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D. G vty TADHE, FoT7eMind 5 TEIFKKS EOHELECZIT T
L0 EFNUNDLDIZ TG INED, HEIZONWTIIS ST = D2OFFHCTHEIN S,
Thbb, EHL T FOFETEINTZLD, FELTEX—VDOHETIIHEO
CROBNABROGLD, FLTCTI7=20 0 BEETDEI"T 4 v 7 - B/ 0—T%
AL ERTHLY, ARETHRS [V x=—] (“Jenny”) i3, EEXHHRE, &L UEH
D LRBEFTICBLALFRE V) ZE, S, SFAOMIECHNS EEBREK-> T 5,
oY FrDORBICH IR = =—NDWEIFHOBETH ), E) FOHFFIEL LK
BT, 72, vk T 41321847, 84, 19REIC Z OFICHET L 12hY 1858, 694
BEWET# ML 72, [P x=—]i3, BIFBEMcbz)SAORPTRSLNLE, L9
< (187043 %] (Poems 1870) O—#: L THOHE RN TH 5,

Oty TADRN, AT 4 23— DFFNIEEEEITHEZHFN, FHELZIT T,
D& SICEERBUEREN ) BH—AN, B35} - T X o b THEFRHE T A 7 4
VN IR LT, vy TA4O [1I8T0FEFZRE] HRE NS L, EEMLE
CH S RGO TADRICLANT LNZNTH B, 7TX T ridbBER
T, [HRs5IR ] (“Fleshly School of Poetry”) #1871F10Hiz [2> 7> R 7Y — VL
w72 —]) (Contemporary Review) FEIZFERL 727,

[AREIR | Oy, TR 2 BHPREORNL X VWESOBENTH L L MHEL, &
PERSBFELIDLEL L, AEREIHRL ) LES, tEE T CRELCRE S BHIZL
> T—¥[A%E L T X7 (“. ..., the fleshly gentlemen have bound themselves by solemn
league and covenant to extol fleshliness as the distinct and supreme end of poetic and
pictorial art ; to aver that poetic expression is greater than poetic thought, and by
inference that the body is greater than the soul, ....” (p.889)) Xik~, Tt v TAD
EEHROEUSEIZE R L %At h, [BORTH L RNIROMEIZES £ T, EEH»AKRTH
2| (“...., heis fleshly all over, from the roots of his hair to the tip of his toes ; (p.
894) V) WO EBLWEET T X et ridubLy TAERELL, [V =—] DHEHE
BBFORENR E LY, ZOHNE) FThrFERRIESE N7 IV =2 VK] (Man
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emasculated Mr. Browning” (p. 894)) &#F&3n, {EEHEFOAMIELT A

(“fleshliness”) 1=z T, 8] (“animalism”) &\ )R TRIS 7z,

PR RREICHER L L5 3274 7 ) THOBRERIRITETCEZwicE L, Bf
BHEGET X vy OB VERORICIE, Foa B e ERREAKEAL ) T LHEE,
D% VRFHREINO RS RS2 T 2 REE H DI RLERECHBIFLZLICL-T,
KEHOMIZER 2 FR2, HOOLEEBOLMA ) ET2HLLELHE) Z LW TS
£,

ARETIEZDE> £—1 g FUAlER [P =—] I2BWT, —EMRa Ly 71Dk
BHE L RIS AR S L BN A EF 2 MO ECCFIC LN OOFREL T (D
LN TH D,

I
Fyl;—Jmme§yﬁi0ﬁ0 VNDFHATIEL 2 EL N T=T 4 v 7 &/ 2—
croTH#EDLNS, B FTHLHFENTMC, BR FEL TS FEILEL
PS5, MBER Y FOEBROMEBEICHAZIN LA, fHIEBHL T, M TEIROIEIZE
RREAAN, FRR Y2 =——RERICTE I EICL D,

[Pe=—] CBWTEEu Ly TADHAEDRLAAICEbON S BT, &) I
STV 2 =—HREINTOCHETH 5, BOLTERNATEEAUHLNFRERT,
FEIZL D — AW, i () DAL EEET L, 2 AL B HRITEST
Wb, —F3, By SRR 4 FEE (“Lazy laughing languid Jenny,/Fond of a
kiss and fond of a guinea,” (11. 1—2)) T, fiffid, Hibkk% = & 2HA TITw, K
PHNINEBMOEZZ, HLWLOFET, BHSECEY, DELFHL Z(CEEOL
# (“My cousin Nell is fond of fun,/And fond of dress, and change, and praise,/So
mere a woman in her ways : 7 (11. 185— 7) , “My cousin Nell is fond of love.” (1.

190)) Th B 75, ZTOTAPERZFRL VG, B L v, XIS TH72nTH DY,

Just as another woman sleeps!
Enough to throw one’s thoughts in heaps
Of doubt and horror,
Or think, — this awful secret sway,

what to say

The potter’s power over the clay!
Of the same lump (it has been said)
For honour and dishonour made,
Two sister vessels. Here is one.

