Joseph Conrad @

The Arrow of Gold 'z >T

B K R E

CHEORIITI LT v FH, v vk -2 (I877E3 B bk Z14), b
TY /HEVIE0N E D DINMT R A O H — U 2 b FfEH O ORI
BED - TOTIIHZHIG > 12 ett: v 2 (Rita) & 0BG, WSO BH T 5 > 1 KB
(Captain J.M. Blunt) & DR Z2EMICLIZE D EEAZ SN TN, BITTIR) 2 72
HEMERT I L KRB, Fi=% e+ K= (Dominic Cerboni) & U X A ELELT
D, VR2EDISTT I M REEREZ LIZE 005 O3 2 BEY T, 180T
BRATIZOEREITEI KA SE Y e 2 KE LRSS D, UPEE-> THESAREM
T, MRS E2HIH2HTH->T, REFUIALCD AR E O D LLE SR BE 2T
M®Km®nmwxabtﬁﬁ?@é&vi@ﬁ~%%&ﬁﬁ?%50ﬁwuﬁm%xﬁ
E DR CONFHOHBTHHEH I T 2035 LT, B2 T OVEF O ME
Zo MRS i 2 L OIZ LTI S 2 LT,

HRBPFHOGEATITE N THOAMEH IS ) 2725 AMICE2ARB HIT»»IE 0
U RIS B NN ) & HEESEH: (Monsieur le Philosophe) & BEA TU 2 & L X B (Mon-
sieur Mills) & {45 “Je suis Américain, catholique et gentilhomme,”* “I live by my
sword” (p. 14) NS TAWMELO TS v bR EDRFOHT, 24L& REXKL
Oy A UOEYEDFFETH D, BENTHHETH ) LINFEERTH 1270 ) « 7L —
7w (Henri Allegre) > 5 SUKZEEZZRNTL D 5 LW &, HHIL7 L =200 4t

, Pl 24 L FENMERERAILATOA R « v 2 (Don Carlos) & OB,
»&mﬁ@ct CHEITIEEZ N2 R 5> TOT HALAHH, AT 2 @B IO bH
LT EREDRRIITHSMTIND, HHD ) 2 AKANZEICT 2D TR, HROM
PE 2 i %2 b At o NVEEBERICHIS 315 Y 3 v 2 o (Monsieur George) 123k~ 5o & [AH

Ui, CALOELNIHEMROLLZTAHIRZEICLT, V2014 2-vRHNTH
BBLTHLIDOTH D, THULNFHEEZILS o FBILKHOBIFRTH-T, XYOFEA
ADBEAGAOHOFNCHEE DN T, Bl Lol trrnine-> TOT 3881,
HHRERICTZ UL Fx OB 2 TS WO TH 5905, BENT 28HB85103 20 AR
WS M 2T U, Rer oG 12 fllT 2 800 d %, ZOE, Herrl
BT 2EANANDA X = FIZEBFICTAT 47 ) RAT 4 v 7 BEENPMALN TS,



