HFoFHF47yT-akyF14D
[E&E] (DWW T

B OB E A
B LI AR O S
(199349 A30H %#)

WEFKS BT WET S, LORNRI NI EL TEEROKREIC
e B L R AL TEENRBZNL DY, FEOREBNIE LN ) BNDTH S,

HRLZOMNOEM LV ME N HENL»IZH - TE 2, K232 T BEOBERIC
M T\5, HEFIELNDBERIZ, F25IREIMENBEICHAL TWENTH D,
L2 TUENDE)FIFRLICHL TAENKRBREE > TVWb L L L), BESINLK
Bz Terain, MEFTHORAHEGORBREZMZ 2HAE, »5VIIHEERT
YR FDONFIHL > TV 2138, FBOEHIFEN FIZRKICT 5 LiCh b,
Yook KL HNEERE)RLE,»INLEERE) THAH ) . Hil, MEFITE
Y3 L, BEISBENCESFI-HIBALTLEY, KbV F I 3EENHK
NDEKFBIEICBENDL Z LI L) 2%y,

B EDEBBIZHEN L TREH L VIZEEL TR Z 5%, EZ AN, &
ANZZDLE D eBEORBROBUR K 2.3 TE Y, BENTHH) Lunb) L, BEE
H W EEY LMEHLT, BEZFOLOIFOFT2E2HAICHCOEMICEDAATOW
(e TED, BEFBICEOb LB EOHRBELLFOBM L &3, FEOBBPL
bbb, BrEBRTE DHANCELNTER, B2OFAOREEM I ITH2Y,
MR DG EZ LNDETHAL), FDOVEDEL TAEZNLDICHETIHNZ LD
2Rl EHTREAVBITLNEDTII LW,

BEZOLOIEBET S FIelidFrr0ic, ZEZLDCLLEHFAPSH L
YO TR RS LB\, R2EREFHE VI U e VIR T RIE, Hrlita -ty
F A3 BEOBBM LR, FIerHMEHTFRERELFAO—ALDTH D, BN
BRI, BREOTEORE Tk LRBESR LN S, WIIAEL L B
HEREI 2D FIeamERL .

Wiz 4 7 ) TEICH- T, By, 14 - 164 A £ T, Ty I3XFE, A X))
22 RE VS BENOKEAEEICL > THILERT, 2477 =X L0 BE%E
ERICHOEELEL 72, BHERROFAR LD DIT > TOREL BB OZT, XML
Hrh b EADBREERE LT, B AKROMME LR EFEREICE IR, 7
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> 743 [Frd (Vita Nuova) | THODHE 2 HHT 52 810 % 5T P —F 2 s
»HE TR, ZoMEEENL R ORICE,> N, [#ll (Divina Comedia) | T
DHFEEZMBILL 22, WERIC, oX o T4 DAIENLRESY F—< & L2BIZ, b o
) FEHEMNE LT, BRI 2 REORIENRICHE S - T, #Es LB L T kK
NP LR & RO M OEEZ B L, HOOEBROM 2 HEEICRAIL ., 20
KR, MOGLEHIHEANT F I w2 BENPHICHE FF20Th 2,

PMEE T—= L LZEDBEFHD I BT, B LH L% L DI #4882 41172 24 (“The Blessed
Damozel”) | THd, vty T4 I3ZOFHZIEOEUZEES I, MELKITEML, [[
BORE L2, —F, ZoOEREBZERL LT, 1947FICI3BES4 L5 —EEn
T b, ZD&F3 [ Hi&HE (“The Portrait™) | 872 1cE N, HEOEIMAE L TIE
B, RRBDFEMZ SN TH S [1870FE5%%E (Poems 1870)) 12 &L 72,

A TIEMBSLICE L 2 ERFICLMN LS, RED FTotd RECRG2 [
RIE] IZOWTEEZMNZ THZ,

1

FRIZIENT B Wz L 512, 1847HIC 2 DEGDOE—FEhHE & HTH 6 1870F D RIS
EDFTICEBFRMOBHAI RN T2, AETREITINENER L L2010 T 4D
RE¥LEKD F T, )P — (Elizabeth Eleanore Siddal) ®H 4 & B4 £ T4 8
L, DWTHE—RGEEm & DBRICMNTAL TFETHBY,

18484F, 7 7 7 T u{ijJk[E 4 (Pre-Rahaelite Brotherhood) 28K & 4172, i Adpld
9ty 74, ~~>»F (Willam Hollman Hunt), 3L — (John Everett Millais) = A
THY, THT I XLOBB L EICRE - BERGEHOE L SKE 2L, 57710
BELLURBIDEE, &0 bIHEEOMENR %5 HRICH L CEMCEETHRG S Sic L
2T, BNHLN T EE 2RISR ) B 2 L 2 20@ e Lz, F¥okER (o
v—24 (Germ) ] 2MIH THIZH L 2DIZ50ENZ & Th 7205, FHLL b Oty T 45
Vo=t MR- DLZDFETH D, WMAHBFETHFL LT v—d, 777
OHIRDET N E L CT 77 L)L (Walter Deverell) i< RS, HAELToty 7
A RBBEHLEMYE1DThoT2, TTPLALSMIYL, > bR L —DHCBDET
N L ThRERIE, S5, g9ty TADRITLR—ZXEW|MB L5124, LBk 7o
YORRT Y TOEEDFE AN LREIZB O TNT P ) —F 2 & L Tx v N2 0%
%9 5, FRRC, BEHOXTF)—F2 2 LT, ZOHENLIE, 2 REOME I H
720, BMEDB) e L CERHPICBST 2 2 ik 5,

18524, vt T 413+ x4 - 7L 42 (Chatham Place) 127 } ) 2 %f&h 3, =
DEED & Z NDFE ORI BBINIRE R IZ 1D - TR 72, ) P —1F DD FI2Hh T
DIIEARC L IITL), By TADETNE LA L, W LBREPHEAY,
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ZELFHENT 72, ZAREHL L5 b, 18604 £ THREFIZ L %h - 72,

BRIZDHELERPFTH- 2D, W EBELMGEH T LBFEREEZT T ETELL Tz,
HODWHED X2y T 4 DB BER KT 2 4T, IO LRMZBT 3R T H5AZ
ELEC, LHLEL S T, KERPKNEDEID S H > T, BEHEESL—ENEHRE
AT 2D s, WHRITFIRETE 28T 5,

) o= DEWEHFIRIRIC, 9ty T4 I AL 45, 77 =— (Fanny Cornforth)
L#ic® ) 2 (Willlam Morris) A& % 5 = 4 =— (Jane Burden) T&# 5%, f#ixZ
DZALBEDETIICERAL TWaA, V)22 —DF O MBTELRL IS, EHTS
FWFHRICRL T, 77 =3B THEBE S LB TH- 72, Ry o4 =—
X, VYD, vy TADORT ) —F 2 DREEH - TRY HEHFETH ) Kl
7o BRI LI L BHANIE, vy T4 LT TITIIREN LB H - 72, Pt
FBDAIZTH > THEELZ LIIHKRED» 272D TH DB, BOHEFICANDLIZIE, BED
TUHDEELEY, AL IR TH-120677, ZAZey T4 Zo2HDL F
T, NVo—DUEREEBVITHENELIZIWEZ LT B,