(11. 177—84)

LA RS, BED AOEBE D C L RECRTTL - 72, boslicks, (=
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—<#] (ix—21) ORBICEDCHITHRYEIN D,

Of the same lump (as it is said)
For honour and dishonour made,
Two sister vessels. Here is one.

(11. 203—5)

TRIIUL, BX)7v A T E QLIS Ay INOERBIZERICET S, B
DIRELFE) FORBMEHATRLTHY, #13[ ZOBS L WHBED S | (“this awful secret
sway” (1.180)) 2HCEDBEITL2EBDDOTH B,

—ADEFECLHY, FEFLHL TIERE %20, H20IE, 20T 3BT > TwbHA
L3, EaHHEEICERT DR TR E b, HEALME X BRI M R R Y | T8
bHETWIHETHAS ),

So pure, —— so fall’'n! How dare to think
Of the first common kindred link?
Yet, Jenny, till the world shall burn
It seems that all things take their turn,
And who shall say but this fair tree
May need, in changes that may be,
Your children’s children’s charity?
Scorned then, no doubt, as you are scorn’d!

(11. 207—14)

HHENMEY L “pure” & “fall " DIE T 2 R0, CORET 2 L5905 4w, Eaoil
BT SBBEOBIRAE FHIT 2 2 LIIRTRETH B, 287 b, [ TR HICHE ) By (L
all things take their turn,” (1. 210)) %577,

) FOFRO LD T, WBIRY = =—3REMkD AL E BB RN EHh ) T, H—
IN=T w7 ENTz, DD, “fall'n” —“pure” D “fall'n”2“pure” NERIZ L 1) , e —
A, L2y, “pure”t W) EEREENDICET 2 LICRES N Lok s, S5
W2, Yx=—DRF, BRI 770X - 7y o FHEE FIFR s L A —ri— D
YT TbEDTH D,

Fair shines the gilded aureole
In which our highest painters place
Some living woman'’s simple face.
And the stilled features thus descried
As Jenny’s long throat droops aside, ——
The shadows where the cheeks are thin,
And pure wide curve from ear to chin, —
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With Raffael’s or Da Vinci’s hand
To show them to men’s souls, might stand,
While ages long, the whole world through,
For preachings of what God can do.
(11. 230-—40)

vrm—fgld, BENVFOERLT7A LS REBTHILICE T, T ETMILE
T, —lE s L TARSD NS L2 B, [ #E G0 O fos | (“the guilded aureole”
(1.230)) 5RT & 512, MAHAIC L b7 ), HRFD N2 DB HOBZEZFHC (...
to men’s souls, might stand,/While ages long, the whole world through,/For preachings
of what God can do.” (11. 238—40)) & \») EELBAEELZ ) HIRICE TEHH1LD.
BRI YA REINEDTH b,

X7, ZOBAICIEe ey TA HEOKRE, H5VFZNEMBUTEL 2L D0 HS
Nbd, Ur=—0OFLE R—ZH, vt T OREIHD» L2 DG EREEIL T
B, 272, WhHA——F 0 TENDLEMEEIAET S [HOBEMELHC] L) R
Bz, oty T4 OREFEMADEEFEE—RLEICHENHLTH D,

WMDY F o b, [HEIFRELA | (“St. Luke the Painter”18494F) 1213, vt 74
PEN, BHEL T o & D eh - 2t iR o#Ee,  htrEINIC S 72 B REDY
FHEINT S,

.... . but soon (Art) having wist
How sky-breadth and field-silence and this day
Are symbols also in some deeper way,
She (=Art) looked through these to God and was God’s priest.
(11. 5—18) ?

HHWDHROERIHMOAEIZ LB L DT, UK, B2ICEL I THOERAITSE-
THEY, &EROMEWIZNOERE NN LARET 2R E L TOMREAL T 7z, H
RKEZZnGEx RED, ¥+ > "2 RCHBAT LI L& TAEMERKUDIT 571
Th o712, FMEBHKREDOBICIITORIZN LAun» 72D TH b,

L Led’s, 20V iy MCEBRESNLEMBIE, ERCEoLy TAICRBENLE
v, FHOERSICIENZL 0D, HICBWTIIR#E L ToEKIE, AR, tRik
WEBEBREN TS, PoLT 7 Feo—nAhb8 T, &L CHEREKRGAIZOLA S 3
— 0 BEFHOGHY, WOCIFRIEDWTEY), SHFERERIR—F L5, X
PEIZZARZ I LD [#ettey7c B - & - % (“absolute Beauty, Truth and Goodness”) #* %
SYLHHEE L), HUOBEF L5, 2 0I2 2O HOREFHICASL 59 &

