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Yatx7:-a2>7 v F (Joseph Conrad) i, /MfFickWicELREHY, [WE] IC
Gtz TR 2Kk L5 L, @RNEPETTERLZERLERTH D, HOMHEK
RMFER» S, A DOFMEZIF T RIcLms T, KBOFEH 25 X223 2FEy
HET, BHEFRELETFORALELEL->T, T ERNICLBEMIICL, &5
ORI T, L Z2A0Y, [Eay] (Chance) DR EEIZL T, HIZRAEZA L
T—ERL LY, BEOICIIEMEO Lok b, TR, 1912481 BA 5 6 B
PIT, =2a—3—7 - 7L FRICEE I N, 0I3FICBATRLL T, TA) DS
TINT 4 th b IR & L7z, Lawrence Graver (2 kiuiE, [HEa&) (3. 740 7Tk
Wik ARIT20,195/, A X)) A TI3EMNO ZFMT13,200/5E0, [o—F - 2 4]

(Lord Jim, 1900), [/ 2 F v—=x] (Nostromo, 1904), [®HAE] (The Secret Agent,
1907), TEBRKADIED TI2] (Under Western Eyes, 1911) O¥IRAL T4 & bH T,
HITH10,000F2E L RN L - 72 DIZENRB L, KELRFTWTE TH 7225 FHL
FTNT 4 b b MR E L7z, MOVERDH 2 /NG5, FL R4 ARIT300,000f5E 10
TEVENS ZETHDEDH, XA T ERICL 72T - T, 2Nz nT
o1z,

ar 7y Fid, BADOELEGEREINEDICEEL T, 19204F & EZ M2 2, Ealo

ERNE2FEIOHT, ZONEI DL ) F/NLECELT, [H<HAE, BHDE
ZOELEEDHLN, BEES L] LV ) BROBLAARNTEN?Y, Gary Geddes
4, That his readers understood his intentions seems quite obvious in light of the
Author’s Note,. ... X BN Tw3 A%, & TLLEAENCIIPEGHR LV, [ERZ25T]
EVORE [ERAHEBETLE] tWvwHFEY, ALIETRZVDE, §7ETL LS
L5THb, LMK, ZOWREDREZTHRYP >7280 ) B, Bl ZO/NRP NS
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FTOARELN LHRIBVEV ) EIZL 25T,

ZoEiziE, Ta—F -2 al, [F#) (“Youth”, 1898), Mo #] (“Heart of
Darkness”, 1898) 2#i\v» T, =—uv ™7 (Marlow) & WD FHEHTLH, /0
HOMTHRLZUCL ZDH, ZOEN Fe—a0T7DOBRETHL, ZO/NNRTIE, D=
—uTVNBEBENDEKRL TnELDE2H - Thlz\n,

. 3

Ed] KBS TLREN Fe—u 73, ZNFEFTEO0BICESRL, ER2> 7
a5, ABORBUHEEZE- 72, HEFOEREEAET 5 1T, EEL OB FF
REINTERFENFTHEY, ZONROPTIIRELERETCHS, HOBEFIZIL,
FLBZLDIZZDH b, =23 EDOBIETH), ) —23LHIIHTIERTH 5,
K 2—u7DBBRIZOVWTELTAL ), 2—u 73, ZNEFTEIFEDFLLT
B L TER, Z20/0HFDOANDREL IZRL), WBOBUHNEENERETH S
BEMVITEA LT, MEBEMICHDESAY, EIHE—8 [ L4 (The Damsel) | T3
Fi27 74 > (Fyne) X%, % %[5+ (The Knight) | Tiz EIZA5E <7 =L (Powell)
LMW FERFES TV b,

— A, BE D T & BRI TR AN NET L8, BHEICZDFEHZAMNE
BOAND ZATRSLEVHEHAZIEHED, L2 (FEY T, BSOHMICZZ- T,
HWDEZAND G 2 T LWL ERmOF 2 6, LRELLDOEERL, RELTw
L85 b, BAEHSOWME - g2 @2 T, —D0—BL2LNIL, Lok
FTr e T e 6 7y,

=0 7IERE G525, T A KRFEE ST HZAMN], ARSI R R LV B
TNHTHD &) REE, FEI> Ty FofEs, BILE) Fe—o Vit S RE R
NEHENEZFL L) L) BRE, iBEICECRLEE5, BX91EHL H124HF T
iz, 7v—7 (Flora) OFREH», 70—FDLB Y - ~F )L (de Barral) DORERE
PHED, BEMTEIENDIED E I, 7To—TDFKr LR THTETH, TEE O
HEHCLZILNOTH LY, ZHid~=—078, 774> KREPSKFHLIEREBT,
N2 RICWHIBEN 2B T, DLOFNEIRIZLLES TH D, ZOEFDHE
B, ZONROPTRL)T) T4 2F->T, REICH->TLAMTH), 2> 7y
Fas, e—ua BN 22T, BRIIL TWARBATTH 5,