18604, &R ZAIIKIET 2, FROME L EEM-> THEKICIE, BLIZIFICLR
SERVEHBIEY, W, L TIUR R L 2EHIER - Tz, 7¥X) AND AR L—
LRYD, ZBLEELRITL, ) —DRBERKEEI—E—BERYETIEN) T, ®’L
TR B L3 hhro72, £ L THRIIRET 5,

BE, BRISKRESEELL:, EFE2HITEI LDV L o2 DFIE, ) P—D0iK
ERBERLLTOL2 72, BLE L ZADOBRICHEEZ T2, ST 2306, 14
HHAC, 15HACICTERE L 724 2 ) TEs NENEM A A TEIR L 2[%#1 2 ) T A& (Early
Italian Poets) ] "R E NS, ZD—FH T, BIELDEN L3 L WiEERED 5K 509
EWBTH720, Ry T AICI3TAZX—ERIRICHN S HOMME L % v Tni,

18624, BEOF LBMORERL, MADSBRAGEERE: - T, Dz ) 2—i
BENEEFHIL 5, [BEHIHREBV, ELATYWEER, ZOREIZZICHLFLEMIC
ZoTHE TR LWL ho72, BRLL Y LBZIE, T&rblhhr o7z, 72
oI ZICHHFITEEDY KA, (“l have often been working at these poems when she
was ill and suffering and I might have been attending to her and now they shall go.”) |
CEELFRL, 9Ly T IIBRESIERS L ELDENTAFZBEFOZFRORELE T,
KEROVEGBIIHEZOTRKE L DICHPICEDOLNTZDTH B, D& 2 HD, #HH) P —
DU E L DICHE - - boFFfEis, [1870FF £ HFI & L5 —F 5, 1869FIZFED
L) HEINENTH b,

ATk [HRE] X FF7=Tv 7 - /09— 712L->TRRAIN T, ERIOR
ADEEFAT—OBERNIC L72EARDY, X v A LDEREZERL LH5, BF
DELEEXMEL, BRENDANEZR-EROBELYI 2 LEEDLRE, )P —DHBE LY T4
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DHEKITTERZZ LD, —Fik TC2EADBEBREFONE L DPEN 3
PREMTLAIENTEL ), HPICINIEHREL L TR EROETH 579, AEDEHIHK
T2 L9102, FOF—FRIT) 2 — @RS ) URNcEL N Tz, B4 )T
L= ) -aty T4 (William Michael Rossetti) (X, W3, HOLREL
[D. G. vty T4 VESER (The Collected Works of Dante Gabriel Rossetti)] Dit
229l Twa, ¥

In printed notices of my brother’s poems I have often seen the supposition
that this poem was written after the death of his wife, in relation to some
portrait he had painted of her during her lifetime. The supposition is very
natural —— yet not correct. The poem was in fact an extremely early one,

and purely imaginary, —— perhaps, in the first draft of it, as early as 1847 ;

it was afterwards considerably revised. (emhasis added)

IOV PRENLMGEIE ) bk 61z, TBRE I (ML T, »oe B
LEDERTH > 722 EHHE I N T 5B, 8512, 191141 MRS N2z [ES 4 (The Works
of Dante Gabriel Rossetti) ] Tix, #F—Fid [ 6 F£RNICHI W2 X T ) —DH&IZ] L EEX
NLZLDTHS12Z D74 )T L2k TEINT 5 (“The first draft was entitled
“On Mary’s Portait, which I painted six years ago.””)%,

T [ AT)—D¥&IC] 2 ZOWETICk > TEE N [HE&E] iI2owT, BRX, W
O RAFOBRUS V3@ RC0 Ly T4 HEOEMEZRF L, BIENOFRIZREY
)= & LITHBIZES LT 24, 18694F, MFtE s & LI a3, KRk
BEIEREIC L > THBEET N, N7 LRERL T, BIENE &R0k
ZAHRBHSRBHDEF—TH, ENFL V) HCOAICBITAER L EL ), KT#21T
IHHTHEN F 72l Fn P72 LTHERLLZOTH B, ¥

FAEEYETHRDAER AT 2L, A7) —ICEKBEIN TV DI E - TR ZTA
EDBERRIE A [HIZAB Y mu—=> F 4 o X4 (“simply conventional romanticism”) |
THHDIIHNL T, [HERE NI RE L BHRORBDVHAICHEAIN DL, ENEHE, ot
v T A DL0FMICHOFFIHE 72 b D ERE D BL WHERE, 0F WO EE L EIRON,
TR % T 72 4082 (“The same acute sense of loss, the same troubled longing and
regret, the same half-mystical vision”) | %, ZZI2I3 O L VDL EEL LN TH D,
[HEE] »EEEAFBLEL TW200d, 23 LZDHEICHLNE, ©

BeF s -7 [ ATV —] B3eRE L TI6RZ el 6 b, [HEHE | (2122
F U, 10T TSN, HBEREZNTZRS > TFTOMNEIRLDLLDLH 51, EBOE
PICIRE ZNE FHREN TV B FEFNFHITIZ, PITICh 280 TH 5, 13ixekicbr
D, FrzlCBWER NZETHMINE 1, BB FENL B E RO ERE L 7t > T b,
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It seems to me unnatural
And a thing much to wonder on,
As though mine image in the glass
Should tarry when myself am
gone.
(st. 2., 1. 1-4)

And yet the earth is over her.
(st. 1., 11. 9)

. . . whose thick tops the light fell in
Hardly at all; a covert place,
Where you might think to find a
din
Of doubtful talk, and a live flame
Wandering, and many a shape
whose name
Not itself knoweth, and we dew,

(st. 9., 11. 2-6)

(A7) —] ToOFAT — [H&E] THFT, OETRT)

It seems a thing to wonder on,
As though mine own image in the
glass

Should tarry when myself am
gone.