FIHE DD ) HEM L A B EIEF ) FTLH WY, EBICE, 9y TADOK
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&z, HESFOEBRETBEICHY, LA, EZL KA E L ToOfEZEITH
HLTWwa, twnsziisduwhr i Litikn,

BELGIEM TR E, L2, Y2 =2—35) FOESLTEEAROWE
PENETZENTES, f (k) DRI, DOTT 7100 - 7y o FOEBEIC
L7288 BACHE, B2 “fall'n” — “pure” —“sacred” D H A AEI N 2D TH 5,
ZOEIZIEe T A DEME - KEBYKECHFELTVLZEIEHATH A,

HENDERZI9ML o > FrORED, BHICLEAL, 74 23 X b 5B
Z2, hr3 s,

What has man done here? How atone,
Great God, for this which man has done?
And for the body and soul which by
Man’s pitiless doom must now comply
With lifelong hell, what lullaby
Of sweet forgetful second birth
Remains? All dark. No sign on earth
What measure of God’s rest endows
The many mansions of his house.
(11. 241—9)

HERRORK E BB N TV A3 [BAEOHIER] TH ), MOBEDEL LiIZ£EY
T, GED FOEBICITAEONENRI), HEHFV L =—%F =T TERTER
BARIZ I L DE AN D, BOBMICW BRI REL L TOREDAL LT, KL
IHENHEBE 2 L TEL T 5,

Yet, Jenny, looking long at you,
The woman almost fades from view.
A cipher of man’s changeless sum
Of lust, past, present, and to come,
Is left. . . .
(11. 276—80)

Pz=—3[vont L EH S ABEOREE IS AT # | (“A cipher of man’s changeless
sum/Of lust, past, present, and to come,” (11. 278—9)) 2T 7%\, BUHEIHEK &
BEFERTHBHRY, ZOWRELLAK»HERL 2R, “falln” & v ) SEIEIRIICE
(MR- FTH5, BHEOARIZ L » THWHOHELED, “sacred”, H 5\ >3 “pure”
HLOH L alln" ~NEEET S I Eid v LR v, 2, ZoMIT A SRR
Pa=F & LAVH
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MZECTE [Ye=—] Ibwluty TADHES, ) FOERISRLIIAIZELN
IR HELY FIFT A 72, “falln”, “pure”, “sacred” & FNFNOWHEELHT 52D
Y%, BHNAIENLT A+ —2 AL > TRRENTZRTHBH, AETIIoL T4
DMDFEET 2 HMEEEEEL TO 2 EICT 5,

HERETO Ly TA Ao T b iclES B2 &, W TIERXD L O &) FEMK]

(“an artist of opposites”) T# 5 Z &3¢ CICHERTE 27, FH TR EOHFIZBE
Fonsddo, 7L T, HBHTERE £ TIIOras LEREVRIEIZHSI N TS LD,
Y ToOnMiRE LT I N—TIe e b, —HOBUZIZERERFIE T 2 BN L O
HABY, L) —HICIMBERE LA BN TH B, [ KD | (“The Blessed Damozel”)
BETEORERTH), FofD~L A—, [+ 2 F—~L | (“Sister Helen”), {#at.t
DEER) ) A, KFHR-> THbY 2 =—2HEIZET 5.

[REDCA ] W b b REANEKRIZHECER2 T -2 L, oy kOBEELT O
o TFADRERETH B, ZoHEED, KETHOBIMEE Z 72 Lhs, HEDTALK
CHBENDORELEIN TS, WL TDE I ICKRDKEEEZ —OICH ) ADRGEE L
K FOWHROEL FFoT 4 v 7B/ a—=I2#NIBESNT, ZOFIEBREIN T2,

‘We two will lie i’ the shadow of
That living mystic tree
Within whose secret growth the Dove
Is simetimes felt to be,
While every leaf that His plumes touch
Saith His Name audibly.
(st. 15)
(Alas! We two, we two, thou say’st!
Yea, one wast thou with me
That once of old. But shall God lift
To endless unity
The soul whose likeness with thy soul
Was but its love for thee?)
(st. 17)

BIEEEOBM L L w2 2BAREONEEICZ T, BFEHTXEXEIARKL 2L L0mE
Thb, WHEFIZ [BER] (“sensuous”) 12N TV 5,

The blessed damozel leaned out
From the gold bar of Heaven ;

Her eyes were deeper than the depth
Of waters stilled at even .
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She had three lilies in her hand,
And the stars in her hair were seven.

