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Brighton Rock \2o>W T3, MFROERIIBEA2 TH L, FHENLHEHD [FLE], [
Uk & $55 ), Mein [IEEARE], 2y 2% B HEBELNLE] Lo
WHEHLTYWE A. T74 T4 AR F. 770 YidEvwiHtis L Tw3,.0 — 4, A%
B OB ER LT b J. 7 F ¥ Xl idhn ) L wBEs LTvwa,2 =
N/ TlE, Brighton Rock ORI FEFE £ 161, MR OSBRI S 2 W CORERML T,
ZOEBAESRL TALZW,

11

TATH, ~NANEHEEBONEAITD L Z A3 TEE, REMNTE, 22
LM TETANAND L NDIZEANDE, BLREANAT> 72D THAL ) &HZT, 2
Z LT L7zht, £ OB B OBEFHE 1 K% %1 65 872 (“She prepared patiently and happily
to wait for him to return. She was a sticker. A clock away in the town struck half-past
one”),¥ ZAHXEH 5L, “prepared” & “struck” DENIZ104 4 2047 3 BFFEIEIEEE D H -
EBEZ LN, )T B E, NI HELHWREANCAT> T 2L 4R LT D
Milch B E N, L) TRESNZZEICL DS, B X—R32ORELXE#MT L0127
DosA THER L T2, 2 RRISDRNC ERMOF SO £ICRE 2B &, 2 Be1047 RIS
P (R34 —, Fa—, Aty ) LELAEDLE L FENREOREE T4 |
VAR AR L T B, B X —I3, MEORMICEN TR o—&h v MK
PN Thh' s, “ ‘Didit go all right?” ” & 54T 5, £ L T v —|3, “ ‘It was beautiful,
. . Me and Cubitt planted him. We gave the cards to Spicer’ ” (p.25), &&zZ Tw\w5,
Kiz, 7N T 4y P EEHIH LR, St PaT -, ErX—tu—X
HEF - 2BE)E T3, “This was the tea-room to which they had all come after Fred’s
death — Spicer and Dallow and Cubitt” (p. 279), &% -> T3, ZNHDLEL HH
Kid 5 &, 1BE20507% 5 1 KE50497 F TO30G R & DR T~ L2 hE L, &REL %L
TdZabiv, 22T, ErX—3, 2 3A =L OGEEZ LT, T ANATHEEL2T S
DBHBEN L HI2EZ b, ZLTETRB I —LAE Y FTH), ~A A 2kF
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THE TV L H)ICELEEHDT ) — - X N—DH— FE A NLOE# FERIz S
T, £ E ABIZOPLGHTIIZHC T DD Z AT —DIEHRTHH 5, & HD,
By X—&5u—nihl TIE, “ ‘You're the dumb one, Dallow. She (i. e., Rose) knows
a lot. She knows I killed Fred’ ” (p. 252), &\, thif&ir TS 2 %0572, v—x
PENTHRABSGOETRICK? & &5, “He(i. e, Pinkie) looked around the pink barred
cell as if he owned it; his memory owned it, it was stamped with footmarks, a
particular patch of floor had eternal importance: if the cash register had been moved
he’d have noticed it” (p.221), & E> X —DELD—ATh b L) IZidhE N T35,
ErX—LFATLTH L LT 5% 618, FMRHEZ L8 TL TR0 5 8> X—27
SIS TR 2GR L 72 2 BRSO AT E TIC— AD KA ZREL, &EL TEEIZTSL,
TNNATEEZT B L) E2TOITEERL L T b v, ZIUIHEENICEZ T
RSB TH S ), 29T 5 &, HHd, ~ALEHEL 20, L - RGBT,
HEDTZZODRERRT Y S THEDOREH L o &2 3s) Eh ool ) 2L Lnh 7 %
NTIE, 74 2 LEREORER & V) Did, T A 75104 4 2045 4 [nldE A Dk ¢
NANERFLRT 2 THC 2 LD TR TEB2 L G -TL b, FRED, ErXx—
X, A NORER, BERKE ANCEET, —ARTEIZHT, TY A R2IELED
T WTHIcH L, 2O HIFEERESOSH T, EEICESZIEITEE AT OIZ,
2ERFREPDEDH Y, HEMIZKBDOADATED» )T, ~A L& ZFDIEIZHEIA
ARELZDL, ~ANDIRE R ERID L T, 220 5HEICNALEDLAHRT
ez s 507