“She had seen her youth vanish, her freshness disappear, her hopes die,

3

and now she felt her flaming middle-age slipping away from her. No
wonder that with her admirably dressed, abundant hair, thickly sprinkled
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with white threads and adding to her elegant aspect the piquant
distinction of a powdered coiffure no wonder, — I say, that she clung
desperately to her last infatuation for that graceless young scamp, even
to the extent of hatching for him that amazing plot....”*

ZO5IRIR, e—0 TN 7o —FOREHKETDLEBLBIEL T, BTV LI TH 2.
INFTHRRL TRoTER, BFDOANENIEERICKS S L LTWaEICHT 2, RE
FEMD R LMD, ) X I AN XELRACTHIAN TV, FRICEBRLI TR
BThb,

PO VIZEREBEN ARG LV IENFE L TOBERICEB T2 K& L E(bD
BRzE 2 58, [Eay] 2—RhEL TEr 23 [BRADIENTIZ] ICEET 5
) FLOMBIZEB L 2% 6% v, [BERADIROTIZ] 2B T 2580 Fi2,
WMEDEEHBETTH Y, #Ix+ % ) — (Nathalie) ICFE¥ 4 %2 T 2BET, TAL
7 X7 (Razumov) EHID AWk ), HOFEEZF I ) —»LEEN, ZO/hHD

) FEYHOLEHBICILD, BT [FXETDOFREE, 72)—h 5B ER7T2E2
TW2DTHN, HAIIZNHRDTRRIZ L, BELITE25E-Twd, LU2T L7
NTWBY, BDFE-> TV EDEENHM N BLEELZ T TR LV, B0 IEE2 S
v A, BEDFEROMZ T, HLE-> TV BV DEEHREINGEN FiX, iehrBY
BELLABO LI EZEEL Twad, ZHUIXMLT, 2o Ea) ICBET28E)F~
—u7E, ®o72) LELEFELY, BHOLORC $ i, MEHLEMFEL, B
0, M2 L0LLET, BECHMLIAINLEIFEZL TS, JHIE, A
DEEN FOEEIINTEBBENDBLH D255, FREN L, EEXZHTAIL
EZ TV HOBENENDRERIZLEbNL, FLTe—0id, FEIIHEOTHRES,

ZEEEDNBELCREL TS, BHIZESICEZ SN BEER, FBICETTS
DORRIZ, XTIV OWTHEFD [R] ICKROBRICEE- T b,

“You remember,” went on Marlow, “how I feared that Mr. Powell’s
want of experience would stand in his way of appreciating the

unusual ....”®

“Yes, Mr. Powell, whom the chance of his name had thrown upon the
floating stage of that tragi-comedy, would have been perfectly useless for
my purpose if the unusual of an obvious kind had not aroused his

attention from the first....”?

Fram T b &BT4 ML 72 Gary Geddes (2, 2> 7 v FOBIADIERICHT L T, &3
#HZTOBAEMFFRZEN—ATHBHY, HLZHs2BEL T, Marlow’s function in
Chance parallels that of the novelist,.. 2 iR ~NTw5, [ERKADIEOTIZ] NHEE
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HHEFNEN FORENLH TS, 2> Ty FORED, v—uv7icBEhE 52
12 EDBRANDEHTH L L EZ L E 2k, BIb, 327y FiE, FEFEHMIZIEIE
BHE52 THoT, WRIIIEEZTEELIEEEZHL DT T, 7XX7H0L%E
LT LRAD LT 4 > (Haldin) 28> T, BRIZE- 724D, HOORLIZNT
LUE L VO EL WLEREEAHET 51213, 77X T7OFERLSITTIE, BIELY S
RiEd, Luonzas LaEEBEEY, BLE2522 0 k->TLE-Tw5, s F
RERELTCBELYL, FEPOEHTEVINIE, BLPIZEEENERTHL, =
DEIIT BRED, 3> T Fig, Kofes Eal o~v—vvicF Y wsBM&h &
5z, BOoFFIELLI LV IREIL-ThHL bz EEDLNS,

[e—bk-ona] & [ERADENTIZ] D fERIZE-T, [REXNEN] L)
T BERLTER, EFVRALELTOAL Ty FIZBRLATELRGEIZE ST,
ECEN LRSS, v—u 3l b aiFicaicl Twa,

“It’s certaintly unwise to admit any sort of responsibility for our
actions,...”?

“...the incapacity to achieve anything distinctly good or evil is

inherent in our earthly condition. Mediocrity is our mark ...."'?