Her robe, ungirt from clasp to hem,
No wrought flowers did adorn,
But a white rose of Mary’s gift,
For service meetly worn ;
Her hair that lay along her back
Was yellow like ripe corn.
(sts. 1—2) ®

INFEFTICREL L CERINTELL )L, [HEENZCELIBHELETH ) eh' s
b, WMEDTWEIMLEEDL) LMD 2BIr L HOKEY F DBICHE - T b, FEXIC
ZORTRANRY 2 =2—% EDH EDTHFE L B HAED vy, RERICIEDLN
SAIIHFAEL L, EROBA L DEERZ ML 72, RMZBTAIREICL - TLLIEE
FIFEIN TN, VETLBAEOESEX ) R MIBEEY, BEELEBZ T2 AN
KENELBRLLHIELTENTH B,

‘There will I ask of Christ the Lord
Thus much for him and me : -
Only to live as once on earth
With Love, . ... only to be,
As when awhile, for ever now
Together, I and he’
(st. 22)

ARIC L > THED—ETWE—F, ZORKICHCOEZ X2 5N TWEY 2 =—
‘fallen woman”, /L% “pure woman” D &< H—BEI L 443, [HEEI N2k i3
WEBELLEGOREENEARML2EET L2 L1255 T, “pure”s & “sacred” e B 1E
RETROLNLEEN—HI L W2 5, [MOME |2 D A2IZES Ld s, 7
T4 rFRT Tz a ORI 5T Y3 v E, vk TARINLKIC
LT ADTIE R WITA 9 I,

L) —HOmIZIZ o fo~v r—, BACEY Lz~ >, V) ADFEET S, =
Hix s bicTEnR] (“femme fatale”) & L COEMHEHZ T b, D9 b~L h—
3257w F [ FaAg ol]] (“Troy Town”) 12BET 5,

Heavenborn Helen, Sparta’s queen,
(O Troy Town!)
Had two breasts of heavenly sheen,
The sun and moon of the heart’s desire :
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All Love’s lordship lay between.
(O Troy’s down,
Tall Troy’s on five!)
(st. 1) ®

ANV R —=HRNIERR T ADRRTH » 728, 74 —T AICHHDIE 2RI - 728K
PRI ET S, TN =0 2ARR L GBHY ZOBEDOTEHE L > TV b, DA T
AR TRLELOALVA—DEREIIELZ > RLE L THEI2rN TS, HED
PR % BRI LT B E & Eoicmic) B 60025145 ] (“the heart’s desire”)
*HEANTL L2 L IBBTLDOTH S,

Yea, for my bosom here I sue ,
(O Troy Town!)
Thou must give it where 'tis due,
Give it there to the heart’s desire.
Whom do I give my bosom to?
(O Troy’s down
Tall Troy’s on fire!)
(st. 6)

ST, HERHKRIZRE 5N 5, ZOWEIZ S0k ) 2oL ORI 7 & e
DHI L~V A—DEEN L h THAIMAEDEN S,

“Each twin breast is an apple sweet.

(O Troy Town!)
Once an apple stirred the beat
Of thy heart with the heart’s desire | ——
Say, who brought it then to thy feet?

(O Troy’s down

Tall Troy’s on fire!)
(st. 7)

R)ZDEOFEHLHEDY, RLELEHIC|EHWNEINLEEOWBIZ, T T4 —F
ZADFHIZH -7z, BHOKE, T4 —F 23WMRTERIELLE, ~LvA2A—%/¥) 2D
FIZTEHHEE ) ZERLDL Tz, MBE V) RER oA MEDFRERZ L DD,
E, B BT WML T IFLEREFADL TS,

T4 —F ADEZT X 2~y FldoN) AN EBGWREH D,

Paris turned upon his bed,
(O Troy Town!)
Turned upon his bed and said,
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Dead at heart with the heart’s desire, ——
‘O to clasp her golden head!’
(O Troy’s down,
Tall Troy’s on fire!)
(st. 14)

PCLTERTHFD) 7L A4 2D, oA IZRUSBIEI0hD,

L) =BV VI M7 57—V DEELMEN 53 TL vy, (B (“demonish”) 7
THETH B, [P 2F—~L > I3l & BONEEIZ L ) BEL TOL{ S5 T, i~
VODRTLERCHIEEOD LN ML BOEEE, LA SN & BEUHEF R R
DBERDONEED, HAZ 2 F TR & BIEONTLE L TR RS NS, 2O E“0 Mother,
Mary Mother, . ..., between Hell and Heaven” 7)) 7\ 4 » hifEs { { b,

‘Why did you melt your waxen man,
Sister Helen?
To-day is the third since you began.’
‘The time was long, yet the time ran,
Little brother.’
(O Mother, Mary Mother,
Three days to-day, between Hell and Heaven!)

‘But if you have done your work aright,

Sister Helen,
You'll let me play, for you said I might.’
‘Be very still in your play to-night,

Little brother.’

(O Mother,Mary Mother,
Thivd wight, to-night, between Hell and Heaven!)
(sts. 1—2)

NV HTERY)  MOLE EHIBT AT o DX — AT TR 2 21T B,
X—2ZMOBR L AN LIS LT, HRi3mme@a s izl zev, (B2 5% TN 5
ML A3 LERICEH] (“Hate, born of Love, is blind as he,” (1.165)) T# 1D, *
—ADBHEHER 2HRIZL, L oOMOBRITEC, MEEFIT 0k, %25
BHZ O F 2— D2 72,

‘Ah! what white thing at the door has cross’d,
Sister Helen ?

