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TARIERED) 2MATEZII -V RA D PEDBEIRETERZD. 1 9HEHEENS 2 0 #EHHICH
FTHNDWTHEF LA, T, Charles Darwin (1809-1882) DEALHZTH D, THICEEEZIF &£ 2
5% Sigmund Freud (1856-1939) DM TER TH 5. Freud DD~ OERIT. 1920 FRIZUDICT
Z > ZADF A André Breton (1896-1966) I &> TIRE X NERAICEB WA XS - EHESHTHS 2L
TUALDERIZODRNOTNS, ZOT )L 7Y ALIZ. 1 8H#EkRMS 1 9tEaikicniFTa—no
INERTEE > OV EROBAELBNZIBEIIABDOTHo . O EHIT. A XU XTI Villian
Wordsworth (1770-1850) % Samuel Taylor Coleridge (1772-1834) 2¥eh.isiT 72> T:EBNZ BB L. The Faves
IZRIEDZEDHNEE T S George Gordon Byron (1788-1824) b 2D kS B H DB L ER > —ATH
D7z, Woolf iX. 1929 FEICE XD The Haves # FZEH I BR T. Wordsworth @ Prelude DH B4y % b
THIRLDARRKEL TS, INEDOBMIZ. The Faves # B BT Woolf 207 > EHTEITEL
ZHOoTWEIEEHASMIRLTWS Vool f 131 9 HEHREDY 7)) ZAICIIHHB TH 7. Lo T.
1931 SFITTERR S e The Haves 3 )V LT U A LDHENDPIZH o E L THORER L Z E TN, £
oo TOZENS, Freud DIZUH KM FTER/IFTENDET The Faves KEBERIFLTVLS EH N
STENTERTHSS,

Woolf 2% The Waves Z5ERi & ¥ 7= 1931 A%, BEEMICTITE R FAE &5 = KR KB QKB OB T
HOEZELBIDERENNTICHE>TOEERENTHS. B KHRABBIT. HRKKICBITS3
—OYNOHIIETL, TAVABIVCBEYHENEEL. REE#ESHNERILLLE. 15 7 Ti 1922
FIZLAY VU —ZAMMNRIIL. EoRMHRREESIERITIERADLAYV =D T 7T LEE R
F—DFFXLMBELTETW R T H /. The Haves DR TH., BRAMD—ATH S Louis A8
“..1 have yet heard rumors of wars...” (7T1) LEEZWANH 5. Fi, FLEMRICH 1929 FicHRBEIIT
CEoTHBD., F—RHRKEICL->T1 O OEBRKFORELEEDOYUZDIZLIEALXDREIREE >
TWEDTERBWALEEZSND., #HIZ, Noolf 13 1882 FEizAEN., BEFEEROREDOHKRLE EBIZRK
BLTED, AEOHEDEAS3 ORTEHE - RIHRAKEZWI TS, Lo T, Woolf I3. BHDALEE
TFVRAHBOERN L > 70FA XL TVNBZERERLTVEONBLARWEEZ SN S,

ZOEIIT, BRAMOXFNR VM EEDOD &1 The Haves iZFAEI N TS, /. ERERIC
BRLTIE. T=DDOAELDEOIDAEZ—HIILEBESRIMCELEH > T.FNE—DODOWIEIZ L

LDERS] (F R p314) & Woolf HEMNMRRTWBLSIZ, 6 AOAM. Bernard. Louis. Neville.
Susan. Rhoda. Jinny ZBFIH. “soliloquies”E WIS BRTENTNICEL B EVWSFEIZLD. o4
ELTRE6ADEBAMDOANEE 9 DDBERIZHT. SEHNSHEMICEZETOALEDOWELE —DODKE
MELTHRIVLEDBDOTH D, TLUT. ZD6 ADEVDERIT, To the Lighthouse(1927) D Time Passes’
TYITICMOANSNABIHOL I hEiEEAL., THEH KETAESABANEATNTVS, 0
HWAITiZ. KBOETLEOTHETNS EEBIIBLTEZOMDHEROETFRHNICHMANTED. 6
ADNEDBBREWRTHEHOELS>TNS,