(st. 1., 11. 2-4)

And yet the earth is over her.
(st. 1., 1. 9)

., where light falls in
Hardly at all; a covert place
Where you might think to find a
din
Of doubtful talk, and a live flame
Wandering, and many a shape
whose name
Not itself knoweth, and old dew

(st. 3., 1. 21-5)

81

CHDEY)ICEHDFRZIATONIZWETT, 9y TAIZINLICHDOFITR2EEMI B L &
biz, FEHCHAINLRZEDF 752 REF—7 & LT, BEOER %L LiciEhicEH
TL5FT7oHE2EDHZNTH S, 10412 EME] 2HRT 2700, ) O—DEDILIED
HMENZMWOFFIZOWTEIE I ETL R, [ A7) —] 256 [H&E] ~OSETEXIZE
BOGICHEORBREFLIATZ LTk - 72,
FEFNEED IC1E, 4B, vX v T4 P EBREZFELIG6H 727 7 7 = 7 (Robert Browning)
D [413 T &%FE (“My Last Duchess”) ] ¢RI FI7=T4 v 7 -F/ a—0RHEINT
B9, BRARATZIOFROHELZT I LIBENRLWIESL ), NEETY [FFE L&
Z 513 HEELZ (“a miraculously lifelike”) | H{&HE % s dh.(hicE) BIFTwa 2 &
b, ZTOWBIFSHICHBEEINLH, ¥

C0LAHEE X201, WAICEFVRETIINLZLE VW) ETHEY, I TRHE
MEIC LB AL TS, MOERICEWTL aty T 4 5T - 72— #8920 WET DR % F548
THICHEDTEBELV, BRP»LBNB L, WETICL - THAEMRIZ L) Z8E2FH VS
TS DTH D, Bz, REDHEEICEL Tk TAS L, [HBENZLLIR

[ANENDFK (The House of Life)] ICHEFENT W BV Ay POEC R RNET»5 L9
2, BEIROK E» 513 [EROMEZ»EZHL, FSICLUEDRAL DAL RETS
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(“. .. represent no more than union with the lady’s soul —— God himself is left
out.”) BHTL v, F 72, FRZI18S0FANTLURE, fEdhd b — 2 &t iz 63
FIoichd, EEREDHREBE oty T A BHOBREBRNOBEOEME L % - T
5 XY 2 P, BHORBPBRAL T 2D TH 5, [1BHEN LG54 (“Conventional
faith”) | » [MEB9 TASBK 2 TR (“strange personal forebodings”) | ~ & #4TL TW <,
ZHUIIIGE L T EDFFDHH I HIZ] By~ T s 77—, KERHIERENA 42 ) —(“imagery
of doppelgéngers,echoes,and mirror images”) | "8 %, ©

FRFHICORONLZIDE ) A 22 %) —iF, [HGE DL TIEE 512 HERHE
PEEEL CRAEEABLUHIERE LT, FT2oEE L THENRIIHRL TH
ThbNdZ Eidhwv, BLASZHEINIA A2 » ) —DREEEZDL DY, BEOMM %
WOED) DD, HEDT 4 Va2 urbAEE25HmEL VAN EXAT S I
THAEEL Tb vz 5,

..., the revised version of “The Portrait” discards assertions of faith, and
replace them with an account of the mystery and wonder, inspired by grief,
memory, and art, that leads to assuming a faith. Like the other poems, “The
Portrait” was revised to replace speculaton with experience.'”

(emphasis added)

uer T4 XAL0HERE L THEBREN L [BHR] 0L -> TAES B, KETx
WU TENFE V) BED [RE] CERSINZDOTHE, £D—HT, F—RONFIR
Uty T4 BEDEETFETLLDE L -T2,

I

AIETIERYBN T2 TOERELT, vty T4 PRBRLCHENER L EHFD
BETEE L 2B 72h%, AETIE [HEE] 2FATOE 2V, 2720, HKEN2 XS
IR EICED), BRI FTE TR/

a-b-a-b-c-c-d-d-c DAL 9IT2 1 27> E LT 1227 > h SRR S N5 RIER
DHIERICIE, SRTCEERFOALHECTZHEL —LICER 2D EANLDENH B, KEIZ
BAHUCOEZ VLT LMD LT AL AN L ST, iz X v > N ADOREICH» K
DEXERT 5, ZOIT&YHGE NS & REIC B COSMAl & NI % BR T 5 BEXTARER L,
— O HBEEIDEHCOWNE & ORISR ZE % Bl L - BEOFEES» M F 5, HEIHEZ
fielF 5 —FWIITLMIC LI D ERGEERIT LN, 8@, — KL L TZotthicERE N L
WENBRDEBOH TIHRRICEIZHTDOTH 5,

FB1RICHICREFOFITHABLZ5TIIEHESIIN TS, THTLH [$RicH-
ZEDED, FOELLBNTLE-> TWwdhrank )72 (1. 3-4) ] &, EATIZ T
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B L TOHBEDOBEEY» RN LN TS, A2 N2 (=8) IKHLAETN TV BN,
KL 3T L EBLARKDETH D, LK, #HE (= KL L ROoH2E (=Y F)
NDELEZIZBLHINEZ Li2LY), TADBREBEORTELY A&,

This is her picture as she was:

It seems a thing to wonder on,
As though mine image in the glass

Should tarry when myself am gone.
[ gaze until she seems to stir, ——
Until mine eyes almost aver

That now, even now, the sweet lips part
To breathe the words of the sweet heart: ——
And yet the earth is over her.

(1. 1-9)'v

ZORPEDABRLNERBMT 2D, RENVBAZETNELT, BLEELE-
CRED) RIS LTRITTH S, 4 ZORFEHRL TWELH1C, HIZLURLMNRE
U BWHERRL 72, R ACONEZ 0L, S0 oI Tk o g s FEsic
BT 5 LRI, W LANLOBYE, EE L TCEROFICEZ bR EDED
W% L, ROFORRKICHETI2OTH S, 20k ICHHRMEEZFOBOBEET, #
ZOUNEYEREE, ORIEOLBICITWHICH ZN TV BIEE L & 2FHTICREI N
TWwbd, Lo biBERDTB L, [4FICHOOTHHNT, BLWLOHEREEDLS
EE2WEZAH%E, O OB, ICRZ 2 EBHE I BALUL. 6-8) LNt
2%, HLLTHOHBREICE)D FOBIIRAL T 5K, ZO|ICIEIFEOLNOBIE L
BEINDLEDTH b, 25D, BRI LAUOERBICEEL T L HINIBEBRIITELE
C% b &5 2B v, €L b, BOHELIZTLEAT (1. 9)]JIcnd &v)BED, 2
THALTL B2 H6TH 5,

WIINF LD EMEL, BEL AL LD LANLH S, BAEEN Lo T—A,
[BOERE L TEBICE-> T3 (Il 14-5) | HiEEIE L. HCHENER L R
LT3, ARLiIzE REORBSRN L BRNES, HEZDLNL, EALZDOLE
LEL LN,

Alas! even such the thin-drawn ray
That makes the prison-depths more rude, ——
The drip of water night and day
Giving a tongue to solitude.
Yet this, of all love’s perfect prize,
Remains; save what in mournful guise
Takes counsel with my soul alone, —
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Save what is secret and unknown,
Below the earth, above the skies.
(11. 10-18)

WAHBALIAL > T d DI, HEDIMIZ ZRL, BRONLEX BENNT T 5 B i
MO Tld% {, MR EBRMLEEMIERT 288040 Th b, MR 7L
BRI 2ERICWT, HIEEEORICHCOBE#R L LB IETWE, §RHCDELTFEES
TWBDIE—HO G, (L 2%2F, FOHE 2T EEE) Bl (1. 15-6) ] &
[ KO TFRREICH M2 TRIMAZE (1. 17-8) ] 72 %D TH %,

BERERT DD FoMRAIE, HEORBEIICH T LN E I E» L TR AR
(1. 20)] ~&miFsn, HOERIIEBEZDLDIZANIAALTD(,

In painting her I shrined her face

Mid mystic trees, where light falls in
Hardly at all; a covert place

Where you might think to find a din
Of doubtful talk, and a live flame
Wandering, and many a shape whose name

Not itself knoweth, and old dew,

And your own footsteps meeting you,
And all things going as they came.