77y 7ORTOHMIHR, 7)) —>1%, “He (i. e, Pinkie) has escaped from Nelson
Place” (p.22), titibl, ZDOHEDENHTEL B> X — “slipped again, down and down
into his bed in Nelson Place” (p. 232), &Gkl Tw a5, £V > » 7L A Zigv—
ZNH - 72T, “his own home beyond in Paradise Piece” (p. 109) %D THh b, #IL
VTV AZENT A Z - E—ALE LB ERETH Y, B X -, o— XDl
BOEATHBEANY > - T AZEZFRLETCHETLHD, BoksnE-2mERELL
IO LBERBTH LD, BRo T2 X—DEHOH Tl OBIHRFE T 5
DT ENE L, BA>DOBIFEDY, Prewitt # Drewitt (J. Atkins & Kenneth Allot &
Miriam Forris), Paradise Piece # Nelson Place (J. P. Kulshrestha), Frank # Billy

(J. P. Kulshrestha) & #EWTW3 EZAL#RML T, 2L H)ICELNTEHIH 2D
»H L7,

B X—n&ix, A Gun for Sale DV A 7> FRILL ZDMENID L SICH b &)
. E LT3 (“The imagination hadn’t awoken. That was his strength. He couldn’t
see through other people’s eyes, or feel with their nerves”)., (p.52) LA L, #i%, -~
ANRL, o= XDHKICEE»T 2fETE, 2 A= &2 FH L7225 S —8Hatm
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% AL A A E) o T B, “to consider” (3 “to imagine” & IZTEBIIC R AL
DTHHHH, &L H “toconsider” (2 “toimagine” LI Fic#i B BEN# VLT AL
DTHb, Fu—i, B X —u— XDRKEZH % Iz T, “But suppose she killed
herself?” (p. 254), &\ oMV IFicxtL T, “You're imagining things” (p. 254),
FHEZTW5, FHUZHBOMIBG %2 B T 721,

His father panted like a man at the end of a race and his mother made a
horrifying sound of pleasurable pain. He was filled with hatred, disgust,
loneliness: he was completely abandoned: he had no share in their thoughts
— for the space of a few minutes he was dead, he was like a soul in
purgatory watching the shameless act of a beloved person. (p. 232)

WBAFEHI L > T2 L &, WBOBEHED L L BODHFAEL SN ELNL TS Z L,
Z DML Z U LA EHTE 2 BN 2> T 2 HICBENE, -2
EZHLNETHH)H 7L, EPISETHEOL —VIZHEE»E T, TERMNLD L
BN TRLBREEFL L TR S50 - 12BN AL D F 5] ZIEIX X 17258 65 8 FS
S, BRESS %, BIZOUDWE RIS TR LT 512l ANz, HoRENM
REGAR S 2 BESN UGN b 5 12725 9 20?7 Z07220F Tld e v, i, #Ho
KEIZBBADOHIKEY, R TH I 2320 & 5 RN HROMERE AR > Twd, ZL
THEETWBLIZ LW HRTH S LB, ZHICHRERELEZ Twad ARICBE A
UroleE w2 5155907

0—X¥rErX—{3, 16 & 175 T, £iC board school (HANEEH B ICHL T 5%
) 2 TREZTTHE, v—Xid, WIHTHBICHWTHIE LD L ZIATH S, HEK
ICIEE R FANAERBRIERC, ARHIIC RG220 DRNIE G W EEZ D054 KT
HHoe B, ErX—, BREEFEL TV LEWEILPMATHEZ LT > Tk
W TN, TAZEEPZESS72220T, Lard, BPoORGVERRTH BICL 2
b5, “ ‘She wasn’'t our kind’ 7 (p. 10), “ ‘You can see she 'i.e,Ida) don’t believe
a thing. You can tell the world’s all dandy with her’ ” (p. 110). ¢85, v— X%, &
LomEnziE, EXrX—0EFIZrr-oT, EXX—DHICKFEEZINT &) Bl
AR LD TH B, EDWEKIZADZ ) BHRICHEKT 20725507 F72, ABEWvwH) Lo
EBATRLCAELZ RS T EHEIE, MELELHBICHROHDTTLEZ5DH? +—
b (G. Orwell) 13, v—ZXDOZ OB AKE LM 2TV TWvW 5,