The Waves 1. Woolf DINETOEBEFBKIZ M) & [ 2L (BE) OF—<2H->T

WBHMB, XVELD THE] ELTO M) & ] ELTO ME] RDWTEAIEBZERTHS ERITE
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A%. The Waves DEGEDHIFE L TIE. RRAMIOZFIHBERADSORFEHEENTFARELTOSE
BB, ERTEFEERE VWIS A TAOX—24EAH L ARECHZLBIZEHZET. ABO IE
HIEDBER] LTNITHBETIRHME TEH) & TEER) OBRICOVTEMOITENEEN S D4 %
BB, 6 AZNTNRODVTHENAERIOVTHL TV Z&IZT 3,

ETRIIC Louis Z2E D HITTHL S,
PEPORKIZ. BODNEDOLSITHBIBITREETTU KIS A AU AE, W EDRILERE R
LTWa, ZoZ&id. #%ICHEA “a full-grown man” (127) &720, HREEZICATBESRATIALE
ERzETHIE. HIVIARPRETBICULMN> T, AENICIZZOEHGEENEND . LEQICE
LVRDPDODLHBOBEILLEABINERETEILEZWRLEDOEEEZ OGNS, BERNFOMEOER
ERVSEHCETRIES MEHL O@ZSOBICEELREEND S, THiZ. BEREOALIIBNT
BOBLURBND Z LN ORXBA Brisbane DBITRTHOHICIEA—ZA MU TREORHZENS &
ETHB. 2D &id.Carl Gustav Jung (1875-1961) S S EKTD Lowis DAL T L v 7 Az ->THD.
BRODOLOBEMEDERLIZ> TS, Hid. BEAME6 AOTTIAME—1 ¥ XXxEE TN TII L,
EENT=RM S alien” (710) Th D“external” (10) THBENSEHREEFA->TWVS, KA. HiICIFrU X<
ATVEY IMBNI ERE DTN EH RNV Y ZATAV Y —DToRANSA XY AEBEESNET &
ERBELBLDZEOK. HIRAATHLOZOHBICBRAHMEERSETNS, FHT. ¥KES. =
N, A FVALEHERTEEZ DK VETEDOHRETH DM, TOREEZIBIETHITIXY X
AZEEL KD ET 3, HITEREF DD DIZIE. “Above all, we have inherited traditions.” (42) &
FBD. BOFRBRICEHT S, Lo T, Lovis BAFUZREFHOEU LICEBRICEREETICEET S,
FREAOMK%IZ. “Now all is laid by his authority, his crucifix, and I feel come over me the sense
of the earth under me, and my roots going down and down till they wrap themselves round some hardness
at the centre.” (25) &, FUX FEOHEEBRICE DV ) ADEHENBREREBTORTORE.ED S W
BFCHZYIERS. #Hid. ] an an average Englishman;” (69) & E¥EL. 1 FUZRAELTOHES %%
ATDA, TRRMAZ ST, HABD (¥ OWH. DEDHEH “stains” ©0ld defilements” EIERDHD
EMET S EiIZEnizsizn,
F7z. Louis ORXBMBITRTHDENSIZEBHKIZAC T Ly I A EHERIEROVDEDICHRS> TN S,
Susan DRXFIIETH 0. Bernard & Neville DRBER > ML TH 5. BENED FicoREix
BMELTLE k. CNSOZENHITES>TIHAVBIZE>TWS., X>T. Bernard & Neville i A%
WCHEATED, BRIZFRERZIATERIDZIREDBOO LR EKFRREELEAHTHL LTk 3, K. BE
ROBNTRBEORKMERDBZ 57-DI2&5 S5 FICIITET 2 28B40, %12, “The weight of the world
is on our shoulders;” (129) L&D, RALZBHICAFEENERT BZBENCONTEZL. My task, my
burden, has always been greater than other people’s. A pyramid has been set on my shoulders.” (154)
LB, BACEE SN EMMMLOELI VL ERTHIILEHBEBL TVS, LMLANS. HIiTEEst
RTORZERETS EHBTES Y] 22T <DICHEICITA, TOBRELE L TAETHRZNA
RIIEBIDHBDES .
EZAT. ZOLouis 3HEMEORERER T PaEbo TS, Zhid. “A great beast’s foot is
chained. It stamps, and stamps, and stamps.”(5) & Louis 283 LDIc. KELRMNEEZBABST 1
A—=TTHY, “I see women passing with red pitchers to the river;”(7) L83 LSz, Ki-5MIIiz
FWKELZBATITKAA—ISTH B, ZOT4Pavid. BORLEOFIZBEMNALTL 5, ZOMED
BOBRINDZAMA-—COHBRIZ, MZERLTHWBEDOTHASI0, R, ZHIZABEO M&#H o5, MFE
AEEH OZ5ICEICHS Jung WRBTS HENEER OBEBETHDEE%25, Jung 1X. Freud
BN IEROBREY] ERATHE, BCHBLTRNSHIBOM A—JIDO0T, ZHd MEEICEVE
N AFDOLICE> TERLENZER] (27, 61) THD. TABEOEEN. EVELNZEEESE
K> TWEIHREOHEMEZLZLTREEIIZ, LOABAHETHREINTLS LHMBETRETHSS
ERRTNB, ZOEZHIONT, DEMOITEERE) O BhEEELRERE] 238T B L. £WEIC
BTD MEGEREEIREFEELZRVIERT) LWOIERZABOLENREZSATIE. TBROHOTFH-
BOEEOREMNREL, BLTREARROBROBMEL > EREINZ 0L ORICIE. K@EIzb:
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SELUENFEELTVNS] EWIEREEIITZE2AVWESA 707 MEFEBHALTWS, Voolf HEi,
The Faves DR TZ O MEARELRERE] OBZEREIELTVWIOTIERAEWMAERITE XS, Louis
DLORITIE, EhEWD THE) AFFFNWTERE THENEER OFEENEETS. Louis A< TR
EHABOSTREREK O A—TVR, 20 HFENERS 2RLTHY. 203 IB4AH) 28&0TTV
%, Fleo REbBMINTHRVAKELZBATHS A A=, BR0E B4 280T035,