Zow—uavdn, VDWTEE2> 7 FOREROMENIL, %OMFARNIFHET
AL 5 TWT, #2213 Thomas Moser [,

A view of the world which finds men not responsible for their actions will

hardly reveal great complexity. 'V
ERRTv 5%, ZofEfZ Chance & v ) BE & DU 72F, XEHANWOERH, 15
DHLBLLDIZEEENDIDTIZ L, R LDICEEENL LN T—Db )
HPHEZIUL, 22T Fhae—u7il, TV RREESIHE T TLAREETIEL
Vo BHIZ, INFTHRNTELZBRIS, 3070 FOBERY, 88D F2—o70BEHN
B E VI Ik ETUE, ZOBREZERT 27200203, [HEE L) DDtk
L, fEBEIZIIME L LOE L), BT LTLEDLLITNET LA EEL5NDTI
12 A 9 e EEAREBICERTIUE, LRE)FOBRBNIRESINLINTH S
AN

72121407 >V =— (Anthony) D.LEEIZE, VTN T4 hZLL, LEENSH D
BThb, =—a 7t [F] ISROBRICH - T b,

“_..Tll admit that for some time the old-maiden-lady-like occupation

of putting two and two together failed to procure a coherent theory. I

am speaking now as an investigator—a man of deductions....” '»
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e—uE, TrV=—ti3—mH#LL, 774 RE, TN, Ta—F0FED
L, BOLEZHEL TWbbITTHE, v—v 7L, Trv=—t, HFATH->2H
DEBMOBUNEEL, HBEEHRL, TN2T oV =—D70 -7 2T E5FEL2OHI»DT
W3 LN Tn5,

“...The inarticulate son had set up a standard for himself with that
need for embodying in his conduct the dreams, the passion, the impulses
the poet puts into arrangements of verses,...”!®

“If Anthony’s love had been as egoistic as love generally is, it would
have been greater than the egoism of his vanity—or of his generosity, if
you like—and all this could not have happened....”¥

Zhe—unRBEL, Ryt bo s Lwds, iierbEESLL, 2L
JRRLEREE 2, HEMHEICRITTWSE, 2327y FIZHCLTHEBLE Lk, 114
TIMRELN, FLZT 72 - K727 ZXx— (Thaddeus Bobrowski) o3 L icH %
FETN22nT, BOBELV ) LNEKRb - 2RIV, ZOEAFETHORL &
DY, WISBFOEL V) Lo, Bal TR LEE ), ZoEEIKNESL
EbezL)icBbinLs,

KRICEWEICHT 2ERIZOWTEZ TADLE, ZOBER, [ER]OFEALFT7o—
TZEVHITUETH), ZO/NRPFEFEECOBEMER) K- TWEEL, & OHFR
EVBRXTWEHKYE, 3079 FOWTREDGHLELEZ 57— 0 TDRENH» LA
LTw2, BILiE L o) B 2B 23, LRGBS TEDFEL v ) FiZH
NEB2ZHVDTHY, L woDw—a 7 |ZFEL UL, BRTEOKRF 2T 2513
e, F£—E, $£HE [The Tea-Party| Tiz, 7v0—7»%ELr2 (FIT7T>V=—
LELITEL L) %, v—u Y37 74 o REXHSOFEICERFEL T, ZDOHEIIOW
TEELA-T2r v EE, MEF [f] I2E-> T3, FORe—O 7 [LRDERIC
HANTW B,

“...The secrect scorn of women for the capacity to consider judicious-
ly and to express profoundly a meditated conclusion is unbounded. They
have no use for these lofty exercises which they look upon as a sort of
purely masculine game—game meaning a respectable occupation devised
to kill time in this man-arranged life which must be got through
somehow. What women’s acuteness really respects are the inept ‘ideas’
and the sheeplike impulses by which our actions and opinions are
determined in matters of real importance. For if women are not rational

they are indeed acute....”'®
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Zo5AIZ, BTEORENLTEHEZER > TWEbITTHED, EE2 T v P, —i
KR ISR 2T, o0 —El LA TERBCEL N ERE DL, [BEC
FOTHEAERDOF 2 HCER—42EW-> T aRICL ENDIDT, BETLLED
HLEFTHE, XIDOERD, (BEDOEH > TWERETHERRISZITANL AL
B3, ECRKRVLIERITEELZ S, 774 RART7 o —7DOFKEHER 70 —-77D
BEAELFFIC, v—u 7 E 2 ) o2HlFT, WIS TIERALZRSS LIFLIFLT
WEHY, ZNDREDVEEDEGNDEBET S LT LLDBITELRY 5 B, B
ISR CEKRE 52 250, W) BEEEZ DL, KRWICEMTH 2, Douglas
Hewitt D EE 21 1T,