In Brighton rock, . . .the central situation is incredible, since it presupposes
that the most brutishly stupid person can, merely by having been brought up
a Catholic, be capable of great intellectual subtlety. . . . his still more
limited girl friend understands and even states the difference between the
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categories “right and wrong” and “good and evil”.*

ZL T, 7ANLS—--TL > (W. Allen) L2 X—DEEIJICEER 2w Tw3,

Is the book successful? Not, I think, entirely; but not for the reason put
forward by the Evening Standard’s reviewer when the novel first appeared:
Mr. Howard Spring, it may be remembered, did not see any difference
between good and evil on the one hand and right and wrong on the other.
The difficulty lies, I believe, in the character of the boy Pinkie; and the
difficulty is not one of accepting, but of understanding. In the presence of
Pinkie one is in the presence of that order of precocity which in history was
Chatterton’s and Rimbaud’s, and it cannot be said that the years since their
deaths have thrown much light on Chatterton and Rimbaud.”

B X—i, “EHCe—-X 8-, 33— X"—Dh—FEFESTV 72 AR
DZ LS L AL ) Ic e — X2 BTOCHBOMER) HL, hH% 21T TAE
TWwbd, thH, 224 F—DIEIca— XHEEE W0 E, BEEL Tw2 &5, fHISHEE
DREERT Y PORTHETEDL LA LB LTHRBICE > TWwd, L TREIZHLZD
WERZWOT, ZOMPLEHFIWHITLEINTH LS, T Lz ehn, #Hig,
WICHEEDIRE Ry MICANTHE LS TWz e &2 55, S8R, BEEOLH LI
K7y bOHPIZH 12 EZ DR THAH), £2C, BHOWH ) A =—BRiZEE
BN HFEERTAL .

The men with one accord came round them. . . a boot with heavy nails
was lifted, and then he felt pain run like blood down his own neck. . . turned
and saw the faces ringing him all round. . . an obscure struggle reached its
climax out of his sight. . . they all moved together, coming quickly at him
in a bunch. Somebody kicked him on the thigh, . . . (pp. 129-130)

iz, Mo, YN-O6Nn, MEOLEZZATSH LEEL TETFTws, K7y b
HOBEEDOIITEINFTICTALZE ) ZEDB N 257259 H?

Brighton Rock 13, T #1) % Tix4%0, [#2%3 | (Entertainment) & L THRE M
72e FHUZOWT 7)) —203, Ways of Escape TRD L ) IR~ T v 3 .

Brighton Rock 1 began in 1937 as a detective story and continued, I am
sometimes temped to think, as an error of judgement. . . . The first fifty
pages of Brighton Rock are all that remain of the detective story; they
would irritate me if [ dared to look at them now, for I know I ought to have
had the strength of mind to remove them and to start the story again —
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however difficult the revisions might have proved — with what is now
called Part Two.?

EZAHN, Bwhe s, BEE, BHBERE, EENErv S cMENFELT LY
S>TLEo72&i2, 7)) =BG, 5 52, HIENRIC & - TZIEFEICKY)
WS e MR T — = o 2 oI BE LD, o, HIEABEOEARICIELED
L', SR LCHIEL QIS 21032 My ETEDL L 5 & AW RERICE - 20T
HDHH)»?