Ah! what is this that sighs in the frost?’

‘A soul that’s lost as mine is lost,



42 B o o® A

Little brother.’
(O Mother, Mary Mother,
Lost, lost, all lost, between Hell and Heaven!)
(st. 42)

Oty T4z [ZF2 0k (“Eden Bower”) L7287 F, VAo o [AK
NH%| (“Body’s Beauty”) N _ARS TEH LOBEL Y ) 22 FEE L T a5, HEDY
Aoy FEIC ) ) Z ARG REICAEI N LOTHE, vy TAN) ) AMGERCE
Br Ly OELE L TRHRANTED, JOXELRBUHELERECL > TEL L, BIDE
YELDTH DY, Oty TAOLEBEEODIT LD, TYLOEELL TN ATH
N, %72, EO—HERRTLIHFHELLTD) ) ATH 1z,

(7> O] 134 IR L 720 Y 2AY, BETA TEFRT HIICELER 5HE
RPN T WD, BIIZHESORKLREBCHEEZ NHE, A 7T DEB LR TS,

“Help, sweet Snake, sweet lover of Lilith!
(Alas the hour!)

And let God learn how I loved and hated

Man in the image of God created.

“Help me once against Eve and Adam!
(Sing Eden Bower!)
Help me once for this one endeavour,
And then my love shall be thine for ever!
(sts. 12— 3) 2

CHLTT I LEATIE) ) ZDBWIRIC & - CRED S5EREN S, )Y ZADBEHRIZZ D
B & B DS NEANE B I Xk ), A 2 ETXUDBRET/ ST v FHHED <
LB,

LA, YRF—AL Y, W) ZREHEERIC [Eeok] T, BEOAKEE
FICED RN, NV A— I3 FOERECL- T, ELER ) AIERNIRHE
Bz, ENDIFTILOBE: L THREIZEZEDI, v AT —~L P 3T E AT,
BUNEY N R RTIEATER, —F, Y=l IS KO ORMT
1270 L, W IR ERES b Twaict Lk, ZOEIHTHEHRATL2EHL &
WV, BRI I H 5 TL DY L ABITTRUORRE RS HERIITEL D
THd, Vr=—3HOCOERDLIICHE BT HEDN T, 226330 TRITH
B ERETER Y, WKIZEFDAHZNZ,
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I

AIEIZ BT 2 WM 2 2 T HBOTEBRIZ, o€ T4 BWTRLTLLRERLAS b
NTILC, LA EROTHRICR LN 258, BOBRT 2ENHEL DML AR
LTwa, WiEZEAE L TEBENLEDRBICIBLHOWE» S ), WEi2SH
VEIZH B,

Weldiam [> 74 )7 290272 5] (Sibylla Palmifera), [) ") 2] (Lilith) 12z
12BR2DY 4oy Mz [#D%E] (“Soul's Beauty”), [HENE. (“Body’s Beauty”) & #
2B EAL, VA ME TAEDR] (The House of Life) (2YUHT s 275, H%Ez
BII2BEADBRIIZNZ DV 2y M) 2 EpTE LS,

Under the arch of Life, where love and death,
Terror and mystery, guard her shrine, I saw
Beauty enthroned ; and though her gaze struck awe,
[ drew it as simply as my breath.
Hers are the eyes which, over and beneath,
The sky and sea bend on thee, —— which can draw,
By sea or sky or woman, to one law,
The allotted bondman of her palm and wreath.

This is that Lady Beauty, in whose praise
Thy voice and hand shake still, —— long known to thee
By flying hair and fluttering hem, —— the beat
Following her daily of thy heart and feet,
How passionately and irretrievably,
In what fond flight, how many ways and days!

Of Adam’s first wife, Lilith, it is told
(The witch he loved before the gift of Eve,)

That, ere the snake’s, her sweet tongue could deceive,
And her enchanted hair was the first gold.
And still she sits, young while the earth is old,

And, subtly of herself contemplative,

Draws men to watch the bright web she can weave,
Till heart and body and life are in its hold.

The rose and poppy are her flowers ; for where
Is he not found, O Lilith, whom shed scent

And soft-shed kisses and soft sleep shall snare?
Lo! as that youth’s eyes burned at thine, so went
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Thy spell through him, and left his straight neck bent
And round his heart one strangling golden hair'®.