Jung i3, HOETAMLRHI OFT. AR XHAOREICEET 2 E CRBLZRLICHEL IETEM,
FhRFEERELTIREL, EEINTVBEEFEIARVEABOLOELBRIZDWTHHELTVS, ZL
T, —R92&, AROXHMESIT TEHEME) 12k TH#E) ShTna, IXBEEOBRICBNWT. bh
DNRZOEHRZABOLORVWEFRENBZBMSETEINEIE. TLT, DVIRIRLERKOSANHE
BHho I bRBESIEIICVEL ) ERRTNSE, A=A FSUTZELO Louis 231 F) 2EETREN
BEZRT FEEBRROEROISIC. HAEZHMBE THRATEE TOMEM{LZHLEDTVS Z LT,
HELEFERLEEZD > TWEE M, XBETHIIONTHARARLOEEZ 88 0&DObHEIZE
AEARIELTNDZEEZBKRLTWS, ZOIZ &, Lotis EWS TE] OLOFOBOERTIZAEZL.
EiZ T BEX-% TRE ORMTHEAKICAHING, EVWS50H. ZOLDELD IFEEE &
WIS FAOF—LR> T, HEHMIENEENSEDTHS, THF] WS TE] o EH) 1. TkbHE
E) EBBTAOREZRUDETIELXEXHLLELIET S, LML, 5L EDETHIETHIIHE
HBEXHAANDLORKRIZH -7 HBRE] BEVHHIN. BRI 8% EWSETXHEIZESD (H
B ZBETBZIEICRSEDTHS,

EZAT, BULouis &WS M) © M) KMBRE2E., KRIIHEBICBETZ LT IEEH) 0Nz
WHEY55ETH0EN, ERAMBREETREDLLSTERERBICEA. Z2ASTHOHEOXERH
IZL, —RORERASSTO, THHOALZHABREDDEVNIEFEZES>STVNDS, 2O &1L, HAHESE
&0 TES OBIEERIND—F T, TEEHR KH2BDEABIILTVNBEIEDEDNTHS, 2D
EE. B3 —DHIEBBOWMMICEZS Rhoda EZBABBTH B ZET. HRBICE. BIILENBLONS
SAEROSTWBDTH B,