III

Brighton Rock 121, WU A X —U 0 EREDEL THEHRIN WS, 29 LTk
RLTELVWLDTIE LD, —K, WA LrBEREZFEOLOL, ZOBE5IEL TH2
TATZN,

Y X—DKEIL, T4 R - E—RIZH-72, FLTe—XDOKEIZ, ALY -
TUARIZH), KIENRLEE2EETEINTHE, NI, ErX—ro—X
FHLHERDOARTSHY), HOLHIPRET LI &I, CrX—kiFHLALZEE > T BE
DBEEZDEEFETH>TNBE I &L B,

TAZTRIBEEENHLRT, 2274 —3HELTHELTHE, HExiobiz, KicH
L HEKDE T, WMENT N Fa2—-NE2RLUILIAMOBRLETH-T, filb
BHERELDATIELVWER->TWS, k26, ¥) A M EPLERTORERIIL
v, £LTTHA 73, ElEn$ AN (artificial violet) %, Y274 —(3, EEDIT
L (paper poppies) # bW Twn b, Hzbid, HBRELEFEICL»2bLT, FH#%
HARZZ Ed v, 0= XHEMET CloF R - 20 L IIMBITH B, HiL bR
BCEREF LR ZEANT I DL WELZZHLHSFOAERZ IRAICEKRBLL 2L D
THHY)e TAZTIE, F72, 294N L LHHBHEF> T3, TA 5L, v—Xic@h
- T “ ‘I know one thing you don’t. I know the difference between Right and Wrong.
They didn’t teach you that at school.” ” (p. 258) , &\ 9, &L THLDOHWHKIZ, “she
was prepared to cause any amount of unhappiness to anyone in order to defend the only
thing she believed in.” (p. 41) —}, 21 A4 =[%, “he looked as a man might look who
owned the whole world, the whole visible world that is, the cash registers and
policemen and prostitutes, Parliament and the laws which say ‘this is Right and this is
Wrong'.” (p.78) Z L THY, TAZEEUL L IICHTORMELEL2DHICIE, BRET
ErXx—%EoHicabyTwna,

T A FHREANCAT> T B, ~4ud, ERMORBEADNOH THELERHF-> T2
Y, OB, bErX——RICHNBEINEREINL, ML, 2XE2R) T - KRTIVTT
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L THEHANE LD AHE Y P ERODIT 2, #idid e M “ ‘Just let me put on a bit
of powder and have a wash’ ” (p. 201), &\ vy, “A wash: they were the words she
had used to Fred (i. e., Hale) 7 (p.201), & ZOERkMIcE T2, £ L THKY,
T4 3—H NIZFEAE RO 722 & 2R ICAT - e nlic ey F L EEZIELT
Wb,

£ > % — (a kind of hideous and unnatural pride) (p.4) &, ~~A4 L (the old desperate
pride persisted, a pride of intellect) (p. 10) b IEFHICHALDENE T, ZOHALH
WHEDIITHOHEN L %), B2 TERABIT L) &t Laved, HLBIRDELZ GH#T
Bl Db, o, NG, 3N — s XD A FEREBL NIRRT LIC L
5T, B2 LRKDLNL2FHADN ELTWE, —F, ErXx—3 23 T —DFEKL,
T ) A THED 7280, b & & GRS TR £ 220, B0 X DBICE7Cab R % 5%
LTwd, BHiZ, 2— X% HRICRE2ITTREL £ Ldh, E—2A 72 finiy
T47- 72K 4, “Boy had left too many signs behind him — the message at the
shooting-range, at the car-park: he wanted to be followed in good time, in his own time,
to fit is with his story.” (pp. 295-6), #L T~AiE, Er¥x—iclEbnTmr&e L,
ErX—i3, TASZICEbLN Ttk ed,

ErXx—i3a) A=k BB RN T, MFANDKRETHIT 2 KD To— XD
TWwhLZAPTr + A/ —|2X->T&7T, “He stood on the pavement outside until he
saw Rose serve a table close to the window, then went and pressed his face to it.” (p.
134), o—ZIIEWL7-FH, VAL T2 2/ =TT b KAV TS, “through
the pane she caught Maisie’s eye; she stood there with a duster staring back, bony,
immature, like her own image in a mirror. And she stood now where Pinkie had stood
— outside, looking in.” (p. 242)