(1. 19-27)

BEIIH - 2O L FRR, ZORIOHELFEF, HIITLZNE 57T EHMS
N2HDThHE, KNI LAEELADZ L LW 2ZBMIE, BELITELIERL
R TH L, BLIT%HE, ABL, Br0L]l, MZTWBE DS RIZH D L) ITLFHEY
“mystic” TH 5, FEORN & ERMOFN, BIROZHEEARZHL, HOLmEDXH
Lo [HFORFICHESY, H5WAE LD IELHE, EI0 - TI7< (1. 26-
7)] £25THY, 3 LKEKBONORR LGS BN TIEIHL5HAIZLS b LW,

ZDORSEDOFME & BLED H D20 1X, ZHODEER, “deep” & “dim” 2L T
LIZHEHAIN T 5,

A deep dim wood; and there she stands
As in that wood that day: for so
Was the still movement of her hands
And such the pure line’s gracious flow.
And passing fair the type must seem,
Unknown the presence and the dream.
"Tis she: though of herself, alas!
Less than her shadow on the grass
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Or than her image in the stream.
(11. 28-36)

X N2 ISP N HBEBRBORLICHITT, ) FORMBIILBLES, BN
BN L > THESINIMELIRZ L) LT A [ HRIEIHOHIEDKRIIZH BN L S IC
fPATED (1. 29) ), [Fer%F0ghE (1. 30) ] b [#H5H % HROBHEHRICFNT
WABRRFLEZNFE F (1. 31) ] &, REDOHFIZ VB BN LD LEFITHBICEE > TV b &
775, BHIC, WRNEL JICHNE, KIDOPDLIE LELEL LOr LN EE
RHERRT 20 L 00, LB (1. 26)] L LT3, 7255 £Tokd21
DHFL B [ (1. 27) ] X [af% (1. 28) | 123 ik v, EROLEK, 28D F
¥, WAHPEECPICHEET S ELTH, ZRREOTEDNTTL2 v, ORI
DEFRLNLERETHBIED ) T, BORENZ 7)) —> FTBWHOKLE L E
NG D, RRIIEHRICL > TEULZE) FOEBITF» L 608THY, TR
LGz e v s,

RREORII S SLICINEZERIT 2. AR TOEBE L CENER L LB HE» 8 X T,

That day we met there, I and she
One with the other all alone;
And we were blithe; yet memory
Saddens those hours, as when the moon
Looks upon daylight. And with her
I stooped to drink the spring-water,
Athirst where other waters sprang;
And where the echo is, she sang, ——
My soul another echo there.

But when that hour my soul won strength
For words whose silence wastes and kills,
Dull raindrops smote us, and at length
Thundered the heat within the hills.
That eve I spoke those words again
Beside the pelted window-pane;
And there she hearkened what I said.
With under-glances that surveyed
The empty pastures blind with rain.
(11. 37-54)

BAEDKIL L I ABAYIC, TADIAE L 7205 & 220, BT 2 _ANRBOEE N, =
ZIZIHEN TS, £0THLXRIIEN, ZOFMITZBENEDO—MEMIC T EL W, BEIN
LLHMBWERAZBD TV T, FOEELPBICH) Eo N2 L2 BFRT 2L %, 08
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DEEDPRALTL DO WUED S > TR 20, L AEFHE ) B+ L EWRT % “sadden”
i3, B TSDOAE PRI N TV 5, [FLEAM S &, HOEONICHEH T 28D L 9 12,
HOEDEERMAE - TLEH (1. 39-41) | @ L &M BT, #HIZEZ THOL (=HED
BERE) ICFAE N TR HBD (=FHoboRR) OTICRESL) LT 5D,
BIENBEEIZFNBRAICKE L, WEMEY, “AX) TRLESE, BKEKAZ, K
THIZAKBELRBEEOEKSIZHTOMCLEEWE > 72, BeWl-oTEOEHEZT L&, W
DL, BEBHIEE, WICEIEALHEFEZRLBILICO LA L, BHUBRDEL
RENEE LS E RET TN, 20k RTHOHREL, [—FHORIRA TK
F72EH ) ORDESFEND & 512 (1. 56) | IS EOBBICERE T, [F
DBEH 7 E (1. 56) ) ICEH N, U TWAEDOHD [HroBnwil (1. 55) | %X % >
ZFIcBEL, BHLDET oI, HIHEL HIEE L E B 72,

Next day the memories of these things,
Like leaves through which a bird has flown,
Still vibrated with Love’s warm wings;
Till I must make them all my own
And paint this picture. So, twixt ease
Of talk and sweet long silences,
She stood among the plants in bloom
At windows of a summer room,
To feign the shadow of the trees.

And as I wrought, while all above
And all around was fragrant air,
In the sick burthen of my love
It seemed each sun-thrilled blossom there

Beat like a heart among the leaves.
(1. 55-68)

VERHDEBDOEGEILE ) %> TWEDIEDH ) b, BOPT, BRIZHEI A5 o HiC
WT X7 [HHOKRT.] I2WBDIEH, ZZTIREE—XEW) Zhh, HELLEIT S
», [ENMBTEAKXFELLRZOFICTD, RLLEDEICA-> T2 (l. 60-3)]&H
b, T biE, ZTOKEY [HMOKSLL| ODFERTHS 5, REOHELZHORNZL T,
X o N2 ETOBWERAD, ExEr LT 2HOBMEICIE, Bd % O s
BNTW3, EOREBEY, BVICLbLAHL [FHE (1. 65 | ohicHrEE, BHOE
BOBWHEBORBVICHEPMEY, FREIHIBFELLEHRL THE072, ZORKTFIR
[EOWECNERIZ, BREBUITELR—R—RDIED, RKOEDHF TLBD L ) IC#
BTalor-o0 (01 66-8) bbb LIz, BAEINIGHE TIELUREONERE L MR
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SIZFERALTEY, BEIFBATIRMIIE T\, 205, EBE, Tk ) LEE%EE
THHRAEFIE, AREEMEPEDL, BIOEL LHE TIRICREOHDE L 2 EHR L T,
HOEDEBICERMEZWMAL TW20TH 5,

Sk BELSR) L EBROBEIZ, T2 T2 74y 7 2A%MZ 5, BRICEL, B2,
ES525HTYH, REOPOBUEE N LW THEANDSEI R ozd, 22 THRIF
N EER D B E DB 2 KB T BT H W 5172 “beat” & “heart” 2%, B Z LIZFEY
FOBHREBENELKT,

Beat like a heart among the leaves.
O heart that never beats nor heaves,
In that one darkness lying still,
What now to thee my love’s great will
Or the fine web the sunshine weaves?
(11. 68-72)

B [ ZEEHHTL2Z D% V0E (1 69) ] ik THho—HOMOH THEH,ICHZb -
Twa (1. 70)|nTHsb, LT, Hri, 4&% E&heieih%, @l ar 7
2+ EERLC, BN LLromMRIZHELTLE ),

BT THOANE# M OBEOBIIL, HOBRBICIZLRPLEIICLHFEL LY, &
bub (B (1. 73) 11k a2 (1. 74)] LELLT, BROFHWERSL LT LA
5, FEHCHENRELHZ THEAT LI I D, k¥TLH, Rick-TAINHENS
HRONEIZIE, TR2200LHMI2280d, M—oB->Twiw (1. 74) ] 25 Th
B, SNERICHDHEBIRVEE CBOBMIL, FCRTEHEICL > TREKRLN,

For now doth daylight disavow

Those days, —— nought left to see or hear.
Only in solemn whispers now

At night-time these things reach mine ear,
When the leaf-shadows at a breath
Shrink in the road, and all the heath,

Forest and water, far and wide,

In limpid starlight glorified,
Lie like the mystery of death.