TIHRIZ, ZDRhoda IZDWTEZTHL S, Louis A% “conspirators” (107) E = ADBEBREIESRE S IH
2% Rhoda £D72A%> TWA DL, Rhoda ICIIHEDIL T Ly 7 A2 HETEIRENVENI ER—DDEHE
THD., FEHOBEBRELTE, Kb it OATSusan R Jiny KEZERERNWTNWBEIET
HB, TOEII, HERBEVWOHIZFAEXEZRHELTWEDTH S, 785, Rhoda 13£ 5 Louis Dk
ERETHIENTET, Louis EIFFINTLES. DFD. HLi3. BHEETHRDE JungMES37 =L X
HRBEREZRTIANTIENTET, HEORRETHIEARBBLTLESOTH 3,

Rhoda i%. “I dream; I dream.”(33) EBS58EHLDIZ. 18] OMRICEEETS>TNT, HOMREESS
HED, TORZEETKHEELTO THK) 2B ORELZERL TEBM ORNOHRTEEZSZZENTE
B, BRIE. BROERIZ Miss Hudson Ik > THEEN-FEOEANAN 5T, Bet2EANs 8o
B ORONICKBICHDHINTWBERL S, 2Dk >S7 Rhoda 28T, Louis 13, &% Mo A7
50X BAKEb > TWENDRE] L35, Jinny A%, “I'donot ..., or lie, like Rhoda, crumpled among
the ferns,...” (30) L&8E5 KX 5IC. Rhodaid. ¥ PEETIEBHLOLORE, ThbbRMLIE
BICEEE->EEETHY, MEH WRYITHOBOHRICEZTTNS, Wz, “That ismy face, ... in
the looking-glass behind Susanw’s shoulder—that face is my face. But I will duck behind her to hide
it, for I am not here. I have no face. Other people have faces; Susan and Jinny have faces: they are
here. Their world is the real world.” (31) & Rhoda B & %85 X 512, Rhoda izl TEM AW L, 1H
EOHR] ITEETNBERDRN,

TN TIL, Rhoda R VR LED. T TENRV] E3—HESIWSZETHAID. HiZ. H3AR%E
BOANREHNT HDICHEORTIE, BRBEERRHTHS. 0 EHNRWL] &3, ERIIAME
ABDOBHNTERNENS ZEIZDEMNB, DED. B TESBLSAMH BNBENENWDI I ETH S,
FRITA o7z Rhoda 1. “But here I am nobody. I have no face. This great company, all dressed in brown
serge, has robbed me of my identity.” (23-24) 3D . AH#ENERMULREE TV B EDICEROFIZ 1E]
PERLTLE->TWDREZRIZD BNV EXHELZ. Rhoda 13, O RO EWSXHELDOAZ
AITHEBNTLEST ME] ZRULTDIIENTET, WODBEELEFLICE Y., BERODTHHMNE
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CEZZERADRELDVWADZEFETH S,

ZOTAEIZHERNWENHRZE R % Rhoda EITHBABRAMEL T, Imnv@?‘fiﬂ\éﬁbh%’a Jinny
2. EOEAORIZN Lonis ODEBHICFAZL TLlouis DERZEARD I -TFHROEMNSHERICES

T, —BLT THE], §RbEIOAREZTTVE LN > THBRBE TRV, HRIX. B OHEMNSEIzB
% Z & %k 7= Rhoda & 1331z, “I hate the small looking-glass on the stairs, ...It shows our heads only;
it cuts off our heads. And my lips are too wide, and my eves are too close together; I show my gums
too much when I laugh.”(29-30) &, HMENLERZHDEALITUNRSLVWNIREEZH L. ko2 ant
BRZEEBT D, HEO 4] ORI, NENLREHEZTLLETHIILENTEZILIZXI O —L R
] TS ) B ESTIIAY I — X TOAHERIZHEEINS,

Jinny ® AE#IX. “There is nothing staid, nothing settled, in this universe. All is rippling, all
is dancing; all is quickness and triumph.” (33) L& L 3IT. FHICIIABET2HORELRS LTI
NTWNBETEHDTH . TNWA. HLIZ. WOBE O TVBEIITEHNLZ, FLT—D2DEHRIC.
—~ADAITEEEDZLDIRWAEEZED,