AN —HRE L2, Fa—, YaT 4, EXrXx—%L Tuo—-XONANEEC
HhorBEEICEE > TWnb, LT > X¥—[3, “This was the tea-room to which they
had all come after Fred’s death — Spicer and Dallow and Cubitt” (p. 279), &[E#L
T3,

B X——mki3, RO TOBESEOWICH L7 T4 b -0y 72FEBIEI~ L%
BIVAA, 774 by -0y 7N LIAA, R|EIEIELH & Lzswy, EBIZ, B
DENLBREEZRIL, ~ MIE ko2, 25D, TR CHRELZ2E Erx
—ru—ZXHREHIE L 2 L Twicks, v—XdkEnHicirz ) ssnitil, ~f vz
BLIZIEDORNICE T, B> X—7% “ ‘Well, what’s it to be — winkles or Brighton rock?’ ”
F@mpst, u—x3, “‘I'dlike a stick of Brighton rock’ ” (p. 221), X \v»9,

Erx—i3, 74 FEL5 EZ#kv775Y, “he had prolonged Kite’s existence — not
touching liquor, biting his nails in the Kite ways.” (p. 273), 0723 Tl3% <, #4b
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i, #IVNERK-722 ) =—RICROFFEETHEDLN, YISNTIEATD, B2 X—
Lalr=—RIZEESETHELN, » IV TULND,

EXX—3, VAFT> - 2/—THr{HLbbnictk v—Xr—#HIc 22 F-
TE=ANA 7T H» T 205, BEDOB LB LA E— 2~ 7 I # N TITZ ) &L T,
“We’ll go the way we went that day. Remember in the bus” (p. 283), &5,

NANEAA L EZDMWEERY 572, XX —lF A%, HE b, Fo—,
D—-AR3Er X -2 - T3,

INLOBRNBEENEA A=V I3 2 EREFEOL DD ? ZOFA DN IFE Y 3 —
DHUFIZH B L 972, B X—I3, HOBHEOMRIZ L > TRBME N BEH L Mo BHMib
LANDIHIZHA OIS - 72, #id, HOWBEE L HRICEA T 2 —X
D * Ffitarz & &, “nobody could say he hadn’t done right to get away from this, to
commit any crime” (p. 177), &\ IR 2T 7270, A8, WEIICHEL ¢
VAR L v, B XL L ) ABBOFETHE e —XnH» b RA
&, ReBIZRPIT ML L 2B A#EL, H<C LWL 0EBOH BFRICEA TW
SECX—DEFIIEETHLH)D, ¥rXx—ta)r=nhkiFrkEtss, 2) 4=
Bk EICe > Frofp#l, FEELIZER) Y - RTIUEZ VW, SfficiEbly, &
IRTLEY X —NRELEHAEHAINDG, BE L VO LORMENNLLNT, B2 LN
EV)ZEIith D, T, ANFEOEHD I 2L 0 ENVHLOHRTIRA IV )
WO BRNITELS 2T TH Y, WHBNEER-> TonBoRLELBROTICEDR S
O—,T7 72 IDREDL 2T 4 —I2L > TERNVEINTWE, AEMIZIBE Y X—D4
B DZAEL |, 2% ), B X2 L 22 2 B T Rosc 3 EE o
ROHHEL TV BT T, Z£HUIKICIED B ELGHE 2 A& 2 5o, filll TiT- T ok
D, H 5 NZEREDHEFICHITHE 2 b TlE % G EBDO LA 2 FORIEOHR TH A
BRI EZLEADPHEZTNDEZLIZ% S, TA I, “ Oh, no they don’t. Look at
me. ['ve never changed. It’s like those sticks of rock: bite it all the way down, you'll
still read Brighton. That’s human nature’ ” (p. 247), & w9 a5, ZNHZ i, FxznfE
ATOLHMFIZLETIZIZZZETHD ), ZDFECHOMICIIHAI BN TE LR LR
BT 20 —-ZXDEICHATHL, BEE) THLL 2B EN, KXo rEC LS
B, BHOEKFVHEINS,

