, T OEFICEITN L EFIT, BREEEBOWMGNEWRYZ-TNDEF I,
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“What?” quod I. “The grete soun,
Quod he, “that rumbleth up and doun
In Fames Hous, full of tydynges,
Bothe of feir speche and chidynges,
And of fals and soth compounded.  (1025-29)
(MaoFETT EFRIETETRELE, /BEIEXE L, [<AFOE>OHLI LT, /RO
RN TWHZDORERFT, MOETEML, /HEL/NSLOmMGE, /ESLEFEE TR Lo
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FEANIE, BULDROTEREHLWI & &2, EERSTD I ERHBRARVIRIEICWS, FAIX. 4 FOLMic
HOoDT AT T 47 1R bNR, WEE L TAZOLRZk~2%,

For what I drye, or what I thynke,

I wil myselven al hyt drynke,

Certeyn, for the more part,

As fer forth as I kan myn art.” (1879-82)

(o THPEERBR T L0, HAWVEEI b Tthiv, /[ TOHKEARIS L TRBE TTR
TR 2H 0 TTN, HROFOEMEMDHRY TlX, /Eo&, RKESKL, LWVWHEZATLLD
nH,)

ZOBIAE, FARAIELE S E LTS art (BT5) IZxT 2VWERE R LTS, Zhuk, BREXR
B bbb, HEHEEEO L7 ZATRBIAZBLSOHDIZLTLER S LT 255 ADOFLEK
C%, art ZIRKBICFIAL T, RELEZWHOEZDLLTHRATENENDNDOTHS, 727 L, art KL -
TRINDOIAFIL, [RESNRREZOFICHDELHIICL s Thand Lo RBEEN-bDTH > TER
50, SHETRECNICAFERD TEZALIEL, bIFADOBICEHHETIIRLS Ko7k > TH D,
FTRTEWNHRIZBL, KRESNALFOLMICL > TEHRENTWHENLTH D,

ZTIT, FHANTISHICHBICE D ONGEHLNIT 5,

Somme newe tydynges for to lere,

Somme newe thinges, y not what,

Tydynges, other this or that,

Of love or suche thynges glade.  (1886-89)

(WL OB LWEIBEE, AMIDFMZIE G220 EEAR, WO DH LW L% Shbhihd
HMoEE, /[ HDNIZOXLIREFT LW L MDD TT,)

glade (9L L) & newe (BrL\) EWIHSENLHIE LT, £D tydynge (A1 HH) (X, Ax O E % #HfE
BREFHIZL, BLEEDLIHLOTHAH, LoL, WOMEITEFE LB LX) TibiENTW\WD, 2O
FANRKRDIEZLOTIE R o2, £5 T tydynges DEBLELEbN, AFOLMERMUILSKESNTHD
Aventure (f83R) OHEZTHRESHETVWEIILDL I ThHh-o7,

ZDEE, AT “myn egle” (b2 LDE) [>TV AERALEN, BB L. itk D “newe tydynges”
FHLWISHE) 2ixx 5%% % B9, “me thoughte hit (= this hous) stente” (2031) (3% & F D EHEMN
LFEoLoEotz) LVIHIFERICL-T, TOHLWALEEFHETHI LT TIER, BETRDZEICK
ST, FARELEZZWMVRELIZL I ICBbND, flor (R) ® EIZNEHSZ ERMK, ZZTHETH
ROl ENRVE IR ALITHE Y, TOPICRERAZAND Z LBRHERNSHDWVREND, AxiE—
REELBEZZ2Z%mx, BELVI BROBANEKGFELRN S, RAZEAZIERL TV, 513
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I 1T “bydynges of love” (B HH) #H <, BIZETL2H LWEREFATLR, BRELEEEBN
REICBEWVREISVE -7, BHELREFOHRADOFIZA>TN ZEE2RD D, “We wil medle us ech with
other,” (2102) (BAWIRIVAFEI) ICRLNDET TR, WO—FHITH LWERRREND,

And, Lord, this hous in alle tymes
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Was ful of shipmen and pilgrimes,