TiE, Jinny BT RG] TROLIOACERETIAEEZEDIDES I, TOBEZST
LTHBE, thieh “I hate darkness and sleep and night, ...” 40) LEED RICEMNBIN TS, IHER)
ETIRD) & TRl ZhsiZEnDA 13E] HHNIE TEER 2RRLTWVWS, §iiRO Jinny OFEIR.
BLNEREZEELTHRRICTE2— LI LVIRMICESNZDDTHS0S., TEIDED ORI
HoTIE, FNSDTEZEIOBEAROIEMD LNV, KEIZIE, BHRIIZORPICR ST, 3]
R MMEZH 2EHELTVS, ZHEBET M) OBV ORI, Jinny i “All is real; all is firm
without shadow or illusion. Beauty rides our brows. There is mine, there is Susar’s. Qur flesh is
firm and cool. Our differences are clear-cut as the shadows of rocks in full sunlight.”(106) &.

) & T#) OZHMEDA A—CZANTEROELZEB >ZTVRRTVRDXSIC. HFXOLOP TR ME
B & TERR MT-o202ibInTHD. #Hikld MER OMRITEETNS,

F7-, Jimy BFERMICEZST. OV RCOMTHORICHIEIIHS>ZEFDLEER T, —BEIDOHEEL
2RDBENREEDRBL. REAALZBNA—Fr v TETHILETIEBINSHEFAILTHLIIT,
HZEDLST THICBLANERITE. BER<BBIETI (149, TEWV] ® 13 »"S B4 THE %
D, TEES OBAMS TE#E OEBETS. £UT. “I an a native of this world, [ follow its
banners. ” (149) & % \ i, “I march forward.” (150) L RBDIZFEZRTLDIT. BV LENIHL (3B
ZEWESRDHDIZ, “This is the triumphant procession; this is the army of victory with banners and
brass eagles and heads crowned with laurel-leaves won in the battler. They are better than savages
in loin-cloth, and women whose hair is dank, whose long breasts sag, with children tugging at their
loin breasts.” (149) &, XA I NZHBICEEDLIABMELTHS ETHXHZEFL., HED T4£] 2hH%H*
EZERISETEZOTHD.

KIZ, Neville ICDWTEZTHBZEICLED ., DI ETHETRERX. HHATY — FERBFRE
fRLAsk Percival io7=W L TRIENZBREZBNTNE I ETHD. TRFISAEKITIZIVHET, BFRD
J— & —HEETH > Percival CEHAWRLZLBZWEHEOREEZBREL T.HINNOL S BEEEHKIC
W DTHB, “But without Percival there is no solidity. We are silhouettes, hollow phantoms moving
mistily without a background” (91) £33 &SI, Z® Percival IZHTHRFHBHIBENID ZIZ. Neille
i3 Percival MIEICEEL Tid. “All isover.” (114) ERRBIFE, > av I ERIEBRT S5, KL, Percival
BAFVRZEES TUDEIIBADIZARNEZELDBLARVENDIESZIEZDE, RLTKRDZEDRRW
Percival Ok ZBEHL. FTOWEZELS, ZU T, Percival EWS M) DOEIZL > T, Neville DFRK
BEMONBEETHIEAKRICEEFLTLES.

EZ AT, Z®Percival &3 A, Neville ZIFICHEEZ 5 XD TNWSDIT TRV, The Faves iTH
WTIE. Percival BES LK EELRKEMABE 2B -oTWNS, Percival IZDWThn3Z LT, &M
MELTHRORIFHS>ITSTHOENE NI ETHD, £/, Neville A% “He is remote from us all in a
pagan universe.” (25) £EEAESIC. BIFF T ES>TEFOABMICEARADITNWESIRBEVEFEETH D, Louis
A% “Look now, how everybody follows Percival. He is heavy.” (26) 28E2 LS5 B ER U I 2ERE
BDOTHB, ZDLEDIT, Percival iIZDWTIE, %D TARE) 2RI ELDBEITEY — RAS The Haves D
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TEEBOND LR, TOIENE-HD #Ef) HE2zEDTNS,