v
KICRIZ L B Z &3, Brighton Rock [T 5 AR DEHNA 2 — 2 L EHEFE DV
TWBZEThbd, BlzIE, T4 734 52T (ferret), HEPICT A SO X (2 EWIC
BWOWLA P F52HEE5L00H 5, 2 4=k (something a little doggish),
Fu—|3 A (dog), v—XizH (mousy hair), ZZEK) Z> - KFILTEELIRAA T
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5 AN N (parrots), B2 ¥ — LR TH - 72234 4 —I3, “bristled like
dogs at the sight of each other”, (p.286) 77 4 v F DROM T THIEL T HHE
/i3 (mole), BEEMEEHIOWIC~A N EGELZL, B X—D L W2 iic & - TIEW
ek e BB EIE S 2 (sting-ray), 77 4 o FISEE (leech), Z L T, #HEDNY
F, A~xi3 (they) “surged like some natural and irrational migration of insects up
and down the front.” (p.120) , Brighton Rock DR % & HizHlx, ¥ v 72k
XN, HBWOLDOPPH L DERE N, W RENTHL, 2 A =—KHE > X —
5
They made no attempt to come in and finish him. He sobbed at them. .
. The mob were enjoying themselves, just he had always enjoyed himself. .

. Only two men followed him now, and they followed him for the fun of it,
shooting him as they might shoot a cat. (pp. 129-130)

ZLTCTAZOE> X— 42 B0HEO @O RL T A T 280 Tld 4w, s
T4 aA—=H ) EaZETR) R TNICIEE L - 728 &, “If somebody had said to
her then 'Fred Hale’, she would hardly have recognised the name.” (p. 181) , 4N
B, A TRLAZBRS L2 HDIT2ECEWE 2, b0 L) Lk
WCHRE L7200 TH B, 740 - 3—1 JIFPHLDEEIZ DWW T, “ ‘youre only doing it
bacause it’s fun. Fred wasn’t anyone you cared about’ ” (p. 177), &9, 74 7
- Ti% “vengeance and reward — they both were fun.” (p. 42) , 74 Zlit > X —72
FTHd, o—Xcy HEEE L, HEZMA L IICEILCHS T B, HOWEHDH LI
72u— X3, “Driven to her hole the small amimal peered out at the bright and breezy
world.” (p. 151) , > X—H& b o— Xk L, “pinched the skin of her wrist until
his nails nearly met.” (p. 60) , i, ~A Ly 2, H—LIEI2HNRD, v— T[]
R REBICHENSS ) & T 5, 7L T7—%A4 V) TUY D, fp#ELOT7 LY
4 v b ERBOIEANCHNL T RS, Hof# L&D ERicly, 2203 fMTezeds
B33, WL AR OBE» AT 5, 2L To—24L 30— /35—
DH—FET=7TNDOTFIZERL UT-72DESNANTE L, 229 F—=Thb v X
DEFET, Brx—2RIZ3F->EnLyicyyF) g2 T 5%, B2 X—{3, o—
Z & D% % “It was as if the handcuffs were meeting” (p. 171), ¢ L Tw3, %
Mo Tl TW2DIETA R+ =127 Tld% v, =7 £ I (Elliott Malamet) (3
LY X —CHMESUE AR E - T B LT 5,

I argue that Ida is but one in a series of “hounds” — Colleoni, the
police, his childhood, Rose, God — each representing a different threat to
Pinkie.”
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LaL, #E)LECHAGBFR»RICE Y X— 22 THI 2 v,

there is something within Pinkie that is even more overwhelming
than the pursuit of God: “he couldn’t experience contrition — the ribs of his
body were like a steel bands which held him cown to eternal
unrepentance.”® (p. 700)

Brighton Rock 13, 7)) —> DA+ v Z/BDHEME Y 5 5 & L T—HAII I3 FHE
ENTWBY, FELEICEBATHIrN TR, = F—T4 > 2> PR ER
oL Aeht s, FEENCIE, TIEL AL AL A, N3R5 [155 LD ENF
LENBL0] Otk - T LR EHFCTWE L) Ic b2 5,