(11. 73-81)

BEOZBICEE L 2 AR L EME2RVET I L TE LN, ROMICBENTH
s A -8 (1. 78) ] D TIH->T, [pOEHOBAHAIZLNDE~NEEE (L
75) |, HOREHTEELT 2R ICHIL S v, T I TRESN T 3B/ RL LHTR
DHEKIZ, BROTERICKRIT, WHELZEX) E2RETHEL00, RERLIILED
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EREELREZ TS, BEENEL X056, ROBTEOFTIHXEETENATOAHD
DEEIZE > THRL TIRZ 2 2 L ORAEEL [SEOMFL (1. 72) |2 HAICEKRL T3,

HEBEOBRICHWLNTW S MK 13, BELIL(MEEIN, ERONRE
RETEAANT 4 v 7% EMTH DY, FTEEIICHE-T, ZAVERELRLALE
EY 55, RER(BOERE KB EEL ) AV, BOHoZME L2 5, Mg
DHERFBEZRATKNDZA S I h, RIDEEBEREDVERK LICH 5B HOBERH L
IV EDESET B,

Last night at last I could have slept,

And yet delayed my sleep till dawn,
Still wandering. Then it was | wept:

For unawares I came upon
Those glades where once she walked with me:
And as I stood there suddenly,

All wan with traversing the night,

Upon the desolate verge of light
Yearned loud the iron-bosomed sea.

(11. 82-90)

BOMOFEDE ) id, BRICL [H, e sunFozexm (1. 86) [ 1IcWh)FnT
Wiz, BiZHEZ L9 ETAABOBKICIE, MICHEDIEINLIC ZIZNIED TS, Hds
O DB EMNE T 2 KO F OB 13, U727 L WA % 2 204 4ES)
EDERY [WEE (1. 90) ] DWFICRAINLIDTH B,

i

AEMDX—T—F L L \W2 B “memory” 12, WTELFEE L T—M0, Auof&E&:EE LT
—H, BHL TS, REODADOREZEANL, BENT4 Y3 v 2 KT ABICAE
wEERLZTZLICE T, BBy T4 DEWEDOSE, L THENEICBVTL
BYVFTEL>TRRITEL W, b, OBV TETELIZ LN L ) ICEDT
LNLHEDTHA )W,

ROKEWEBEL 20ty T4ICE->TC, REEIIHELZBEICEE L L HEED
R 2B 2 FR L 2, FICREOREIC BT 8EIZ, £0BRY) TomMT
N6 d, BOEBETBECBWTRZTRE, BHEEN, REOEPIENTE
Dh Y, EHREIZ—DNDT 4 Y3y, KEDEOEEN LRI DUREELMO TS, o
Y TANHETHERICHRELRTINZ, ZZICHEIHBEVZEFSH T,

[NENR] DBHEICHIF SNV Ay Mok 2FL, SHENZL S THENC L B3
HONEM, £0EBEEICH > TIRBRZRT E2 25— R e L TERI LA
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ThHhbI,

A sonnet is a moment’s monument ——
Memorial from the soul's eternity
To one dead deathless hour.!?

477 =2 ThHhruty TADEAETV Ay PILHLHANT &, Hr DRI
¥ RICBEOBEB s —o D rHENnS THMHOI&M] %)) 5. RKIZ, AK
DREEBEL T, HOCORDEBNT—EBE L TEEIIT LML LI2E D, KA
BENBLDLENDTH DL, WHAFOFICHE B TERIZ, wWOoL AROL» THRELHES
n, wA FEM A F A0, [HIEE NICBIT 2EBITSICL NI EHRENTNS
HORBNC H 2BADRRICTAZN TV B, NAROFBEOLEORLIZFEL, LRz
W2 FBYLEMZTOHAET 5, BEEABEN L T—o0kmEE( N, EHEIN
TW<, #LTC, KEizm, [BETIILE 7205, WO TLRERAEMIZERL TO
(DTHb, TELLZIDEIRHA INdaty T4 OREBITHICBIT 2 —KFETH
59,
BWE L W) T—=IlHOkEESTMb UL, FEROLIITETEEICK L, HIRE
DU TELBEED LIS, EHRF YN A—F2HWENIZ, I ZICH
HA'H 5, [ BEE ] TRELDEROBREHNTZX v > NADKRAHFE) FOFRELBT
—FEDFEE > T B, FERRICSEOBEELZ AT 2RE AT, WEETLHEIL 22F
s E LT, [N (“The Stresm’s Secret”) | &V & FUEAH 5% 5 [HIOAKL
(“Willow-wood”) J»t# 5, 7272L, B TIE L - IS EARICHODOEROAICHY,
TomE L LICEL SBHICBANEEBIT LI LIk > T b,
anmm%rﬂi:A##ofﬁnt:&%%6Ewm@%%ﬁ%*t&ofw 5, It
CHELTHERIC—AFEEBE L)L, BORNICENELNLBAE—LICE ) TAL
ﬁﬁ%Téoﬁ%mﬁiammmﬁ IZO%H BT 4 Y a v DERICHES T HEOKE % R
2t oid, kI EELHENDNDOKTH S, ZOWMNIIKOIERZRET 5720 TX <,
HHDWBIEBROMR LWL DL CHEROBRREL L > T0b, WE2ICE->T[EOV
& & % (“The Hour of Love” (1. 184)) | #W 0D RE$ XL, KIZAFEEZBCI2ZAD [&F
OME (“love-secret” (1. 150)) | #Hx %) &, B b Lic, WD - T
ED 2T, HCOEBOLPITEAL TOL, 2 TCHZOEELXHORNCL, B2
L 2eh s, FOHKICENTHEHDL IS, BWITKREEHIC L > THEDT 4 P 3 >~
REHMICHNTOL, YDA, BETTRARDFIERLETELY, ZADEDOR
DIIWOBHSAKL, BEORBEEINTIFRRENDLI LD THE0H, £ [#KEN
(“goal” (1. 130)] X % 5K EROEELEL X\, MWL Z2HITFAOMZ 53 ) Fin
RIEDEAICEREL, TARKERTHET20THDL, SELE(KDLITEL, 72
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B> THWDOERERODHDE I T TADIIBL A . FHLLETL LB v, 7t
%6 ZADBEWIXESRIC—D (“One love in unity”) & 7% 1), BRICK FTOHOEH»BEE X
ninrsire,