Percival NEZDHFERER B IR LI TR0, 1 D RARLS LIRS EEDOEDITEMNEN6 AIcL
DTHRMNBENR—bEHEDA L RTOEBEDZ2—AN6 AICHELIN, TNRZENNTavrEST3
—=TdHB. Percival OFEIR. ZRFBERMSEICKRFEZEX. E5EoREEE—DICTEDH TS L
SBBEERLZLTWS, o T, HEHRICHESIE>TWVA6 Al Percival DZDFIZEED (&—) OB
EHDIENTELDTHD., TDI LI, Percival 2D 6 ANRSEF— TN O LEOERICT N T#
WAH—%— 3] TREMNICERINS, Bernardic&hid, COH—%—2a i3 T7TO0FEZEH 57+
f£TH Y. “..a whole flower to which every eye brings its own contribution.” (95 & bHExh 3,
BRAT. ZOA—F—Taid, T4 A= RNBHRY ICENE. coronation=WBIcHkTBSHET
HY. THOBFOEMN T4 TFH, EFNOEZVKERTRTEE. TIMEH—%—2 3 >
AI2) EVDBRENRDH D, FUST - O—HEBTHEL W Woolf 12, T&—1 12 Tt 2H7-857DI7.
T, ZOBREZDHE THI LOBME#HIIBVWTH—F—2 3 2AVEOTIRRLN EHAT S, KL
DHEIZ “I shall have the two different currents—the moths flying along; the flower upright in the
centre; a perpetual crumbling & renewing of the plant.” (228) &EFBWT WA XL ST, The Waves &<
IZH>T fE] Z2HLCH-> T B EEZBLEIHS5NLDRDTVNELS TH S,

ZDRITDWTI. Mrs Dalloway KBV TRFVEEMNDIZVRBHICAVSNTWEZE2E 2 b
L. WO TH) & 138 & TEE] ZABO ME) & T3] & TEHE) CERTYool IFAEZERAZT
WBZERDND, FA—FR—>aid, BhTd £ Z2RETEIHBDERS>TWS, Percival B

TEDBED) ZOBDOEEFELTHO. 0 Percival D1 > RICBITZEERIT. (4] 128D (5 0B
BRBBEEZRTOOTH D, EHEITP->TL B Percival &6 ADED S — > T. Rhoda ® Louis i2k>T
BRALLRBEDZBOTHNERT VI 2HBRAOLSI AT+ DasniEosnss. Zhid Percival
ERITEHARENS [HEE OBRTHS LRI, Percival @ %] 2BRTS (58] OBEH OE
K&B>TWD, Louis idF/=“Death is woven in with the violets, ...” (106) &3E B A5, violets it [ X
=TI RNVEHRY KN TELB, O THO., EBEPercival ® T3] IZEEL Rhoda 2B DIEE
HMATFMITZIETH D, TTICZDOXENDOEEAT Percival IKIIERBOAENTNEIDTH S,