Notes

1) ¥4 74 % (A. A. DeVitiss) (%, Brighton Rock %t > ¥—|3#%, v—-Xi3gE%, 2L 171
FI3 B Y BEOMBORIC AT 5B oM R & A4 RMT 2 EaSHLHI TH D Lz T
B, %7, F.7os i, CodiEgs )y oA E L TECHHEL, 20F [7v T o 7Y —
CEFgRl T (BPUUSHIRES, HE, HEEE, 19744, p 148) IKBWTKD L JIZENT WS L [T
WA LA EZATEFNTHOLN L LD T W EEZ, LA UHHEEHAR»H Y,
MHICIEHE LA F RS O TR R hEl s E2 5 R H B HIZHEREN L T & - TH
SO EE L EHATHRY S, HICBROHKE i, ZoOMGICELL ) LD EH LR
DB D, HIZBH G T AEHOBRICTEL VRS ), A ISR 2 EL WRT SHRED
BEEELIMRY S B, FL T HIZHRNOHIAPIZH ) ds, 2 > TEDLDIZRIZHE TS
RS, MHICHEEL -2 EHOHODT A MRYH L, 29 L ZonitR Ry, BvicHi T
LA CEBELL ) — FNERS DA L) v 2AFENKHA L NZ], &, £, J. P. Kulshrestha,
Maria Couto, R. W. B. Lewis % 3 Em eitilix L T3,

2) v 3—> T F x> 2 (John Atkins) 3, (Graham Greene, London: Calder and Boyars, 1966) |2
BT, HAORIERLAAENEB R 4 B#T 51213 A Gun For Sale Vv 4 7> (BELALE) X It's
A Battlefield »2a> 5 F - Fa—— (LitHek) NL by P LESLHF LT, Haicl
T WHALBBERA TR W EERTHBL L W), £72, 7 1) — 13, lower middle-class X shady
inter-class DD X2 L CBELL T35, AR RO A2 ICIEFELLEY T 2, Bl
AL EHEDPVOLMHL TV 5 “Goon” v ) GEMVWAIT LA S AL Z &, Spicer #° “There’s
free speech in this mob, ain’t there?” ¥\ 2%, X x> 7O 55 “free speech” %4 & & ) DIIA
B ThbdElEWVI, #3222 -Fawy bE )7L 7x') 2 (Kenneth Allot & Miriam Forris) (3,
The Art of Graham Greene (New York: Russell & Russell, 1963) 123\, “As the relationship
between Pinkie and Rose unfolds and the themes emerge, Brighton Rock loses the characteristi-
cally racy manner of an entertainment — which Greene in writing his first chapter intended his
story to be — acquires the overtones of the serious novels.” &\>J,

3) Graham Greene, Brighton Rock (London: William Heinemann & The Bodley Head, 1986), p. 21
Llig, (@& 505 I EED A F A i,

4) BBELRE, [7v T 70 —>), BREKTEL 3 - —E20 (GU8F, (Lri#EIE, 19824), p.
290 ZENKKEIZ “The novels of Graham Greene” (from The Penguin New Writing) by
Walter Allen + “Review of The Heart of the Matter” (from The Collected Essays and Letters
of George Orwell) by George Orwell 77X N TH Y, FntBRML L,

5) Ibid., p. 213
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6) Graham Greene, Ways of Escape (New York: Washington Square Press, 1982), pp. 59-62

7) Elliott Malamet, “Graham Greene and the Hounds of Brighton Rock "Modern Fiction Studies No.
4 Vol. 37 (Winter 1991), p. 690

8) Ibid., p. 700
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Some Problems on Brighton Rock
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There are many different opinions of critics on Brighton Rock. This book is highly
evaluated by A. A. DeVitis, F. L. Kunkel and others who pay attention to religious
aspects as “good and evil”, “damnation and salvation”, social aspects as “right and
wrong”, and so on. On the other hand, the book is given very severe comments by J.
Atkins and others who pay attention to the book’s structure and the way to describe
the characters.

In this paper, I want to point out the structural weakness of Brighton Rock and
juvestigate to the reason why such problems occured.