Each on the other gazing shall but see
A self that has no need to speak:
All things unsought, yet nothing more to seek, —
One love in unity.
(1. 136-8)

RNDOMEIZHEOHTTNIEB N TRL VD, ZNTLEARDIZISLICEELHET, AT
DT 423> _EOBRBRICHMEELLNOTHS, Xa2a—b o P2 2—+ TETLHHS
DRE &L, HEPINEOAIZELRHNT T2 HIDT CHELNE RS T B % 58
N> b, RELEINHEEZUZ, ZADELAZLAS ¢, ZAREORMIEIT TN
REAMIEHOBEHET T b, FLNOMNCHLSEFELRTANEL ) &) BHm L X
N, EROBY*LZbTHOORBICIZHEOL LI N5,

. . ; while in thy mirror shown
The twofold image softly lies,
Until we kiss, and each in other’s eyes
Is imaged all alone.
(1. 195-8)

WP R OGRS L - T, HOEME, LAWK, Kbl wv-723E5 L0
RANED TR T X THRIEEINE Lz L&),

WODBELIZH DB CHOERIZIE, L) ROEDTY 72, D T & —#l T
BWILEERCLH L, BHODFOBPAQEFICWEBANICE) 2T, KIZSELK
Z %o

> =
—

(1

O soul-sequestered face
Far-off, —— O were that night but now!
So even beside that stream even I and thou
Through thirsting lips should draw Love’s grace,
And in the zone of that supreme embrace
Bind aching breast and brow.

O water whispering
Still through the dark into mine ears, ——

As with mine eyes, it is not now with hers? ——
Mine eyes that add to thy cold spring,

Wan water,wandering water weltering,
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This hidden tide of tears.
(11. 229-40)

R, NOKIZEDT 4 2 3 > 2T RTCEDORNTHFRAATL F = 7227, [EOHADELE
(“soul-seqnestered face” (1.229)) ] & HICIFULIT T2 & ic, BHHDELED L
CRBADEFICOE TLRIETL2NTH S, BORMELH->TL, ZOREITL-T
Wid@EH, SN L HOWLAHAET D2 e\ Z51B L, Ban 7Y a3 L
T2 &3 TEBNI,

2T, [RNOME] Tldxa—ty FREALDOEB)DOLLICBET LT TH 257
IDAIL ] TIFEEN F LA TROBICHEY, KEZREAA, FEH L REOBEL L
DHEWETTEICT 2R 2 T & 2 A2 CBEL BB E NS, I TR [EDLDEE
2+ 5 (“the spring that watered my heart’s drouth” (I. 1. 11)) | 25ENO#EREE R 72
T BBEO P TXa—Ey FHETHY 2— b OFRIC, AR H 5% (“The certain
secret thing” (I. 1. 5)) | #BIxH 3, KeEicm s AN, HE) &, HRIIMEEL
DHLBANFEIZEDLY, HKIZELZKT. ZORVRICENEL L L, SEIITEICH >
X a—ty FOBIREEZOEICEDLS, ELICENMIRERTKELETS X, B
HATEAN, WHOBNLEIBRNDL, BbTHIZKEICBRN T 2BENEICADL > T
HrHD, HLACEEESLRLERTAOL ) CEP VLY > TERKLNELEY %
b3 DTH 5,

Xa2—ty FARCIEH D L, ROBBEICKS ZNZENDOHDOKRD XTI EHLD F
LT Y =D BN B, TR FNFNLBENBEMICE) ESNLADERTH Y,
ROBICVLEOMEBNIT) £k, BEBELZADYE, Lo ) tHFNH-T5, B
HOFEIL L > TR E LD 2 L DL WBENEE L ZADLIRIE, —Fic [—FK
T, —EZE, 1TAE D IC—EE ) Twn (“For once, for once, for once alone!™
(I1. 1. 13) ) 2 EE#BET 275 % LiF 5. Bz, LM 50T WIDOARIL]
PEARILIEELMICL > TR LA, ZOLOREVBURERDIICIZENERE LA
b, ENANDEERT,

Alas! if ever such a pillow could
Steep deep the soul in sleep till she were deae, —
Better all life forget her than this thisg,
That Willowwood should hold her wandering!”
(IIL. 11. 11-14)

TIIEENL Py Ty A—i3, EARHENDBEANOBAEICL > THALZLDTH
2. 7745 [THIEHE] & [HRNOMWE] IcBWTL£) Thb i, RECIITEEND
N, KEDOV 4 P ar2HFLLNICL S, GlEIC EASHBEBE» N TV B AENIE
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LAZLBLV S Z I RDDLIEICL %2, LT, 22 TIEEREITEL N2, Az
DS BIZEELDOREZRCIRN IS DD T L £ 218, XIEEOEMLINZ 2, AL
DUEPIZHSWEHADELELHRL TLE I A, 2L FDI39 258 FED B % L5
LTz, MENERL ATt 2 KilT hald 7 50z & > TEEIZ BT,

Xa—Ey FARCKEL S &, KEICHE > TORELDOEHL KOz HN T,
BUBRKOBEEERZ 208 ) LEN TR G, EIADBERY A b D225 b T
i3 —AZOWIC X %A 5 2 BWICHEREE L 72 5 TREO—H A, M HE~DAHLIC
A#EIND,

Only I know that I leaned low and drank
A long drought from the water where she sank,
Her breath and all her tears and all her soul:
And as I leaned, I know I felt Love’s face
Pressed on my neck with moan of pity and grace,
Till both our heads were in his aureole.
(Iv. 11. 9-14)

BUIIRE - 2 EP DB E — % 2L & DROMOBE ¥ A H S, “L know” *
M2 SO, BLENE LA HEDMRMESBITA T A5 LA LS 2041
PEEEDE)LLDODPREL ENEH 6 THD, vty T4 HE, ZOEROTEIZHA,
[BWEIN LB T, B L 2BARESIF B2 TIN5 3 7 130 &
L 724K%& (“a dream or trance of divided love momentarily re-united by the longing
fancy”) L BB L &, BEC T 4 P a > b LTORMAF L2 TVd v TEnEh S,
aw, [MOOME|LERE, ZZICHCLRTOREEPF v~y 7 —1d, ¥ a2—
E FOMDKEERD 6 50 5 £ 512, B2 OBEDOMERM % B0 7 B0 B 0 581 T
ZEIETBULY TAIZE T, FECIIBIFOEM AL Twb, Ot L EBO
HFRICANAA, BN EEZ 255, WOE &) bIBESOMENES
BoTRah b, ZEXBEDANFZIOMIZCEC LY, Z0RErH21 627, =
NETHR->TER LY T4 DEGPICEST 2EARNL, BAEOESDT 4 2 53 0 h8
WF2DTHE, TAL ALY HECOWNRZERT L2 2I0L - T, BOORD A IC
WOETHLAEKT 5 2 DBDOME & 4 280l KEOF % LICEET 2~ AL %
RRYLZ N,
AREREDCCBENS, 22 Taty T4 DIEGORENT & 7 b EEOREME 2 512 =
WMDY Aoy MrbbEZ THzv, [MEEDEL A (“The Song-throe”) | D7 p iz o+
YTAHRLT0D L)1, HEOKBREPGICIER, SAHLD [MBMOBN | % HE
RHINTZ LD ZZD, ADRBRYF IR E LD TH D,
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By thy own tears thy song must tears beget,
O Singer! Magic mirror thou hast none
Except thy manifest heart; and save thine own
Anguish or ardour, else no amulet.
(1. 1-4)®

il

BN (B kT, 7272 [CoEAT2.0]) P FHEOIKY I TH S LE
LTWwad, N THR-> TCEL2=Z20FERPICESL, EAROFRIEREIN, LY
biIFEEFLE LGB L 2 BN BENRE HEV, SLIB(LAFEDT4 Var k
el 8RS, (1L 728 (“Parted Love”) JIcB W T 3 ICFHFANGEL K2 EBL H
T BENR] Lo T b,