144 Mook A

STV avY 2 DIEOAICIEY 210425 DANCHYSEENIZ Y 2 D4 X —Uhd-T201
WHEPLNTETH S, CHIY a VY 2 BHIREL, FRRT, Kk OKERBIFFEIC
ISR D TH -T2 E S L ERDABEA LTV BDOTRIEL, 770 bREE T X
KdS, nwrF 4 9o T, BRIFXDOY s vY %) 2 2HHETAHEEDZ L VOEN
WORMES N DI D ORBEHECRHTA2DI, V2 220k 58k E LTE- 121
DThbb, EEDY 2R ULTZDL 5 S 2B ¥ citsd, D LAEBII
N, EEANRRT 2 LV ST UWVBENSTEIC T2 EHBORMTH 5 T & 2Rk
WTWAUIRI S RIS L, dO X I BEVEBHINENRSES Y A1, LbLa v
F v Fix, CCTHNGARIZ I S RFHRITL >TY 2 v 2 OFEOHICY Z OBRZHS A
X READITEE, BBZOFERIC, V2 CARBRLBEHZRHITITLIDTDH S, C
D DOBEEMBHEIER LU > T, Yalyaitid, V) 25 MR sEsghs X
SICEHELTWADTH b, V& 2HRLELT [EL0R] oftFux, 7v - by 2
WE LIz v vt —21Cd 5 B8 (The Pavilion) TREHTA2DTH5H, 27 v FlEL
CTHVANBLEFEEHNTOIDTH S, HIENEMHEOL > SEE->12EHOLD
BEIZ7 V- VOBEREDONDOFHE, ATHZEIRT 21BN E2RHMTLEDTH
b, HEEOKEAZPEEODIF - V3EELEONREZERTSDTHS, T LUTH
EEONBROE &z AR E HSREAORE2ED CHEFE (fencing room)
DOAFNE, BRI S Y 2 CRBELSEMICBALL I ETEY st « Fv7 4 (Jose
Ortega) D2 LFHDNIE2EESI IR AR ZHE -1 EDEEBALOND, ELT L =7 LD
ATEADEE» BANTRT O, itk > THRADIERICHEIL T EY 507z 7 7
v 15 (Aphrodite) 2Bb¥ 592 Ths, Y ZBEHRZLHVE, A7 HiTI->TH
ABNIZENDIY, BT 2B EZ, BICT7 V- VKX > THASNIZERE
b DONDBEERE, 2O7 707 4 FNSBEOEICBUTOADTH S, > THERD
FEHRSEEIFMLASVESOL® TR, BWERICE I > THEZBEL,
Wk DBEEE WL, K EBROIVAKBOEFRICES L ) LT IEERRTEDTD 5,
RERZ ALHSEMEGCEHEA BT ORICAE S 2 Y 4 2EEL A b A
EICHRZE 5 IRRBRRED X 5 SBEXEALN TS, 2022 LITFTHS
&, “Rita standing in a blue dress on the crimson carpet of a staircase” (p. 66),
“Therese a figure out of a cracked and smoky painting” (p.p. 138—39), “Mrs. Blunt a
picture in silver and grey with touches of black” (p. 180), “Blunt a marble monument
of funereal grace” (p.212), Z UTEZ - 12HE L 2, BAORBICERTEE S
CEDTENT TV FREIE, VX EORIBREALL D, WAOFEHRDOES & HHFM
ISR Y, FBTEYNT, L HAXOMEPRUL, HREY vy 20N
BRPWIET 5 L V> TEFOEREEAELOBEL ERICHUKEINTVNS ARTDH D,
DT B CEERIEK PR CESCE DI ERBEROBET IR EREL2EHET 550



Joseph Conrad @ The Arrow of Gold {2\ T 145

T b, PWTESPERICEDbNI EREHRICE LT B L fE8  (“Dominic’s general
scorn for the beliefs, and activities, and abilities of upper-class people covered the
Principle of Legitimacy amply; ---") (p. 90) %/R$ FI=2DEETHYH, VX2
R EBTAY a Y aid, VEAPRFI=ZERUL EHERCEISNABTH D,
L5y FREE LTV S fidelity ZBAT A ASOTH 5, EIcfeEryRE, 4
BERE L 3BT T, BMETONDIRRFRPREINT V- X33 vr Fedhicy &
PNUDAELSMT S AR, B, FEOSVY ZORAEESITT 2, 7V —
Y AVOERREINCHT 2B TH %, BB LAVDIRIDT L — XDHEITHT 57
ETh b, BHICETHENIDA—VE T RDF V- XOBFHITH T 5 58EL1Z E OBY)
X, FMARERFELTO IR, 50 sEHICEDIZY S, BHRIEL S & T 54
DY & EEHEETH D, BHICEDNIIVEFE> AT HEHBTL5D8D %,

DX DEMD THIEARLYIEDNHSDRTH DD, CHRZOHEELEIPS L
<, ATHZDOTHY, 2heE* 20 T0a ) 27 v - itk > TEY B
LNIEREIINDRMTH 5 L AKIC, ALNS OOREEEZZHBMU TV, HiCl
D7 787 457 DRPEOWRHIZZDRT b > THLITED S TXTOAHDLESIK S
IEHS B3, ST ORIBFE L DO R SR » RIS VERORE Y ZRLUTEH, 2T
RBRTFETAHRBEEOLRP KT AT ERL D, VEIDLIDRE LTIV 2V s
2, LD EBEBIT, WEROBEPLANLCEEZRLUTVHEVAL I,

FU = VOBREMNROESET A2 51, CONROEE D KD ORI —HY
AR F v VEBEDT LNt —2DBRE YR ONHOBRPRESHEATH-T, TESL
$h AU, —HISERT, IRUTKEMNSDTENC L2, ZLTYabPad
RETATORLAEOLDOTH Y, ANHAVEEIEETEIDE, §-cHHBHLCLE
PRERLUTWVB XD TH S,