With scrippes bret-ful of lesinges,

Entremedled with tydynges,

And eek allone be hemselve.”  (2121-25)

(BB, 2O0FIFWobh, JEOMLELRLEV AT/ HSNAENY OBOMLE0M, /b
HVEEOHMLELE T OME b o fRED EKILE TV oI T L)

e B OWMEAMESIFEE L TV LR MEROPFTEEI RN, EOLIRAFEZRD T LR O0
DI D, RERTEFHFAD, BRAGEHEA T NDIAMZEUNIHLOE TR, 22T, #A
DN T R TE 726 DI auctoritee (authority=tHe&) & FEPONIZDTH D,

“A man of gret auctoritee” (BERRMENZHLON) 2, REBEOERIIEYLT 5,

Atte laste y_saugh a man,
Which that y [nevene] nat ne kan;
But he semed for to be

A man of gret auctorite.... (2155-58)
(L5 L) [4RizE] B2/~ ANOBRAZELE, /ZONIERRMEHEZ LSO ADL I/ B
ZFE L)

FEADNRAEHNCRIZANT, BB IO P BN b - L bR D NT, AEEZETOLANTHo LS ITED
No, BAOBEBENOAEEZBVRD TEIFANL, 5] 2RHBALLENIRTELED T, ZOELDH
BEREOEBRE VI REBIT DS, REREBETEREOMOELZLBATINDI ABITHEZTZDTHDL, ZD
KIUT, ZORERERISEPNT [HZ2X) =Wkl LORTBLERY | RERT 2FFACKL DL F %
BETLHEEEZT 5,
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FANIE [ o2 XY =Wkl © TFROFF 2B T, BAVITEAZOARMETRL THS T, FiEzHES
ZEEMVEEZTVDEW S KO IR END,

A MARCHANT was ther with a forked berd,

In mottelee, and hye on horse he sat;

Upon his heed a Flaundryssh bever hat,

His bootes clasped faire and fetisly.

His resons he spak ful solempnely,

Sownynge alwey th’encrees of his wynnyng.

He wolde the see were kept for any thing
Bitwixe Middelburgh and Orewell.

Wel koude he in eschaunge sheeldes selle.

This worthy man ful wel his wit bisette:

Ther wiste no wight that he was in dette,

So estatly was he of his governaunce

With his bargaynes and with his chevyssaunce.
For soothe he was a worthy man with alle,

But, sooth to seyn, I noot how men hym calle. (I(A) 270-84)

(ST ETFRDTEGEANBY E L, /EELOKRREST, B EEHAI S LTBYVELE,
FHICIE 7 7 RO —0 7 —DBKIERO->TEY, /BHiZE THEEXEICEDETRHATHY £
Lz, ABIFASOBERZZIBEREIICGELELERS, 0O TH, ITOFEICRDIONREBHTLT,
SBEEI RANR=T LA =T = VI E DR O I E AR ZL > TH T TELWBDIEEF -
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DADPTSONRoTLEIDTEFT TNV, EELOREE TACEREZ R RNE DI
BB LTWDIZHE bbb T, 2F0 . AL ORFTEBEILL T BoTWZRIAR, 80 FIC
HEOZEZRBINATWZDOTHD,

ERTIEZEME LTIRORZ 2L oA vy =27 U —IZRH LT, E<KBBRZDEB->THEHEN
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I TW5S,

For — God be thanked! — I dar make avaunt
I feele my lymes stark and suffisaunt
To do al that a man bilongeth to;

I woot myselven best what I may do.