M) & T3] & THE] BH5I &3, BRRKBVWTUEDHIOBETH D, LHALANS. BEART
HEZRRIETEMLL TEAAMI, COBEZHRCZTIEDED, ERTHIENTTETHLL 2o
TETWD, RICEWD LTS Susan i3, XXHEA FYRICEZZ6 AOFTIHED THR KEVWAYMTH
%, Susan iX. “All is false; all is meretricious.”(23) 3\ i3, “I would bury the whole school.” (32)
LEDIEE. BHZMRLEFBROLBNWAAS A TOEEEEZH . “Iwill not send my children nor spend
a night all my Iife in London. Here in this vast station everything echoes and booms hollowly.” (45)
L HREOEBEIZHD. FEROXBENNIHE TORFNTRENZALZBINT S, Susan 12 & > Tid. “the
men in these fields are doing real things;” (45 &. HEDEFE I ETNBEEROH I EETH . “I think
I am the field, I am the barn, I am the trees; mine are the flocks of birds... (72) & TEH#] IZFME
U7z AfEICMifE % BV TW 3, “I shall have children;...I shall be like my mother,” (73) &. Susan i3
BEHIOFHEDDIE, HLUOBEOLIITRBZEEEMLTED., #KERL L Susan ITZBIT
BREBEBLFHEDDI LIRS, Susan KD “Sleep, sleep...” (130) & WS EKiZ. BE<TY 7HHKS 7
SFORDOLSTHD, Susan KEBOXS72 M) 2R L EH5. LALZDO—HAT. “but anall spun to
a fine thread round the cradle, wrapping in a cocoon made of my own blood the delicate limbs of my
baby. Sleep, I say, and feel within me uprush some wilder, darker violence, so that I would fell down
with one blow any intruder, any snatcher, who should break into this room and wake the sleeper. ” (130-1)
ETFELEOHIIVNDIRELADA A—JIZE > THHEIREL LS XEHIN. £/-BHEN L OBWE T4
LWEHRBAEZOZE TS, ZOBENRE S FEEIX. Susan MR HIC Louis iIcF X %33 Jinny %
RIEBPOWENEL T8 & LA 2035, £/ BHEOTEEEFHEIZ. Susan 1ZBE &
LTOFEARZRICHEOEEICOWTHEIZRBL TS, Susan iz, EELTHELT “] have reached
the summit of my desires.” (145 L85V, IREELFMELHEES] (146) KBON = EHCEENEE S X
2 TWAA, “I am fenced in. planted here like one of my own trees.” (146) 3&E3 LDz, =+ H
WRAENDZETFOLNTND] £ETHY. FARLSGDODBIZBAETVIASNND Z EIZEARDNTN
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507,

B:#%1Z Bernard @ TMEAM{EOBR) IZTDOWTEXTHLD,

FHDE®D Bernard 13, MEZAZ EVWSBEXZITTIIZIOBHM»SREL TW T, KAOEINT R
MUTFHRAESOREOHAZADHET. TOMRATIE. BB EEA] (10 KBRESX. [ZTo 2L
KWRUTWS, TOISLRBEOBEEZOBEDIX. Mrs. Constable NBICBLAEARIPEHEMNSKDEH
L. BREHZ2RNIRENEOTMBEEESRHICHE D, ©MNT. Bernard I PERIZHINZE DI,
gns binRidhiIias 0B ESNZ 5, Bernard 3. R&EAEEDZEIIREATDIIET. &KiF
FEWBEEBTRNEER, FREKT L/ Bernard 13, Neville EEDITKEAERET S, ZOEHITAD L.
Bernard 13, AN —HORE—ATNIHOEFOENEZRHEL. BH WO HEENE - TR EMI
HFETHBZ EEMHET S, “For I an more selves than Neville thinks.” (66) EEEB LD, SEENS
BBHEDEREEIELTWS, Percival 2% 57291 London N[AH > 7z Bernard 121X, London A3 {af Ak 7
FBEOISIITEU SN, BONRS> TWAFHEA London IZMMN> TREHEDZIC. BIF DTS5 h20EH
BRETEAA—JEERTHD. T, XHFT London EEMEFARICE/LLEZRNZVWIE, ZLTE
HIXEABL TVRBIEZENEFROSIBIIEA L TVRE I EDEDNTDH 5. Bernard 1. SCBH#RT London
MERESORDOLIZEDIM > TNBZEIZBNEIIES, KX, FEZORTFHRERDIEZIIDOVTO
Bo%EEZS, TUT, #%hid MBI © T4£) WROMARD T4E] IZD8HMRBIET KEHE] 25D &iT
ENDOKDTH D, M. T0 T4£) OHFEOPT IBHERAESSI»] EHIIEBEZIICH S, Bernard
3. Percival OEHND/=DIT6 AMEF - EZAEDOBRBIZBITIZ2DONOEDIEEFDARDESITRL 3.
ZLT. TOEHNEOBICBUOESIITNTNOANERSHIHT, PEMICE Uo7/ Bernard 13, FF
EROKEZERKDIE, BRICRB - TWEREDFRENRRN I LEED, FIREENS—DEE—DER
STV ZEANDREUAHEIZT, Bernard 3. £XEEHD 88 2RO TWRWI EIZZEWLTHED %
BLIILHBDTH3.TLT. ZOFEHOE->SEPIZ. END LED Percival DEJISLAKE K Bernard
EEU6ARBNT N BETRS 21270, Bernard 136 ATHATEHEERNS, AEQIMZEE2R
WHIBZDTHS. DL T. The Waves DEHD/S— KT Bernard 3L S5R< HAHED~ 6 ADAEIZD
WTEEDHHF. TNE—D0 i8] LU TERL. Bl (3] EWSHEIZMI> THDDOTH 3,