¥ LIRSS OB A R FNERD ) LICHOTE Y, ZONEAEIZIERZ MTIL
#155, BICBONLEMRIZ—AE, E0MELLZLFEREIND, £72, [HOE]
BT IHENE S, &, RICAUERK, BHEFOME, [WKOXIDEE, %
% gy, ROZOEBELLBETLI LN TEL LT, HIERE BEROLCHEELAL
T\ 5,

ERHEL O LT HRAD, HAVIIMICEIIEDLNLZ LY, EOREOEMEL L 5.
TOETIEI Y R v P OERIZELL TEW2 300, [FOEIDHEL PLIC %Iz
BEHITBLETHLOICIL, [WENEIES, WKROERMICL) NmEzEIIT 5, X
AN AT AN BN EHS RS TWAENTHSL, DD, RIZIZTHODMELH
N, BIEIZB, S, BEBRAEKSLERTLE V) 272, I2bhrebs T, EHTNE
22D MAEOERHIBERIC L > TVWBE I L ThHb, BLANFEMELPLIZTEL 20
o T A O EEOE S, FRICZOBKRLERITICHI LI L.

WREER L ORICEREE REL, 30 5 DADEEL L UF W& 1EEIZT 5 2 &7
ELBEBTIEMRICE > TRIMLHEL D, vty T4 3o, TFE34 (“Hand
and Soul”) THOENEMBZ KHL T3,

13#4En4 2 ) Tz, TLv oA TEFNAXT o7 2= (Chiaro dell’ Erma)
VO FEERL W, BIZHCOREZED L 2HOICIERBERFEY, BITEET 5,
FAH=—E I BEREL I TIC R 72, XTIZINHAEICLRUI 2214, 256
CEROEM B ERT BN T 5, WIRREVANLERILT 5 &L, EEMNTE
BAREED, T28, AROBEOEIICHOIICHZKETLE )., XT ol [F
F1| %4 72BEED Y - NP o= AFREOANCH 72, EFOHTLREDME LT
HILNTWBZAXA T4 2o b ) OBED, BRIOFRETHCDHL, BEAHE
72o ZOR, [TPHIETAROZBESM THREY, X7 o3REICFEL 2HFEL/ REICH
YonrzZ tIickHL, BEERAALTLE ),

EROEIZW DX T UORI, 22K, BKEOERLY FIcET L LEIHAT L, 2D
THIEXToDHNLETHY), HITHOCORARLNELBED LD TH S,

“I am an image, Chiaro, of thine own soul within thee.

”

See me, and know me as [ am . ...

(p. 392)
“_ ... Know that there is but this means whereby thou may’st serve God
with man | —— Set thine hand and thine soul to serve man with God.”
(p. 394)

“Chiaro, servant of God, take now thine Art unto thee, and paint me thus,
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as I am, to know me : weak, as I am, and in the weeds of this time : only
with eyes which seek out labour, and with a faith, not learned, yet jealous
of prayer. Do this ; so shall thy soul stand before thee always, and perplex
thee no more.”

(pp. 394—5)

HOCOBMDO TR L ETH UM%, HIGLONL22E, BHODFTxr N2 Fl2k
KT EHIF 72D THB, ZZT“Hand and Soul” &35 & 4 F LD EBRHBHFEZ 70 5.
ZDEIIZL THCDOBNS B & #7248 X 7 03[ FA3h 4 172 | (“Manus Animam
pinxit”) & T T RETHEATL 72,

[(Fr#lizoty T4 HGNOEMOHREA LM 2 8L TH Y, “Manus Animam pinxit”
BB WKL HHICE X, BREAROEEEERT 2EMEE L TOBUESEORY 7
V2 &), ZZTXT Rty TADPR IWEETH )5, HELDOREKN—HTH
PIFINHLDBRINA A—DBMEHTI LIS LT, ARITHEHES L 2“Manus
Animam pinxit” DFH L, FOHNDO LY TAICBNTIZ SV RS2 BEARLN S, M
T BEMNIEERADEMEAE - T, 3L LT LA, E2E2 DKL 70 22t
DENCESLZEC L) Ik 5,

H, L2LHEOHL VIBSERH L2728, 9 FADT M) Z3AR» LB SR
NHHTH -7, BOHBEBE - DOEMERFEN MBS TDZ e TE LD 5722
B, WICZHCAIR, IRRS L2 E TR BB CWETIE ek - 7219, BLHD
ML 5BRZTTH 9 Th - 72, HELLEHBRL ZHRONBICHT:, BEE L&
MOBIRZ XD, oty TADBWEDETH N, HIZEZ»LETEICREIF R LMEN AL
5T, EOBRE % B2 DOUHE LB LREICHEHITLES L LD TH B,

Ly TREBLDEEHICHFAET 2T EZNFNT =~ (“anima”), 7= 24 2 (“animus”)
EMES, T==3 [BUHOLDOLUPITEE T LEER] THD, TZLRZFOMTH
b, BUHENEEBOLPIZAELN LT =23 HCDOAETEBICHE > 2 BN AL 5
T, 50D [KUbLn] ~NOBRBRIFTEE LD, LIzh -7, T2l %5 Sk
THIZOWTDA A= REND, 22 725U, T=OBBIEYYE, oo
T4 7, BHY, BUEHIE ARSI LN, BEEZRIUERDIZY, Ta<i3EKRe %
ST, e L TR L Z2ORBITERYE 2 RET 5, JENLY, 1818, KiF,
W, wf, ', R, =7, E» SEBOLE, MPLRARIZH222 05519, BE
KAOTERT 2L 012, vty 7D 22 824 MEOTLEYE, YR—EBROL R
Lar 7 o7 ==, TZL20M&EE) UL, SHBTRETIZZ 5 9 HD,