Though I be hoor, I fare as dooth a tree

That blosmeth er that fruyt ywoxen bee;

I feele me nowhere hoor but on myn heed;

Myn herte and alle my lymes been as grene

As laurer thurgh the yeer is for to sene. (1457-66)

(b, BN, MR D2 THEZH L LIP3, /D ULITEGONERNRC LS B Hicen
5L/ ERONDIEFEEHRS THEMERICEL TS0 EE L TWD, /DLIFESOTELZ L%
HO—FLL<H>TWD, SO UIRAZEHETNE ., EORDIENHEDOKRI KO L HIcensdll, /
EDOKRS KRBT THENRW L FEATHENRWY, /D UIEAVOREHO B E ZI2H &L TR0,
SOLobLbb LONUELE, EFHLNDDHBEMOLIICEALALELTWD, ) GIHAXXHTO FRITE
Ho )

ZOFIHAXTIE, TAHE] LWVWORRICHLZDEZAE TELD LWVIRTHETWDHEZANKET
HDH, MEICONWTEHEELERALEDD EZANRBRVWERARBZR > TBRRITWNELEZIATHD, DT,
HENRFL2EL TN LT, HRRBAALBoTITE, MELHROMEG LEMRAR RN, Yr=2
TU—IEAZ T+ VBNVIZEGOLEERE Tk ThHHES->TNDE, BERIALLT R 3% TYyr=
27 V—PELERO Th) 2Bl o T, ZofkT FEBWE] BV THiTE I TWHET, &,
R EFMOOLFEERETE, BOOHBEEOERR, T XTOLORBRICKRDE, KiabiEd = &
TELSHLWETHELZMY . BBWNOLZH LT 5, LML TWIEARZITRRAIY K9] (FEHBEIER
T&mmzEl]l (F) L) , =720, [EHWE] TEISAOBRABFEEFBRS 22— FMICHEL TV
LT ThH-T, Fa—Ht—0OXIIFEDADLELS EBHHEIETHIO TN D O TR,

Somme clerkes holden that felicitee
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Stant in delit, and therfore certeyn he,
This noble Januarie, with al his might,
In honest wyse, as longeth to a knight,
Shoop hym to lyve ful deliciously.

His housynge, his array, as honestly

To his degree was maked as a kynges.
Amonges othere of his honeste thynges,
He made a gardyn, walled al with stoon;

So fair a gardyn woot I nowher noon.

For, out of doute, I verraily suppose

That he that wroot the Romance of the Rose
Ne koude of it the beautee wel devyse;

Ne Priapus ne myghte nat suffise,

Though he be god of gardyns, for to telle
The beautee of the gardyn and the wellle

That stood under a laurer alwey grene.

Ful ofte tyme he Pluto and his queene,

Proserpina, and al hire fayerye,

Disporten hem and maken melodye
Aboute that welle, and daunced, as men tolde. (2021-41)

EFEOTIE, FRITEEICHY, LVIBREZEVWTVWIARDY 9, £ T, MEMLICHE.
EV, ZORENWTxY=aTVgid, BV EHLPINERS LT/ BLICSIDLWIIRZRY 5T
BRBRAEEZ LI ELDICRDE LTz, /EOFEED, HOKRS ., HEOMAIIZS S D L SLIRICER
DEIITLO2HZHENTVWE LT, O > TWANIRBMOFTEH, FICHITEREZ —2ED £ L
oo /JENTAOBETEBAZ T o063 TWVWELE, /JZOXHICELVERIBIEZICLHY
FHA, SJEHLETOE, BNLRL, bEULIZHO [EHEWE] 2EWIEEL oL 3%+
DB RD ZEMTE Do ERYJIZBNET NS, /1 EZNICT VT —T A 5T, HILER O
BRCEd T, /ZOERSCHESOAEBOL LICHLBOEL I 2 THICBRDLZ LIETEXed
Sl bTLEY, AUEBTEL, hOTV—REzoll,/ Taer—F & HLDOFRFOMER
LR/ ZOROIFE Y THERN b, BLWART 4 2B TRPLEI> TV, LWHZ E&TY, )

VX =maT V=R ZOREREEFROAEBOEL SN TSN D, [EHHpE] TbEESRT LN
TERVWEORELIOPT, BHEBBRVIETOENLDTH L0 6, B ABTZBOMES L MR > T
WD OND,