B EDXSIZ, The Favesid. 6 AZHhTho IMBEHILOBR) IZDWTH - ERTH S, Bernard A3, “our
white wax was streaked and stained by each of these differently. Louis was disgusted by the nature
of human flesh; Rhoda by our cruelty; Susan could not share; Neville wanted order; Jinny love; and
so on.” (186) LEB L SIT. 6 AOEEIRZTNTNRE-AEETHSDOLNSZH, TRKRE) ofhodh T, Tk
Wh—%—>a>)| NRETEHIEDIC—B ([§—] OFELRZ->TZED HB! ODFEERERT. AMIE.
SEHEZHD (A ELTHSZREL. TLIOIEN TH) 2R8EFETHZETRbDE TXESE KOk
MNoTnd, AEOELIZ, AKORRZSTHEBOELLAALTEY., Thid ) 0Bz sT ME) A
£F-7 £ ohizbEDLND, Louis WLORIZ THENERR NHD2ZEERLELDIZ. AM
DLIZIETHE Z2BATHBT2H00H 2. ZHUTE-> T, ABEHB2BERTENENNDRMN->THO.
ERBPTESNDEIIZ. —ADABINELD T4£) 2EE2TNS, LMLARNS, HEEFBRITBWVLWTAM
3o MNEES 2008 T2HET (EHR) ofsrkst. 1B 260 IHAEE 2HELXHLL
T&k, 35612, HEADAH ST IBEE] #XHALLES EREVHLE, 2hd, IHFEEH) EWS 1T
FAOF—5HET &R/, ETAMN, THEE] Z2XHALL LS ELEIET, BITLORITHEL
TE MEREHR M TER ORBREMNEND, XAARLOFIZHIBEHREMND I LITRD, ZOX
BHADLDHZHE MEH] OLEHHETWoolf 1 The Faves DFT6 AD ED) ZBLTHWTAYE
5, DEBETZA. TheHavesid. TEI @ [ ORFBEBEFEHC A O EEE) O ) 25
I M) ELTo TeEbR] @ L) 2ROWEEREFMTEIENTESZOTH S,
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Virginia Woolf’s The Waves

—Individuation, the Conscious and the Unconscious—
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In this paper, my purpose is to analyze one of Virginia Woolf’s representative works, The
Waves, from the viewpoint of psychoanalysis. This novel was written in 1931, between World
War I and II. After World War I, Europe had less power in the world and the
anti-colonialism movement had developed. In the arts, Surréalisme, which the French poet
André Breton(1896-1966) started, began to flourish worldwide. This artistic movement was,
as it were, a revival of Romanticism, which spread in the late 19th century and early 20th
century. Its early ideas were conceived by Breton but influenced by Freud’s theory, the
Unconscious. The Waves drifts with these historical and artistic currents and is also
influenced by psychoanalysis. Psychoanalysis was started by Sigmund Freud( 1856-1939),
and had a great influence on the understanding of human beings. Freud’s work was
continued by many psychologists, including Carl Gustv Jung(1875-1961) who cooperated with
Freud in the development of psychoanalysis. But finally, Jung disputed Freud’s theory and
started his own “analytical psychology”. He found that the visions of mental patients had
many patterns in common with myths and named them “archtype”. He supposed that human
beings’ unconsciousness consisted of two parts—the personal unconscious and the collective
unconscious. The former is the forgotten or the depressed consciousness while “archtype”
represents the latter. In 7he Waves we can find this idea. The Waves consists of nine parts
which include poetic prose and six characters’ soliloquies. It mainly tells about their lives
from childhood to death. Here we can also observe “individuation” which Jung conceived. As
Bernard, one of the six characters, comments on the others’ lives, “Louis was disgusted by the
nature of human flesh; Rhoda by our cruelty; Susan could not share; Neville wanted order;
dJinny love.” Thus I propose my reading of this novel using mainly Jung’s theory.