It is often difficult to see the relevance of his comments either to the

facts of the story he tells or to any deeper logic of mood.'®

EEZ25. Lol, Zo=—uvn&EL, BEOERELEZE, wizlrzinl
DIZEEZ 5, L6, EEII>—0T7DBEH2HBBL 720, >—avHEIZIE
ZOREH G TEHEFLEIN T L WD THE, 227 Fi, BEOHELE
MLT, v—uvnFEOMEFLL T, [l wvw) AMEEESET, =—ovnih
N HREAE, FHECERELS DT WRLRENREAREZE TV, 2o [/
L) R, £CIERAET, bTFobl{, ZOHFENERL H T, E—HEX
¥ [Floral T, =— v 7R 7 74 »FArsHrz70—-F05E%, [#] 12580 &»
LIRDIRIZENT W B,

“As is my habit, or my weakness, or my gift, I don’t know which, I
visualized the story for myself. I really can’t help it....” ?

Ty == 2BREBAYOLEL, BMRL 2 TR i3 gift THHH L, Iz T
5 W3 weakness D#EiL ; JICAND Z EXHRDETHA ) 272, 2D —aTNE
FEIZE, BBAEBRENZHEDOLF S LAFIERIN T3, XERKIZ, 20
Eoduziy, (FR2> 7 Fo, BSOSO FHEIIHTL2HCHMEOD L X2k 5 b
NTWBRICELNG, =—udh, HFDFE->TWEZEDEREL LITLIEWH -
Tw23Di, FE2> Tk, =—0 720 i5B) FICBBHE2EZEE L0 RA
i, BEL SN LGh B EEDLTWS

o]
a7y Fid, [Ea] effmez EROHE2ZE] OBETKOBISIENT WS,

“Chance” is one of my novels that shortly after having been begun

were laid aside for a few months. Starting impetuously like sanguine
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oarsman setting forth in the early morning I came very soon to a fork
in the stream and found it necessary to pause and reflect seriously upon
the direction I would take. Either presented to me equal fascinations, at
least on the surface, and for that very reason my hesitation extended
over many days. I floated in the calm water of pleasant speculation,
between the diverging currents of conflicting impulses, with an agreeable
but perfectly irrational conviction that neither of these currents would
take me to destruction.'®

ZITarTy FiE, ERIZEEHEDTHL, =DKW IHINT, —BE(NE
Ab 7L ETE2THuEbITTHED, ZOENZEF, IFHICBIT2E) FoORBEIC
DNTORNTRB U2 2DTIRE WIS D, 22Ty Fid, ERIDEETH 5 [FE
BRADIDT] I2BHE B EHETNE) Fi013, EELTL2EBELREL 52 4
272DT, BEOMTIIMEEIHECZD 22U L ->TLE-Twd, JHIIAELD
CANRDFELEDRBTH), 32T Fid, FOREL LT, EaH]nE) Fe—0
TICBHEIVRBBGENEEZ, BOFFRELEIEICL - EBPNE, #9755
I2& - T, BEANYREDLHED) TLICHIT 2T TH LY, FORBMERE LT,
EXNTIRALZRS L OIBELIERIL, VRBEROMELL2 L0 THEIIT - T
LEolz,

- T, [Ed]E v ) ERIL, ARZUIHFEP-2ERZVILDD, BIELIZIS 2%
Vo L2La> Ty FOEREL THOERBRDNHE L TZ, [BERADIEO Tzt sk
K bRBIEES 2 5,

Notes

1) Lawrence Graver, Conrad’s Short Fiction, University of California Press, 1971, p.170

2) Author’s Note, Chance, pp. viii—ix DL TIZROBIZ T - TV 2,
... The general public responded largely, more largely perhaps than to any other book of
mine, in the only way the general public can respond, that is by buying a certain number
of copies. This gave me a considerable amount of pleasure because what I always feared
most was drifting unconsciously into the position of a writer for a limited coterie ; a
position which would have been odious to me as throwing a doubt on the soundness of my
belief in the solidarity of all mankind in simple ideas and in sincere emotions. Regarded
as a manifestation of criticism (for it would be outrageous to deny to the general public
the possession of a critical mind) the reception was very satisfactory.

3) Gary Geddes, Conrad’s Later Novels, McGill-Queen’s University Press, 1980, p.29

4) Joseph Conrad, op. cit., p.104

5 #F [FEKADBENOTICNZNITZEE) FOMBIC oW T, BILBEAHCERE, $£18% B, 1983,
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On the Narrator’s Imagination of Chance

Hiroki FujJIwARA

Faculty of Liberal Arts and Science,
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(Received September 30, 1987)

Marlow, narrator of Chance, is talkativeness itself. He talks of both what he heard
from other sub-narrators and what he imagined about the psychology of principal
characters. He is given great imaginative power by the author. In this brief survey I
tried to show why Conrad gave great imaginative power to Marlow and what happened

as a result.