And so bifel, that brighte morwe-tyde

That in that gardyn, in the ferther syde,

Pluto, that is kyng of Fayerye,

And many a lady in his comaignye,

Folwynge his wyf, the queene Proserpyna,

Which that he ravysshed out of [Ethnal

Whil that she gadered floures in the mede —

In Claudyan ye may the stories rede,

How in his grisely carte he hire fette —

This kyng of Fairye thane adoun hym sette

Upon a bench of turves, fresh and grene,

And right anon thus seyde he to his queene:  (2225-36)
(ENTROESMZEPRIV EL, TOWSHOI A, SREDEZ D DD ITI RO EOE
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THHTN— =L ZO—HDOEL OEBALZLN /EOFET oL E—F LTI/ >TWE L,
S ETCZOLEIIWLPEIE TIREHA TR, /T — =Rz b ForbERE -2l T 28—
SEREAD L DEOPI G L AR E CENESTZREBIL 7T 0T 4 7 OFENTYFETBHRAITRD
TERTEFELEY)— /ITCIOHKOEO ETHiFb LR EADTFIIEEL FALELE, /
TATEFCIEIT DL ICICTEVE L, )

KEOHRY T I b TWD, TR TITObL TWAIER e kELRBREBL THD SV — F—It,
Dy maT7 V=l ANERLTRAIEEZ, TOLBVIZHEETD, IRAZOELTWNCEETH S
MERTEZATHD,

Now lat us turne agayn to Januarie
That in the gardyn with his faire May
Syngeth ful murier than the papejay,
“Yow love I best, and shal, and oother noon.”
So longe aboute the aleyes is he goon,
Til he was come agaynes thilke pyrie
Where as this Damyan sitteth ful myrie

An heigh among the fresshe leves grene.

This fresshe May, that is so bright and sheene,
Gan for to syke, and seyde, “Allas, my side!
Now sire,” quod she, “for_aught that may bityde,

I moste han of the peres that I see,

Or I moot dye, so soore longeth me

To eten of the smale peres grene.

Help, for hir love that is of hevene queene!

I telle yow wel, a woman in my plit
May han to fruyt so greet an appétit
That she may dyen but she of it have.” (2320-37)

(ST, BELEBITIHRY Y =27 VDI EICEVELLY, /EITEOHFTELNAL L —FEIC
SBBLD LI LK TEBYET, / ToleLidbhlca—FiFE L, Zhnrbkd, #bIE
MMZIEELII LW bl /HITETHREVWIEEO/NMEEZ ST LSS, /L5 EInDRDK
DEARNZR - THKRE LT, /T2 TIREIOLIT VBB O L@ HilE ik O ROEO Iz S H L EZ
JZEATALTHET, /KBS ENVICELY, ZOATHETLVWAST THMEEZSDVTEN
EFlL, bbb, &b, DIZLOBRPN ! Sz, H7l) LHEZIISVELE, [FARZ RS
STHHDHIORZBEXRI bRV FHA, /25 Thvebi LIEFATLEVET, /HOFKD
NEBRBOFEZDLELIFLETHENEVWATENSL, /T TLEIVNEL, REOZETHOLNDLB
FOFIZHTT! / DleliZdRizicbo A B L ETFETR, /DL XS R BELRZIIEME O
ESBRLADHDOTT, /BT HEEL»E L2 50T T, | )

BURIEFE D greenld, FHF (2006: 225-26) (LD &, THET 2] OBV~ AHFEOFERN LR TED |
RETA HEDOE] £ L, WA EE, BICRIOLHREZRLOT THEEHT LI AN, EEIEEZET
redX \IXRAYIC, B - iR - B LK - BE - BRI - BO - B8R - BOFA RS, EIE - KiE - RABE
KL, Pk, ZEELRLCND, BAOBWRTIE, EBRARW - R - HiF - FEE2RL 0D, £LT,
MR- LA O E & KT bluek . WEE R Tyellows ZIRET-OTHDLEZAMND, greenld TR E S5
RWNMEOE b F > TV 5B, ABICKBLEZBEERNGZ 5N TS Z ENEE]  (FF 2006 225-26) THh
%, 18I (2006 6) IckbH &, THitokkt, BOBOIBARDELIEZNRKRT LA THS LFRFIC, RELE
Wik L AR [HEE] ot Tbdd, AT (TZLNCEHEEREEEOATHD . SOITHELHE. 2L
TTHELEHA LW F—T— RIS Z L ATEFEIL 22V ) (7820060 103) . green®BURMIEKIL, &
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RNREEHTNBLICEHETHY, PHTEEHIBRRD LI, HF, &, B, HBE282H8 LT3
EEZTEESZITHD, ZNEFE, TSRV XTIV —DBEELSTVWDIIEEAANERERET DI xR
FiE, CAOREBICSSbLVWALEZZE ) ThD,