Stand still, fond fettered wretch! while Memory’s art
Parades the Past before thy face, and lures
Thy spirit to her passionate portraitures:

Till the tempestuous tide-gates flung apart

Flood with wild will the hollows of thy heart,

And thy heart rends thee, and thy body endures.
(1. 8-14)*7

(SO 2L > TELZTLK LAEORINCIE BX] oBEI ke icBESIN, HD
MEBRICE) KON ZNEFNOBMICRIFEN TS [HEOBABLOHE] ~&
Forbrr, BEROBMBE L LICRENL ) T [1HHEB8E] »RDLEBH)NTH D,

[Bn4EIE (“The Soul’s Sphere”) ] ICR 615 & H iz, (RN » T EHLD BB~
FEOMEF ) RREN R ) — 13, [RTL % B2 BB T I3 2 TO DI

(“the soul’s sphere of infinite images” (1. 8))] Ty &%, ®

What sense shall count them?
The rose-winged hours that flutter in the van
Of Love’s unquestioning unrevealed span, ——
Visions of golden futures: or that last
Wild pageant of the accumulated past
That clangs and flashes for a drowning man.
(11. 8-14)

MR 7)) = ATET LA CERT HHRIE, AL 22 6 THE & BRI E TG
LT, B#AICIZLHRETODENKRNFHMOBMELZELZL (fid [BREORKRET
HEY LR FRRHICHEET 2 AMOFER ISR, 5 RN EFEL TRIEL T CBE
DB, FNEFNDOBEOHEHI T2 L CERYETSE [AEDOKEN] LHERINLZNT
H5,
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b

Al

[H&RE ] BT [KOTRARED FIch->T, MELLTVIFZMLEI AT L

(“what is secret and unknown, / Below the earth, above the skies” (1. 17-8)) | %
[FEOMFE (“the mystery of death” (1. 81)) ] ¥ &HE N, KN OME| TlikE%
DLDIMZ, [##E (“secret thing” (1. 2)) ], [FOME (“love-secret (1. 150) ") |
X [EOBERH (“The hour of love” (1. 178)) ] XsEbh, X512 [HINOAKS] IoBWT
L 5 2% (“The ceratin secret thing” (I. 5))] EERENTVB L9112, KED
BFOERBREZRY), WELHEEZBONAZIINEALZHCHCRZELT, Tty T4
BBDKEMEARBUAZ T4 U a v 2HE FTFE S & §5, 20 L5 2 HORIVEES
FXZT0H0IEF, WOLBRLICHED (RO 2 ¥ 2 8HOENBE LN TH
b, HHEMHEDMHEN L TR EHERL, ZI0bBELRET, Krnry v
3 > ORFREEMNT 5, KEPEMUE o 2RI RN LIS L, ZOVEDOUEDON
WOBEDENEZ L2 5 [HHENA 3> (“an icon of hope”) | & L TEZIRICERHL T\ 5
NDTHbB, ¥

1\

HIETIZ Oty T 4128 - TREPFOER, ) bITHCOER L CRiE L EEL,
HELAETLIHEOTV AV 3 v R ERTREO L FRICHNA TR 72, 0020 [ 1% ]
DB B TLHEEFARICZINEL ) 7y 23 > 2T b, KETIIERD
BREED ZONDAZ L ERF, KBEEAL 20,

WOWED BT HWEARHE DY A 70y, BRI L N2 NEYRER % BA0A DR ©
ERID R Z > Hhifb o Tnwiz k912, BrICHKOBEL»I N TV 2 RBNBEIL, Hiro
BOHEZLECTHAE HEEIZ BT, B E > TEFRZLDICTE LV, HLoR
TEIIBRICHREN LN, L L, BOFENICH -2 L 912, [ KO TRK Eofih THRA
52 &2k (1L 17-8) | [FEnMke (1. 77) 113, HKE L THLLIZE N Td v,
EEOMITIC L 28FE L OXFEZHED DDIE, ZDBKDMFIC T B YELE D
B L2 WL EDHENT 4 23> Thb,

Even so, where Heaven holds breath and hears
The beating heart of Love’s won breast, ——
Where round the secret of all spheres
All angels lay their wings to rest, ——
How shall my soul stand rapt and awed,
When, by my new birth borne abroad
Throughout the music of the suns,
It enters in her soul at once
And knows the silence there for God !
(11. 90-99)
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ZZiiEoky T4 [HEEN K] TRBL, BROBEFICBWTHWTEL
FORMNH 2, WHL 2 ZADPHE I RERDT 4 a2 ZIcb Rons, %
BEN, BRE DB LRRORFBEA L M) FALHOBMY, WhDRE—DIZ% DD %
BRI PN T N5, BONICE - THAET 2 Z L2 ER DT LN BLDOHAIKAIL—
DELN, BLL I EEZORE THONHED FIZHFIELET S, vty T4I2E>TKE
FIZBIT B RENDENERIL, [BELMII—DTHY), RTHOBRKIIHITOV VDL 721
TiE% !, BEEHFLETHLMELRENAE) 2 (“ .. love is identified with God, and
the reunion in heaven is a blending, not only with a mere fellow, but with the Supreme
Being.”) | # &R 200577, 20

U, EARIIHGBE L RO, HotEs [E--BEL, EoROBEL (1. 102
-3) | 2 WOFRICEIT T AR 2 F-> T b,

Here with her face doth memory sit
Meanwhile, and wait the day’s decline,
Till other eyes shall look from it
Eyes of the spirit’s Palestine,
Even than the old gaze tenderer:
While hopes and aims long lost with her
Stand round her image side by side,
Like tombs of pilgrims that have died
About the Holy Sepulchre.
(st. 12)