ZZTHE, XToREICINHEEL TALI EIZT S, “Manus” i3 &5 F |
DER, “Animam”(3 £ [3, B OXHE, “pinxit”|3&EA“pingo” [B2% 5] HD=A
B ETHTHY, 2he LT [Frdtinr] t4b, 25 70MV5T =v0ls



46 BB g A

RZNETFTINHCBUTIIH S Z EHHE ETIR D9 2D F ), [FHT = ki
72 EEEDIT, By TAPEEREICH VS I AEEY, b DB
TwrEAEB LD, EMEL L0, HNL LD, M2 TEHEHEY, FCEHNSND
DTHb,

AETHRL TEEMPBZ 2T, [Px=—ICBIT 25 FOERNICRS 2, AR
Vro—— BT ANST T a7 FI L % (“fall'n”—"pure” —
“sacred”) DA FZENT +—L A5ABEEL THLE, fEEULy TADEMAI L) HEC R
ABNBDTH D, 74 ¥ 3> DRILITER N T 2 HOBROED 2% 6T, HKAER
Vi CEOREBEEDL I E R LR TS, Wk E L TRZ 5EE, AR
ZTCVBRTOELFRETIITENIDAIENLT 41— AThHot2b v, £L
T, ZOITEETRC L2 0ERIE TN 20 £y 7 4 O WHEENBDILE, DY),
T oD SREEETH > 20BN, REOWRIEL LY SEH EOBERIZV25
3 CHER DA EHICREICH 2P TELEMRL L TIENZ ETH 5,

h

v
HAICRRT 2 CBHERZOEBS BT I Lich b, BEELEGNN &k
DEE R ESICHFTERORRK, ¥ =—DRANAY L THE L MO FRICWPAT 2 3%
NEEIEET 5,

Like a toad within a stone
Seated while time crumbles on ;
Which sits there since the earth was cursed
For man’s transgression at the first .
Which, living through all centuries,
Not once has seen the sun arise ,
Whose life, to its cold circle charmed,
The earth’s whole summers have not warmed ;
Which always —— whitherso the stone
Be flung — sits there, deaf, blind, alone ; ——
Aye, and shall not be driven out
Till that which shuts him round about
Break at the very Master’s stroke,
And the dust thereof vanish as smoke,
And the seed of man vanish as dust . ——

Even so within this world is Lust.
(11. 282—97)

ABIDOERLIKR, AICALIHLNTER—RoERIZY « =— 3K s N5, BEiIXRE
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DFEHDOH, Aotte &4z THEK] »WRUEDLEZT, FULRLEL QB TIEL F $/E
NHFET 5, 2% 0, —ADELIGEFOERICL) [AK] DEDOLHTEEXTOHL &S
B, RS [ 2otk IS | (“Even so within this world is Lust.”
(1.297)) »25%DP2,

IBIRORR TH 2R M D) 2 HITHHE, B FEI—ROEKRELBEALHSL, KDL S

Iz

7o

il

Come, come, what use in thoughts like this?
Poor little Jenny, good to Kiss, . ...
You'd not believe by what strange roads
Thoughts travels, when your beauty goads
A man to-night to think of toads!
Jenny, wake up .... Why, there’s the dawn!
(11. 296—301)

-----

FEIGW- TER, BROBBHGUE, &5 WI2EHRT 2 “strange roads” i3 R3415 3
DERREB T <, EiL, EELLZLEDIE»HET 2 ETHIUL, HLHEERLD
52k, DFN, EGOEM, ALINLINLFENALARA BHEOKRENME, o723
DTHbH, BEDFE) DAFIL, A2HVEEICHZ2EIT T 2HMNEBBETH B, HEH
253 EEEL 2 XY, FRIZZDFALFR, WRMENICHEEL Tw 241,
HENRET S, Bric“strange” & W ) FBIC & » THAI L IEBLZIT Twd 2wz k9,
FicBwTiixzkyic [P =—] 250 [1870FFE] RS Nz r DEF 2 I
L, 7x>Fridvnty T4 [WEKME] (“fleshliness”) 123f L W% 8T 72, 2
[Pz2=— R THLEOBETHEROAMUEIAEZ2EL LRL TSR] (“...., and
in all respects the poem best indicative of the true quality of the writer’s humanity.”
(p.894)) THH, FDfEEIZ [—iEDEDIE] (“.... notadrop of piteousness . ...”
(p. 894)) 2L WEAAMTHE L T3,

3

., but “Jenny,”.... , fairly makes us lose patience. We detect its
fleshliness at a glance , we perceive that the scene was fascinating less
through its human tenderness than because it, like all the others, possessed
an inherent quality of animalism.”