Uy =aT7 VU —360F EME I, BELHIZRV IV E W) RERBRLEEZR I Lz LENLN TN,
Vr=aT V=3 EOLICH W (KRR BEoFIZ, ErLH LB LUNEBRRLMEICH O ELDZ & ER
BLTW, ZAVYy =27V —F, CbURBLEHITDLLIREF VAL L OREEEZE X Tz,

Py =27V (January) 1FJanusZFEIFICL TCWH I EmbT5 L, Bt BIC - 2DEZF > TWHDTH
HDMb, BikEERLDZENTEDIIT THD, 20K, 7V—F—F (ERiI7retr b)) B¥vy=a7
V—DIRZRZBZSLTLEI, HoTWVEND LI, AL TEBAZIEHFE, BLOKDO ECRHGDITS
ZEETD, T—F—FEATOOLNEL Rolanb, 22TV =27 V—0DRNERT I LE2HRD
5, (—JF, 7uvAEFTEASLICHEEEDLOED ZLE2RDD, ) AMROBLLORLDEY B, Foft
Rz HDZ RN, WkTh s,

AAVFEEFENZROANDEY T D, ThEBWEYy=a2T7 V—RLFEY, ZOSEZTOEE
WD, BEATMELEZICHEYEZ L2, ST o720, BANEHETTR-70 LT, ZANZERA~TL,
FHEELTHESTWAEELAZZOFEECZITRVMET 2V Yy =27 ) =%, EE¥REATHD, ESITH
ZZTWAHIEL»bLTHI A TWARWRETH S, ZOZBANOMEITIZ, +oICREEL TN,

BHEIZOVWTEI L, V¥ =27 V=3B RZ TWAEENSE Y ORENFED T RRholz, DED,
RATWhot, K RABLBSTRIADEICRDEVIHNEBLHAENT LT, PYvy=a2TV—0D
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This paper has discussed the poet’s accidental encounter with the new tidings, investigating
the sensory expressions in The House of Fame. Then I have observed the actual conditions of
truth and falsehood seen in the sensory expressions in “The Merchant’s Tale.” Chaucer came
to acquire his own view of ascertaining the truth, though it is often difficult to distinguish
between the truth and the falsehood.

The House of Fame visually shows the mixed world of truth and falsehood. The narrator,
as described by the first person pronoun I/, receives the new information. The narrator, al-
ways staying in the internal world of this work, sees the magnificent and glorious images of
light, guided by the eagle. This work displays the auditory sense as well as visual sense. The
eagle says that every “sound” goes to the House of Fame, discussing the matter of actual
“sound” of “speech.” Thus the narrator experiences both visual and auditory images in the
new world.

On the other hand, the compounded state of truth and falsehood is visually and audibly
revealed in The Canterbury Tales. For example, January receives May’s white lies properly
as he has heard them in “The Merchant’s Tale.” He does not understand what she really
means, although he listens to her speech. He enjoys his sensual lust. And he is not able to see
the true things around him, even when he has his own sight. He is always blind whether or
not his eyes see everything around him.

Chaucer developed his own creative skills, reading new literary works, to say nothing of
seeing the new world in the European continent. Chaucer lived in the age of revolutionary po-
litical, economic, religious and social changes in the fourteenth century England. Chaucer
made a journey to Europe such as France or Italy by diplomatic mission. He learned of vari-
ous new tidings such as new sensory expressions and gained wisdom from his experience
abroad. After he returned to England, he tried to express his visual and auditory experience
from overseas in his works.