WA HARIZTBEE (1. 108) 12, (R E LT LT LA LWEROFEH L HEE (1.
105) J 13, XV A PADOEHEZRT X L TEZORBICE b [KiLEZENE (1. 107) )
WKIRZ 5N, [BrOFLLHEIBZNEFMDE I LA REDOLHE L DBEOBEETH
D, HOFEHRITEEDOBEMIFE» U L > T BEIL, [BIORSNZESH L Fy~uy
PH=DENITDETLHBEEWRYBEARITADTH 5, HBILA Y HFHEHENHE N
ARTHHEDT 4 D3 v ThHdubid, BRSSPIz oBRM»#ins T, wod
THREICTHN Ld's, BE, HaoL E~KILL, BMNEELLTT, BEOBEH
PMELDTBI ) ETIEALRDENH L, WORHWEHEL TNE LI, ERT
52N [BENDREZEL LN LT LELW (10 104) J IBELZ2X-> T NDE X v /32
DHDPFELTH 5,

Uy TA4IEFEALROMALZEL T, ARNEROMS, BEMSBAE, KxERE, &
SEY BERR R ER A MENICHCW LY S, EDS LIl — ADAMOSEKE L 72 HkEE P
TR T LRI, 2612, BEEVRKBRLAZEANEDF I LELDLZ LICLEST,
COVERDEANTIERIL, BFrEZH2H LT,
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KELIECBWT, E)Y— - Lo INEDBanh L £ TEMHICBRD 257,

ZTHEAFICESE T ABADBBOERE L > T b [BHEOKIL] 2{EER,» 55 2
TAHERV, ZELLEAREERED LY T4 OBNZ, FELLZIEHE2LTH S,
18544F 4 H, KBHMHF T 255, iz R #b->TFE L%, ~1 AT 4 » 7 X (Hastings)
TEMHFEL L T 2) = b ENfh ), Boll, EICHEL b, Bz v A
(Guggum: T & 7 4 7)) P—ZDIF 2 H728K) D EEERICHEIER L, WL EEOR
L7z0, fhinmEs 8L ¢, 28I L20THD, KKRE L TTAREHL T
Ahotz, 5H, ZAIZAAH T > X (Scalands) ~HIRY) TH»ITH, ZAIZEBIC K~
DA =2 o VEIALE, ZL T, BEARLOP THLICHELHLAAL, ZOKL)RL
ZADRFELD I EN L2 nich b, fERICESET S [BEOKRL] 13, ZADED
HRAINLBEOKRTLEFET S, 251, BOAIFICHELTIHEL, ZOKNK
iRz bnrEZLNENIZ, Y

NP —DI3 ) TLHEDTFERL 2B DL WEFENV &I, ZORED [KRIL| O TORE
FHIVTW S, 2P EMIE [#0%eASE (“The Silent Wood”) | XN T3

O silent wood, I enter thee

With a heart so full of misery

For all the voices from the trees
And ferns that cling about my face.

In the darkest shadow let me sit
When the grey owls about thee flit
There will I ask of thee a boon,

That I may not faint or die or swoon.

Gazing through the gloom like one
Whose life and hopes are also done
Frozen like a thing of stone

I sit in thy shadow —— but not alone.

Can God bring the day when we two stood
Beneath the clinging trees in that dark wood ?

R IODLARMDOFZ, BEERO TR 2L EFIT A LHEATIT ., ZLT,

HDIF LA EZLAZAQMICHED, FEFRICEE LXHBARDEIC—AMTA, BRI C-SE
35, 20N —DEMICIZEROBMEDRRL LT, MEBBAIRE L FEALICER
LOOBBZNDLDETRBEL Twd, TN [HOBEWKRY, HOAEWIZEHE) TV
EAIRRZDT, ZADPMEL > TwedbDHZ, MBIHCRITCFRwEd L)
(. 13-14) | W Lh BF 5401213, A AT XKL TOHKEL L ) —FRY) K
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ZOrF BN DRI Z ) L LN,

CANBHWICESTNEHRELFOPICERT I LIcL -, BEnF T EkElbL
RDTHD, TIr%bL, BK AERDIA ML EDLDE L - T b WIEEINHLET 5
PG &) BERIDTHRGT L B,

F4E, HIZhoTRWICO LY T4, DWT) =202 FUICRL I EIZLBD, %
NETICHIIN =2 ETNLELTELDT v 2HWTWiz, 209 LT s Hitss
ALENZLDIF AR, FTDAEATBELNNA AT 4 > 7R B ICHI NIz EEZ LN
S5LDN 38K TwBY, Z0) LEHEFICECHO [AR] RHAN T B LD %0,
it TEARDH T 5 HIgEIE, RA26%00vnThs,

18544 LIRE, WX P — L M- Th LW ad UL % 218624E £ Tut v T 4 3% Y
DDV G EfT 72, F— X2 WA PR @R T, —WFo—MEWME LT 2%
2, AF 7T =A L THBEOFERICIZ, WLOBET TR, FOBY o F 9L

Pl. 1. Dante Gabriel Rossetti, Elizabeth Siddal, Victoria and Albert Museum, London; Illus. 9 in
Brian and Jusy Dobbs, between p. 102 and p. 103.

Pl. 2. Dante Gabriel Rossetti, Elizabeth Siddal, Fitzwilliam Museum, Cambridge; Plate 427 in
Surtees, II.
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Pl. 3. Dante Gabriel Rossetti, Elizabeth Siddal, Fitzwilliam Museum,
Cambridge; Plate 429 in Surtees, II.

RAAENTZIZE T, £ LT, ZOBRTEZOHBFRIZEM O L2 TRZ C, B
BIORNEREOHIC L RHICH EN DT LV, —HOBBREICEN S N2 ENEE
Y 587 DB, BRIC Lo THE T & &, EARBEET LZBADHEZKDH]

ICWBDTIZ AL, FDOHBEE ) EROY, DF D K] | A&, HOOHD
X o N2 EENLHATHEDLR LD, FIIZBHNLIBEEOBER B2 BT
DTHH 9,

Tty T4 BEVERBRL2BEN F 7 2oL [MHMOKREL] X, LRARDLZH»TEZ
NERFCZHEFICL > TERE 52 61, BROFIEZRL TEET S, wWoltAZD
[ARIS) A AN AALTE BV BENEHETIUE, T ITEREIELZEICTD, L
L, fEROGE) FEEME HOORBREZHANBEBREE—HL L) & L22#HE, wD2FT
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“The Portrait” is among one of the poems in which Rossetti reveals his poetic talent
by means of his characteristic treatment of the dramatic potentialities past moments
themselves usually have. The very first draft entitled “On Mary’s Portrait, which I
painted six years ago” had already been done in 1847, three years before he met
Elizabeth Siddal, who later in 1860 became his wife after a long period of engagement.
At her death he buried a pile of manuscripts including “On Mary’s Portrait” with her.
In 1869, however, the manuscripts were excavated to publish The Poems 1870.
Through a series of creative and revisional work “The Portrait” came out with only
about 10 lines borrowed from the exhumed manuscript.

The original composition with purely romantic contents was substituted with the
actual painful experience of the poet himself, though the original motif, deploration of
the narrator about his bereaved lover watching her portrait, remained as it had been.

In this paper I discussed “The Portrait” by surveying its background with reference
to some of the Rossetti’s biographical facts, by comparing it with some other poems

of his, and by pointing out some characteristic ideas prevalent in his love poems.