PIEGOE S BERESLTHTENE CATREBONROE L 85D TH 503, COf, 7
L — Z LD, B R ARRREEP ST TN AFREL -1 2 DABRSHER
BT HBCERRY, 77057 4 7DX D ICHKZEELIZ “woman of all time” iT/8
25 & U BOBEOHERETH AT ERMEAY 3 VY 2id, WX THELITE - 12k
R U T B RN S BRI, i R E L A SO RERISENIC D, Bt A b h
WA E N, FHEDODITEDTH B0 ULPLY a Y a3 ) FOLRBESEI»SHENS
CLEMTEBDTH B, Z2NMHOENEMEDO L > ZBROERBTDOA VT # & DR
Thb, COWFEIXIEIC (BRI (Chance, 1913) T3 5% K » /¥5 — v (De Barral) 3¢
7. k= — (Anthony) & 2M3F 7 v —F (Flora) oxgk, [BEFI] (Victory, 1915) iTis
1332 35— X (Jones), Y #— F¥ (Ricardo), ¥ — K u (Pedro) X~ 4 2  (Heyst),
) —+ (Lena) ONREBELIT A2 DTH Y, BT I LTH 7 7 — 7 4 v (Ferndale)
FHRH 7 25 (Samburan) BEWVWHLT2ETATH %0



146 A N || B 3

ABRZEECHRIES A 07 Wiz, BICER2SBT 5150 THL, v 2 0oEABB A
STRIABNSEED S TRCHKBTELEDTIRBNVCERRLTVEDTH B, * v
7 A OBEIIEPITERBETIEDH 20, HDY 2 2EI Y a2 v 2 RPITHPO TV 5 7
4 (Azzolati) DZNELILBT 2OV DH b, U arvabd s HE OREMISENY
ZECIDIZZCTH D, HITA VT AR, BREA, BEPHEICTESTEILY 2
IS, WRIZBED LITISBBE TR, AHMTHY, BEOHIC L 2B/HlsE, O
AR & T OBEALIZDOTH %, Y %D “He has killed me. Rita is dead.” (p.
330) 12T 5 UL OENERIRT 2 Z5HTH 5, L L OB ~xdidE, Hro
FERZEEOREZ Y s VY 2 KH S DICT 5D A2 53, WRICKITHRBIRE %
IVTNAHEDTH %, “With the sudden, free, spontaneous agility of a young animal
she leaped off the sofa, leaving her slippers behind, and in one bound reached almost
the middle of the room. The vigour, the instinctive precision of that spring, were
something amazing.” (p. 306), Y %, T OB, T I UL 0E, F v 5 HOZMIC
WS ISR OBPRICR > TV EDTH B, LHLEKEIRL, BB LY arDadln)
FARDBONBEDTHD, COBBEBEUTHFEREM L ALy >0l s, HNLSHRE
UCTHEERZBNTOIREE BB LS, BICIHAS T EICk > THWITHBEL HU,
ERFNHEDBIHBE2E VI I 05 v FOBBMMALERET 2DTH 5

ATy FRABUIZL D 28R, [N, K, 74 vo=—2H0T, /MEL Lz
BmOREICKZRY, BIE (p. 298) ITEZET, HAXITY) 2 ORHASEE DK »
o d, LU THWT, HEBICES> TINTR2REET 5L 51T, KU IR
TH-712) 2 OREMIRBITHEZ U T2, LIAVIDLILHE LRI N [HeoR]
R LD RSBV EV AR, 29 TRV IR S IR IR IR T d %
ZEWHITDL, “Mills’ eyes seemed to have grown wider than I had ever seen them
before.” (I. 59) ““It’s all over and done with,” was Dona Rita’s answer, in a louder tone
than I had ever heard her use before.” (p. 77—78) ZHNHDFIRIZY a v 2 b5
ZERRY 2 EHG S ITHERITHBRIZS D TH b, BALIATYD 5 WE 2 Hl > TOIZEEIUE &
ziTd g, 2hic “--than I had ever--” W3O ERR, “funny,” “inscrutable,”

“mysterious” HOBIBEOL HP BIT DL , HITH A 3HHZ 2% L 5 SEHREIE L
NETH b, ZO—FI2HFFTIT 5,

She enchanted me. The ardent modulations of the sound, the slight play of the
beautiful lips, the still, deep sapphire gleam in those long eyes inherited from the
dawn of ages and that seemed always to watch unimaginable things, that underly-
ing faint ripple of gaiety that played under all her moods as though it had been

a gift from the high gods moved to pity for this lonely mortal, all this within the



Joseph Conrad @ The Arrow of Gold [Z 2T 147

four walls and displayed for me alone gave me the sense of almost intolerable joy.
(p. 292)
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“Then he began another interlude upon the door, so sustained and strong that I
had the thought that this was growing absurdly impossible---” (p. 321), ““:--the futi-

lity of it had, it cannot be denied, a comic effect.” (p. 321), “He was terrifying, but
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Résumé

On Joseph Conrad’s The Arrow of Gold
Toshihiko UEKI

In The Arrow of Gold as well as in Chance and Victory, Conrad describes an

allegorical world which some critics say is his new sphere.
In Comparing The Arrow of Gold with the others, I think it is inferior to the others
because of its clumsiness of composition. So I want to explain why The Arrow of Gold

is below the others, attaching importance to the composition of it.