(p. 894) ®

BRIZL oLy TAHHO NSRRI 7 X v+ BEDRBE 4 BT 5. L T2
DHBHEC SAENTB] Lz y 7 b ) TEIZEE —RBAICRINL Ty 2B 2R
LTz wZenwiZh oy, 2%, 7XxF 2 IC3ERLMEZ B ENTELL-T2DT
bb, —DONB (ZZTIELH) DEHICHLFTROMRLEET 2, TR H ]
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FCHHEMCTEL V., BRIIEROZEITH), AOKRBELEZELLNLZDTH b,
HHoOE&ICIEZ 2T LN, TARA Y 2 =—0mEREZBINL TETE T RkE (BE
LT ZE5F TR, FEHEBLDORBEHE 727 X T2 FERT 27 LR
TAREDMICIIA b v, ABENEEIFOGIHICHS LTSI, 2 a0F WA
THARDEH/Z 5 8] (“animalism”) 2B UIRK L D72,

(AR ] 7R L ENI2ZH, vty T4 [TL=72L]) (Atheneum) it 112 [H
E#EENR | (“The Stealthy School of Criticism”) #%#&L, 7% x> I2RBL 72, &F
o [HE] (“framework”) I2{b 238N FOHES, vt T 13RI H#ET S,

“But the motive powers of art reverse the requirement of science, and
demand first of all an énner standing-point. The heart of such a mystery as
this must be plucked from the very world in which it beats or bleeds; and
the beauty and pity, the self-questionings and all-questionings which it
brings with it, can come with full force only from the mouth of one alive to
its whole appeal, such as the speaker put forward in the poem, — that is,
of a young and thoughtful man of the world. To such a speaker, many
half-cynical revulsions of feeling and reverie, and a reccurent presence of
the impressions of beauty (however artificial) which first brought him within
such. a circle of influence, would be inevitable features of the dramatic
relation portrayed.
(pp. 484—5)

BI% 1 13 SO R I [ B ISR ST, Her ZORELHRALLH b b,
— B TET—RT BIEROEET I F R EE, THCOEMICELLTCB I D
YRRz, B, Lo SEOTRICB LT, BE)FOHEEE [NMLRM] 25250
Twa, METHE, 22123V T)XahebbEnztr, BEHZTATT Y XLHHF
T 5, BEMEBROELRE METIILI0L-T, BRETELEELL TOCO
ThH D, WlHER ORI TRE AR B CBhh, TR & LIcTn s EE "N
Z | (“the beauty and pity, .... which it brings with it,) ##&#% HORjIC L T, BE#*
ICARBR L 72, vty TARBFTENERLIC (TELLHEbLNELENENR | (“arecurrent
presence of the impressions of beauty”) #FATICEIL, ¥ =—Ilflb > 2AKNE
PEEIZ B, HEHOMEE BTLOTHD,

BEOBSITE IS THEOOZ OV THT( 2 5%

Beneath the lump and in the sun
There reigns at least the acknowledged belle
Apparelled beyond parallel.
(11. 358—60)
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LKL EBT S 1213, P22—DATENT 3 =L 2ADRKITKD - 228 L, (B
Ry TADEEIWHIZH T %, HoBRKLELTEL, B FoOEH - c—BHE,
VL:—MFWA$%%6~A®%ﬁJttffﬁﬁjmﬁﬁgﬁﬁéhtmﬁ%éo
ool HRELTHBEIRTETA 722 LTh, Sk & bHals 5nTH
TR, XL TR DEANLAE TR 22 2 s Th 5. [HEHLEIR = 5
Toty TADFE- T 5 L 912, “mystery”, “beauty”, “pity” % B OO BB T 2
MR BIZHHEL, £ ) blF “mystery” & “beauty” # KM KL L THE B4 = L hiT
SEEMRTHNLZZ, 0t TARY  =—DOFLEXEBET L LD TEDTH D,
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A Brief Study on D. G. Rossetti’s “Jenny”

— an Artist and a Prostitute ——
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Dante Gabriel Rossetti’s “Jenny,” a Browningesque dramatic monologue, is char-
acterized by its theme and the time he took to publish it. A voung man as its speaker
develops the poem with a young prostitute, Jenny, beside him. In all the lines he
speculates on Jenny, her ways of life, and the settings she is trapped in, describing her
figure and her room.

Contrary to Buchanan’s severe criticism of “Jenny” in “Fleshly School of Poetry,” a
reader, I believe, will surely notice that Rossetti, a poet and painter, is trying to save
her presence by perceiving and recovering beauty in her through the mask of the
speaker. In this paper [ would like to explore “Jenny” by focusing on its characteristic
parts and referring to Rossetti’s other poems and proses



